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For more information on 
the knitting machine you've always wanted, 


call 1-800-PASS-301. For dealer information, call (801) 485-2777. ee PASSAP 
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Letters: Natural shoulders, time-saving fashion review, selling quilfs 
Questions: Removing pleats, crochet bags, hemstitching machine 

Tips: Bulkless elastic binding, keeping quilting layers straight, easy gathered pleats 
Basics: Wing needles, seam gauge, couching, elastic cast-off, double-layer rib 
Fitting: Altering necklines 

Notes: Quilt National'93, needlework classes, serger review, knitting newsletter 
Readers’ forum: Readers’ creations inspired by Threads articles 
Calendar: Exhibitions, tours, conferences, workshops, competitions 

Books: tdeasand inspirations 

Supplies: Where to find rotary cutters, triangular-grid graph paper. cotton shirting 
Efumor: Foux fruit 
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On the cower: Designers from Armani 
to Valentino have eliminated the armscye 
seams on theirjackets fora noseam 
sleeve. You can too. See p. 32. 
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The No-Seam Armhole 
How fo eliminate a set-in sleeve 
without sacrificing your jacket's fit 
by Margaret Komives 


Beyond Square 

Quilt Blocks 

A triangular grid lets you explore 
designs impossible with squares 
by Ami Simms 


A Patchworker’s Favorite 
Rotary Cutting Rulers 
by Marsha McCloskey 


Introducing the 
Rotary Cutter 

The best fool for cutting garments 
by David Page Coffin 


A Guide to Rotary 
Cutters and Mats 
by David Page Coffin 


44 Perfect Ribbing 
A rib that alternates single and 
Couble layers never loses ifs shape 
by June Hemmons Matt 


The Real You 


How fo fit a muslin shell perfectly 
by Suzanne Stern 


AW 


22 A Simple Machine 
Embellishment 
A delicate decorative hem is 
as close as your sewing machine 
by Carol Laflin Ahles 


o4 A Hemstitched Look 
from a Basic Machine 
by Carol Laflin Ahles 
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26 Quick Cover-Up 
Turn a frame, fabric, and trim into 
an attractive household accent 


by Rochelle Harper 
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A Patchwork Cardigan 
Knitting and sewing make 

good use of leffover yarns 

By Tamsen McAndrews 


Lining a Knitted 
Cardigan 
By Tamsen McAndrews 


An Embroiderer’s 
Earthly Treasures 

Beads for elegant embellishments 
can be found in unexpected places 
by Wilanna Bristow 


Preparing Fragile 
Beads: Cicada Wings 


by Wilanna Bristow 


Taking in a Waistband 
lf the hips fit, you can easily alfer 
the waist of pants or skirfs to fit, foo 
by Melissa Ingling-Leath 
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___ Letters __ 


Natural shoulders 
for casual wear 
I was disturbed by Jan Larkey’s assertion 
that we should wear shoulder pads with 
everything, including bathrobes (Threads 
No. 47, pp. 38-41). Using shoulder pads 
to assist in garment fitting and draping, 
and tochangea body’s silhouette, is fine, 
but please don’t tell me my body has a 
problem and that I must be on guard at 
all times. Women get too many of these 
types of messages as it is. 
—M. Abigail Honeywell, Chicago, IL 


Fashion review saves 
dressmakers time 
I’'dliketolend my support to your Fashion 
Review (Threads No. 45, pp. 24-28). This 
was not just a review of thelatest patterns, 
but a practical guide to assist dressmakers 
in choosing contemporary fashion 
patterns. For many, choosing a pattern is 
a time-consuming, expensive, and often 
confusing first step to the construction 
of any garment; a successful garment 
often depends on an informed choice. 
Thank you, Sandra Betzina, for 
practical and stimulating advice on 
choosing fashionable patterns. 
—Lydia Muir Murphy 
Camberwell, Australia 





Assistant/Associate Editor 
Threads magazine is looking fora 
technical journalist to join the editorial 
staff. The successful candidate will have 
a strong background in writing and 
editing, plus several years experience 
in sewing and garmentmaking. 
Photographic, drawing, and 
management skills are assets. Must be 
willing to relocate to western 
Connecticut and travel on the job. Send 
letter and resumé to Personnel Director, 
The Taunton Press, PO Box 5506, 
Newtown, CT 06470-5506. 














Adding more colors 
makes a better black 
Regarding redyeing black garments 
(Threads No. 46, pp. 8-9), here’s a recipe 
that gives a good, rich black with Rit 
dyes: one part each dark green, yellow, 
navy blue; two parts black; and three parts 
red. The red ensures a warm black. Ifa 
cool black is desired, change proportions 
to three parts navy and one part red. 
—Margaret Fitzgerald, Grenoble, France 


It’s not just the money 

I'd like to respond to Marcy Petrini, 
whose viewis that free enterprise and 
making crafts more cheaply allows more 
people to buy them (Threads, No. 46, 

p. 6). The pointis not that wecanbuy 
quilts for less; the point is that they are 
of poor quality. Imported quilts are poor 
examples of our own American heritage. 
The quilt designers go into our museums 
(not just the Smithsonian Institution) 
with camera in hand and snapaway at 
our history. I know; I owned a quilt store 
that sold antique and new quilts, and I 
jectured and worked with museums 
throughout New England. 

When someone makes a quilt, it is like 
breathing life into fiberand material. A 
little bit of the quilter goes into a quilt. 
How can the Chinese women who make 
the Smithsonian copies (Threads No. 44, 
pp. 24 & 26) know of American women’s 
thoughts or fears when they produce an 
“Ocean Waves’ or “Kansas Troubles” 
quilt? And how can the Smithsonian, the 
watchdog of our nation’s historic 
treasures, so unconsciously allow this 
act of pure capitalism? 

ve taught quilting to beginners and 
advanced quilters, enthusiasts who want 
something special to give to their 
children and grandchildren. That's what 
quilting is, nota commodity to be bought 
and sold on the international market. 

—Judith Griggs, New Hartford, CT => 
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ULTRASUEDE 
By the Yard or By the Piece 


Ultrasuede & Ultrasuede Light 


Solid Colors $39 yd 
Specialty Prints & White $48 yd 
Ultraleather $39 yd 
7 Piece Assortments - 4"x 8" pieces $10 
Please Specify: jewel, pastels, primary or earth colors. 
| Medley Scrap Bag - 1/2 Ib. $10 
Swatches $5 


Ultrasuede, Ultrasuede Light & Ultraleather 
NEW ULTRASUEDE TRIMS IN STOCK 


| Also Available at $5 per Set: 
Linen, Cotton, Silk & Microfiber Swatch Sets 


34930 U. $. 19 North 
Vf Palm Harbor, Florida 34684 
1-800-237-7739 (orders only) 
(813}-785-6593 


Fashion Sewing, 
Needlework & 
Craft Conference 


Featured Speakers include Other features include an Historical Fashion 
Seodra Beteina, Shirley Adama, Show, 100 Booth Displays, Fabulous 
Raye Word, Cecelia FPreiniak, Prizes, How to Demoustrations, More 
. than 60 Seminars on Fashion Se : 
‘ Hottest Crafts, Quilting Mania, Nift 
janet Islander, Shermane Needlewnrk, Knitting Kaow How, Home 
the and Lois Ericann. Dec in a Sec, and Make & Take Projects. 


VANCOUVER, CANADA TOLEDO, OHIO 
September 23, 24, 25 1993 October 14, 15, 16 1993 
Robson Square Radisson Hotel & SeaGate 
Conference Center Conference Centre 


ARLINGTON, TEXAS 
April 21, 22, 23 1994 
Arlington Marriott & Arlington 
Convention Center 


Call 1-800-GOTOSEW/1-800-468-6739 
or write today for detailed brochure: 
IN SITICHES, 936 Peace Portal Drive, 
PO. BOX 8014-#442TM, Blaine WA 98231-8014 
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The original patented 
yellow and black rulers 


T my 7} 16 © und feces PT at on | 
he Omnignd® sysiem (15 Ruler and 6 Mat sizes) is quarant 


= is te Sr i @- = = = ots 1 - = ree 4 
accurale and versaliie DTOOUCT ING AVallaDe arivy 


Fittingly Sew~ 


Patternmaking Software 





« File Edit Sicpers Pattern Display Windows 
2 Bring To Front 
=| Send to Back 





Flip Horizontat 
Rotate Right 
Rotate Left 
Bias Right 
Bias Left 


Split Horizontal 

Piece Info... 

Seam Allowance 
Insert Horizontal Tuck 


Segment 

'. || Rdd One Point 
Delete Point 
Rotate Points 
Create Facing 


e Custom fit patterns or e Instant redraw of seam 
use standard sizes. allowances. 

e Use patterns included or ad Reshape and redesign with 
create your own library On-screen design tools. 


of custom-fitted shapes. ¢ Much more! 


$ l 69 00 US funds $ l 99 wo Cdn funds 


Includes shipping and handling. Canadian residents add 7% GST. Ontario residents add 8% PST. 





Bartley Software, 
72 Robertson Rd., Box 26122, 
Nepean, Ontario, Canada, K2H 9RO 
(800) 661-5209 (613) 829-6488 


System Requirements: MacPtus or later, System 6 or 7 





Imported quilts aren’t 

the competition 

As part of my career in association 
management, I have witnessed how 
important it is to adapt to changes in the 
environment. If you do not see the 
changes and take advantage of them, 
someone else will. The quilting market is 
not being engulfed by imported quilts; it 
is expanding and diversifying. The 
market no longer consists of just 
quilters. It now includes homeowners, 
interior decorators, and art collectors. 
Not only can quilters make quilts; they 
can afford to buy one (Threads No. 44, 

p. 24) that they use without guilt until 

it wears out. 

I work part time at asmall, privately 
owned quilt shop. Our greatest 
competition is not imported quilts, but 
three large fabric chain stores within a 
six-mile radius. As one shop owner of a 
large cosmopolitan quilt shop has stated, 
“Business has never been better.” And 
yes, She sells quality quilts, too! 

The availability of imported quilts 
presents our industry with a wonderful 
opportunity to educate more consumers. 
Every quilt sold is an advertisement for 
quilting. Discriminating customers will 
look for the best value. They will inevitably 
happen into a local shop where an astute 
shop employee will present the benefits 
of the quality, durability, and artistic 
value of acustom-made quilt of excellent 
quality. Itis our responsibility to inform 
newcomers to quilting that there isa 
range in quality and prices in quilts. In 
the meantime, we can give classes on the 
importance of documenting our quilts, 
and sell lots of Pigma pens. 

[ve heard an industry representative 
ask “Why should a new quilter choose to 
spend $ 150 on supplies, take classes, 
and spend nine months of hard work to 
produce a quilt when she or he can go to 
the local department store and buy a 
quilt for $ 150?” If you and your quilt 
shop employees cannot answer this 
question, you are in the wrong business. 

Enough said. ’'m going to quilt! 

—Tina Lee Johnson, Puyallup, WA 


Editor’s note: The Smithsonian’s 
licensing of quilt patterns to American 
Pacific Enterprises, Inc. and the 
production of quilts overseas generated 
much debate, a sampling of which we’ve 
published here and in previous issues. 
Were happy to note, however, thatas of 
March 20, theSmithsonian and the 
American Quilt Defense Fund, an 
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association established by quilting 
organizations concerned about the 
licensing, have come to an agreement 
that addresses the concerns of parties on 
both sides of the debate. 

The Smithsonian cannot break their 
three-year contract which expires in 
1994, but they have agreed to produce 
only three of the seven remaining 
contracted quilts outside the U.S. (So far, 
23,000 imported quilts have been sold, 
and the licensing feeshave been used in 
part to support the Textile Division of 
the National Museum of American 
History.) The remaining four quilts will 
be made by U.S. quilters. 

Other highlights of the agreement 
recognize quilting and its history as 
significant concerns; they include 
establishment of a quilting advisory 
panel, preparation of a major quilt 
exhibition from the Smithsonian 
collection, construction of suitable quilt 
display cases, organization of quilting 
seminars, and afostering of quilt studies 
via published research and greater 
accessibility of the quilt collection to 
scholars and historians. 


Husband treasures 

a lace memorial 

My family and I thank you for the 
exquisite rendition of “Enchanted 
Garden” on the back cover of the 
April/May issue (Threads No. 46). The 
lace came about in this way: 

My wife, Lois, had a lifelong interest 
inlacemaking and she enrolled ina 
bobbin lace class at the Quinlan Art 
Center in Gainesville, GA. Robin Lewis- 
Wild was the instructor. After Lois died 
on March 16, 1990, lasked Robin to 
create a piece of lace art which we would 
donate to Quinlan as a memorial to 
Lois. About two years later, “Enchanted 
Garden” came to Quinlan. Lois would be 
honored to know that her memorial 
was pictured in Threads. She enjoyed 
your magazine very much; she saved 
every issue and those issues remain in 
the family. 

The piece is in the permanent 
collection at the Quinlan Art Center, 
514 Green Street NE, Gainesville, GA. 

—Raymond O. Strom, Gainesville, GA 


Artistic versus utilitarian 
Humor? I did not find the story 
“Obligation” (Threads No. 47, p. 90) 
humorous. I possess several quilts 
similar to the one described, and they 
were made to serve the original purpose 





of quilts—as bedcovers—by women who 
were too busy running homes without 
the benefit of our conveniences to create 
the finished works of art that the writer 
expected. The modern-day quilter 
should be admiring the workmanship, 
considering the tools of the day, not 
belittling it. 

—G. Regina Davis, Winthrop, MA 


Proper treatment of 
down-filled products 

No one in Europe would dream of 
washing or dry-cleaning a down-filled 
duvet (see thearticleon makinga 
down-filled comforter, Threads No. 37, 
pp. 71-73), contrary to the instructions 
on amanufacturer’s label or the author’s 
advice. Here’s what the Swiss Federation 
of Consumers recommends as the proper 
care for down in their publication 
Jachéte mieux (my translation): 

“Acomforter should be cleaned after 
five to eight years because the bits of 
down lose their ability to fluff, insulate, 
and absorb perspiration. 

“Have the cleaning done througha 
store specializing in bedding. The 
comforter casing must be opened in 
order to spray and disinfect its contents. 
Dust and debris are eliminated, the tiny 
feathers are treated for moths, and new 
down is mixed in to make up for lost 
weight. The casing must be replaced 
because, if washed, the fabric shrinks 
and loses the sizing that keeps moisture 
from getting to the feathers and down.” 

My experience cleaning down items 
confirms the wisdom of this advice. A 
number of years ago I bought a down 
jacket from a factory outlet store and the 
salesman swore that I could hand wash 
it, then dry it in a Laundromat dryer 
with a tennis ball to keep the down from 
lumping together. I tried it and the 
jacket was utterly worthless afterwards. 
The down retreated to the bottom of the 
baffles from the washing, and was 
pulverized and shredded by the drying. 

I had a similar experience having my 
grandmother’s down comforter cleaned 
ata dry cleaner which advertised itself 
as a specialist in down; the outside 
covers survived the cleaning, but the 
feathers didn’t. 

—Kit Nahas, Bellevue, Switzerland 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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NOW OPEN TO PUBLIC 


NORMALLY SELLS TO 7TH AVE. DESIGNERS 


FASHION TRIMMINGS AND BRAIDS 


Shop at home for beautiful braids and trimmings 
available from our catalog. 

Choose from a large selection of trims, raids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, crests, emblems, etc. 
“Trim your garment and make it unique” 

Catalog contains hundreds of trims shown in full color 
send for your catalog today. $5 deposit- 
refunded on first order. 


Ginsco Trims 
249 W 38th St. - Dept. 75 « New York, NY 10018 




















eel eel lel el elelele! 











YARNS & S pinning Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 








Crystal Palace Yarns 
(Straw Into Gold, Inc.) 





Shops and designers: write on 








Dept TH93 business stationery for inform- 
3006 San Pablo Ave. ation. Others write for a free bro- 
Berkeley, CA 94702 : chure and retail dealers’ list. 







The perfect fashion accessory! 


Custom Covered 
® Belts & Buttons © 


FROM YOUR FABRICS! 


Including suede & leather! 


“Gold/Silver 
Pelerliitemaleiaces iy 
Pie PA@ el dimilliacei ts 
a Oi terel mice 

over 200 styles 
‘Fast delivery 














For order kit, send $1.00, 
redeemable with first order to: 


<4 Fashion 
mw) Touches 


P.O. Box 804, Bridgeport, CT 06604 
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For Knitters and Other Craftspeople Oo) 


This reprint of the 
original 1838 edition is a 
treasury of instructions 
for making and caring 
for hundreds of house- 
hold and clothing items | 
— stitched from cloth, 
knitted from yarn, etc. 


Aninvaluable research 
tool, 303 pgs., paper- 
bound, acid-free paper 
ee $24.70ppd 





Therapeutic. 
Gloves | 

Reduce or eliminatié 
strain, stress and pain. 
Energize your hands 
with these doctor 
recommended, user- 
proven gloves. 

Give glove size or 
measurement around 
hand knuckle. 
M-248...$21.95/pr ppd 


yarns for every taste « patterns ¢ knitting tools and gadgets * books 
videos « knitting software + bags & holders ¢ Catalog FREE with order 


patternworkS 800-438-5464 « 914.462.8000 


P.O. Box 1690 * Dept. T793 ¢ Poughkeepsie NY 12601 





WORKWOMAN’S | 
GUIDE 


By a Lacy 
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Start An Embroidery 
Business In Your Home 
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With Melco's Premier 
Embroidery System 


Melco’s Premier Embroidery System makes it easy and 
affordable to start a business in your own home. You can 
use your sewing skills to create fashion originals, unique gift 
items, and custom monograms for wholesale or retail. The 
Premier is a small “user-friendly” computer that can control 
up to four peripherals, from the compact EP1 to our largest 
high production machines. Melco also provides you with 
service and support to help keep you informed and 
profitable. Lease/Purchase plans are available. For more 
information and a free embroidered sample, return the 
coupon below, or call: 1-800-36-MELCO (1-800-366-3526) 


Melco” 


Embroidery Systems 


A Company of Saurer Textile Systems 
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Draw around pattern straight on fabr 





MADE IN THE USA AND PATENTED INTERNATIONALLY, THE AMAZING BONFIT PATTERNERS HAVE BEEN 
DESCRIBED AS THE MOST IMPORTANT INVENTION SINCE THE SEWING MACHINE! 


WHY BUY A BONFIT PATTERNER? 


Modern technology has allowed sewing machines and other sewing aids to progress 
remarkably, yet paper patterns have hardly changed - a fact which presents numerous 
problems. For example, just as no two faces are exactly alike, neither are any two bodies 
identical in size and shape. Yet - paper patterns are still made to fit standard and average 
sizes! This means that if the person for whom a garment is being sewn is not 






crotch depths. You can make short or long pants - with or without darts (front or back), 
gathers tucks, a basque or yoke, pleats or elastic waistband. 


3. The Bodice Patterner - which includes the basic block, as well as collars and sleeves. 
You adjust the patterner for bust and neck sizes and for armhole size and length. It is 

used to make loose fitting shirts, jackets and dresses with a variety of neckline/collar 
and sleeve options. The latter includes the basic sleeve, 


an average shape or size, it is impossible to avoid P — 

painstaking alterations which are both time-consuming Bf | .| = the raglan sleeve, the Dolmen/Batwing sleeve and the 
and difficult to accomplish. In short, making a garment) =~ , | ; __ dropped, off-the shoulder sleeve. You can also make a 
to fit a unique figure seems to be more trouble than it’s ; . © tamil bodice with or without a yoke/basque and with long or 
worth! Furthermore, mass-produced paper patterns af : —. : ~~. short sleeves. 

mean mass - produced designs and accordingly, | | 
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only fabric variations allow for some element 
of individuality. 


But now for the good news! Bonfit has responded 
to the needs of the home sewer, by introducing the 
Bonfit Patterners, which can easily be adjusted to 
fit any body shape or size-perfectly, without the 
need for frustrating fitting adjustments. 

AND, what’s more, the Bonfit Patterners enable 
you to create any style or design you desire to 
make unique, personalised, garments. ‘ 


WHAT IS A BONFIT PATTERNER? : 
The Bonfit Patterner is a brand new concept revolutionizing the art of creative — 
home sewing. It is the world’s first flexible re-usable pattern, which comprises _ 
various panels of strong, washable plastic. All panels are moveable and each 

fulfils a specific function. You simply turn a knob and slide the panels to the — 

exact, required size, simultaneously using the panels to create the style you 

have in mind! Then, all you do is place the patterner onto the fabric, draw around the 
tuler-like edges of the patterner and - after providing for hem/seam allowances - cut out 
the garment, ready for sewing. Yes - Bonfit enables you to create your own pattern with 
a perfect fit every time. 


...YQU CA 


With Bonfit, you will never have to waste time or money on a paper pattern again and fit- 
ting adjustments are truly a thing of the past. Bonfit Patterners bring fun and creativity 
back into home sewing and are so simple to use, that they are ideal for the novice and 
home seamstress - yet they are versatile enough for the professional dressmaker too! 
Bonfit Patterners can be used to create garments for men and women and as the Patterners 
are both flexible and re-useable, you will be able to create the garment of your choice - 
year after year. AND, despite constant changes in fashion and figures, you will never 
have to buy a paper pattern again! 


FLEXIBLE FASHIONING AT YOUR FINGERTIPS 

The Bonfit Patterner range comprises: 

1. The Skirt Patterner - which includes the basic block as well as pockets. You adjust 
the patterner for waist, hip, flair and garment length and can make narrow or flared skirts 
- with or without darts, elasticised waist bands, pleats, yokes, basques, panels, buttons or 
zippers. 
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2. The Pants Patterner - which consists of the basic block and a set-in pocket. You 
adjust the patterner for waist, thigh and hip measurements, length and flair and hip and 


ORDER 
MAIL TO: BONFIT AMERICA INC.,5959 Trium 


4. The Designer Kit - which must be used together 

with the bodice patterner. The kit enables you to make 
tailored/fitted shirts, jackets and dresses by allowing 
you to create underarm and waist darts. The Designer 
Kit also comes with additional sleeve, collar and cuff 
options, which enable you to make virtually any type 
of sleeve, collar or neckline you desire - so you can 
make any dress, jacket or shirt you can imagine! 


Even if you have a really large bust and small shoul- 
ders or a small bust and large shoulders, the Bodice 
and Designer Kit can be adjusted for a perfect fit. 


START RIGHT WAY 


Each Bonfit Patterner is supplied with the following: 

¢ A simple, yet comprehensive instruction brochure which explains how to use 

your patterner and how to maximise it’s use. 

¢ A design brochure, which illustrates scores of options for formal -, elegant-, casual-, 
sports - maternity-, sleep - and bridal-wear designs. The brochure allows you to follow step- 
by-step procedures to create the depicted garments and is sure to stimulate your creativity. 
¢ A convenient storage bag to keep your patterner in a safe place. 


MAKE IT! 


For further information about this revolutionery new product, or to order your 
Bonfit Patterner, call toll free today: 
To ORDER by phone dial 1-800-342-9555 
For product information dial 1-800-5-BONFIT ¢ 1-800-526-6348 
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THE REVOLUTIONARY ALL-IN-ONE, NO-PAPER PATTERNER 
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And, as a special introductory offer, you will also receive an expert 
demonstration video to get you sewing with Bonfit right away! 


FORM 
ph Street, Commerce, California,90040 - 1688 
Order 








SKIRT Waist 22-46" 56 - 116cm [___] Check/Money 
Hip 30 - 5612 76 - 144cm = [__] Mastercard (Exp.date { ES) Name 
PANTS “Waist 22-40" 58 - 102m [__] American Express (Exp.date __/ / | 
Hip 3212 - 53" 83. - 134em [__] [__] Visacard (Exp.date ___/ ) Street 
Thigh 1912 - 3112" 50 - 80cm [__] Discover (Exp.date_ / / | 
BODICE Small Bust 31 - 36" 80 - 92cm = Account number City 
Medium Bust 36-40" 92- 102m [J] | a ee hed 
DESIGNER — — = = z — = al California residents must add 8,25% sales tax. tate dp —— 
KIT Medium Bust 36-40" 92-102cem [  ] Phone (Work) 
Large Bust 40-44" 102 - 1l2cm [| Signature 
US$59,95 each plus US$9,95 shipping and handling each for USA deliveries. (Home) 


°45 Day Money Back Guarantee « Buy Any 3, Get 4th One FREE 


Removing pleats from shorts 
My husband and sons don’t like pleated 
shorts, but we can’t find any without 
pleats to buy. Is there a way to remove 
the pleats from purchased shorts? 
—S.W. Johnson, Coral Gables, FL 

Mary Smith replies: Yes, there is a simple 
way to remove one or more pleats from 
pleated shorts by moving the fabric from 
the pleats to the center front of each leg, 
and removing the excess in a seam. The 
technique results in a neat, topstitched 
crease that disguises the alteration. 

First, release the pleat from the 
waistband by removing the waistband 
stitching just above the pleat(s). The 
pleat(s) may not be centered on each leg, 
so locate the front crease by matching 
inside and outside side seams of each leg; 
the frontfold line is the crease. Invert 
the pleat, fold it RS together, and marka 
stitching line, parallel to the front crease, 
that removes the pleat fabric. Stitch the 
seam from the inside, trim allowances to 
1 in., and press the seam open. 

Tofinish, topstitch the seam in one of 
three ways: Fold and press the shorts leg 
(WS together) along the seam, and 
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edgestitch close to the seam; fold the 
shorts leg (wrong sides together) along 
the seam, rolling the seam “ie in. toward 
the zipper, press carefully, and edgestitch 
in the gutter of the seam; or topstitch on 
each side of the open seam (a decorative 
finish I’ve seen on ready-to-wear 
garments). Whichever method you 
choose, the alteration will not be obvious. 

Another solution for pleated shorts is 
toremove only part of the pleat fabric 
and leavea smaller pleat, which may be 
preferable on some styles to maintain 
the integrity of the design. 


Shedding sweaters 
How can I prevent a sweater from 
shedding its long fibers? The yarn looks 
like angora. Would putting it in the 
freezer help? 

—B. Lutes, Los Alamos, NM 
Helen von Ammon replies: When long 
and short staple fibers are combined ina 
yarn, the short fibers eventually spring 
from the yarn and cause shedding. The 
fibers falling from your sweater are the 
short ones. If shedding is pronounced, 
you can often turn it into an advantage. 
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Brush the outside of the garment witha 
clean hairbrush to bring up a halolikenap 
all over the sweater, which can be very 
attractive. Try it first on a small area 
inside the sweater, to judge the effect. 
Freezing can kill moths in knits, but as 
faras I knowit has no effect on shedding. 


Hemstitching machines 
Years ago, my mother took her 
tablecloths and clothing to be 
hemstitched on a special machine 
which created a row of lacy stitched 
holes on the hem. I'd like to buy one of 
these machines. 
—Mrs., FE. Keenan, 

150 Mile House, B.C., Canada 
Frank Smith replies: Industrial 
hemstitching machines have not been 
manufactured since the 1930s, but 
occasionally I still hear of one forsale. A 
word of caution if you find one: These old 
machines can be very finicky and hard 
to get up and running. You'll need an 
older, experienced repair person who 
works on industrial equipment. One way 
to find one is to call an independent 
sewing machine dealer and ask if they 
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r maybe you've been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a2 needle, 3-4 
thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 





know of acommercial machine mechanic. 

Editor's note: An alternative way to get 
the look of hemstitching is by sewing 
with a special decorative stitch on one of 
the computerized sewing machines. For 
more on these techniques, see the article 
by Carol Ahles, which begins on p. 52. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Crochet bag 

Thank you to all the readers who sent 
suggestionsfor how to crochet a string 
shopping bag (Threads No. 47, p. 13). 
Many readers sent patterns copied from 
the following publications: Burda, July 
1991 (fivebags); Handmade No. 15, 
July/Aug. 1984 (three bags); McCall’s 
Needlework and Crafts, June 1991; Neue 
Mode, May 1991 (seven bags); White 
Crochet Vol. 3 No. 1, 1992 (Harris 
Publications, 1115 Broadway, New York, 
NY 10010; $3.95); Woman’s Day, Dec. 
1976; and The Workbasketand Home 
Arts Magazine, Aug,/ Sept. 1991 (still 





available from K.C. Publishing, attn: 
Back Issues, 700 W. 47th St., Ste. 310, 
Kansas City, MO 64112; $4.45 postpaid). 
You'll also find patterns for two bags in 
The Filet Crochet Book by Chris Rankin 
(Sterling Publishing, 1990). 

Some bags have aflat or knife-edge 
bottom, but most begin with a circular 
base and grow into a stretchy, openwork 
bag using lots of chain and/or treble 
stitches to create a mesh fabric. This 
handy style will grow to accommodate 
several items during shopping, then 
compress to fold into a pocket. 


Pattern for hospital gown 
Joyce Freund of Woodstock, VA, wrote to 
tell us about a company that designs and 
sells patterns for back-opening and front- 
opening hospital gowns (Threads No. 46, 
p. 9). These garments are described as 
‘,.. suitable for lounging, hospital, 
nursing home, or wheelchair.” For more 
info., contact Tu-Rights (2704 E. Poplar 
Ave., Victoria, TX 77901; 512-573-4825, 
catalog $1, applied to first order; one-size 
patterns $6.95 each plus $1.50 S&H). Tu- 
Rights also sells completed gowns. 


| Hone Ouerlock Mectaibe 


READERS ASK 


If you can help with the following, 
please write to Threads at the address 
given below. 


I want to use my Macintosh computer 
to design cross stitch and other graphed 
projects. Have any Threads readers 
worked with stitch design software 
for the Macintosh, or has anyone out 
there used any other software for 
this purpose? 

—Elizabeth Fox, San Francisco, CA 


About the answer people: Mary Smith 

ts associate art director and Tips 

editor of Threads; Helen von Ammon 

of San Francisco teaches workshops on 
preparing, spinning, and knitting exotic 
fibers; Frank Smith repairs and collects 
new and vintage sewing machines 

(804 West Abram St., Arlington, TX 
760123; 817-275-0971). 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, CT 
06470-5506. 








| Name 

; | Address 

| City 

| State. Zip 
| Phone ( ) 

| My local sewing store is 
| Address 








statement. Your wait is over, shai to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully 
designed to meet your own personal sewing needs. 
Because, in addition to today’s standard features, 
all MO-600 series models are exclusively equipped 
with a built-in rolled hemming selector, a universal 
snap-on slotted foot for tape and elastic sewing 


and dial tension controls. 


Kemember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 


tion soar. 


aSLiice 


JUKILAMERICA, INC. 


duki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc 


Suite HI, Torrance, CA 90505, 310. 325-5811. 


Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842- 8691 


, 3955 |_omita Blvd, 


___Tups 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (we'll redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT 064 70-5506. We'll pay for 
each item we publish. 


Bulkless elastic binding 
To splice two pieces of elastic together 
without the bulk of an overlap, try the 
technique I use, as shown in the drawing 
below: Cuta piece of twill tape the same 
width as the elastic about 2 in. long and 
place it underneath one end of the elastic. 
Stitch the overlap, using a multistitch 
zigzag set to your machine's widest 
width, anda short stitch length. Butt the 
other piece of elastic to the end of the 
first piece and zigzag again. Secure the 
edges of the butted elastic with another 
zigzag between the first two. Trim off the 
remaining twill tape. Your spliced elastic 
will slide beautifully within a casing. 
—Andrea L. Moore, Spokane, WA 


Elastic 





\ Zigzag 
stitch 


Trim 


Easy gathered pleats 

Cartridge pleating is difficult todo 

evenlyand frustrating if your thread 

breaks before you finish the gathers. 

To avoid this difficulty and speed the 

process, I stitch over a thread. Press 

the seam allowance or facing at the top 

edge under. Set your sewing machine to 

its widest blind-hem stitch. Placea 

length of button-and-carpet thread 

where you want to start your first row of 

pleating, and blindstitch over the 

thread. Do a second row exactly like the 

first, keeping the rows evenly spaced 

and the blindstitches matched one below 

the other. Pull both threads evenly. 

—Pamela Tallman, 

Huntington Beach, CA 


| 
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Fire prevention 
A magnifying lens is a great help when I 
do close work, but if the lens isn’t properly 
covered or stored, it can direct an intense 
ray of sunshine which could cause a fire. 
After the lens on my adjustable- arm 
magnifying lamp left a scorch mark ona 
wall, I solved the potential hazard by 
making a hood for my lens. Now! can 
leave the hooded lens positioned 
wherever I want it, with no danger. 

—Mrs. O.W. Olson, Mill Bay, BC, Canada 


Making hard-to-sew 

fabrics easier 

Since vinyl upholstery material is sticky 

and only sews reluctantly, try wiping a 

thin coat of Krylon silicone on the flat 

area of your sewing machine. The 

silicone won’t harm the vinyl or your 

sewing machine, and will allow the 

fabric to glide through your machine. 
—J.W. Monko, St. Louis, MO 


When sewing fabric that has a foam 
rubber backing, backing side up, try 
placing a piece of plastic wrap between 
the sewing machine presser foot and the 
fabric. The fabric will move through the 
machine much easier. 

—Susan L. Wiener, Spring Hill, FL 


Keeping your quilting 
layers straight 
When safety-pin basting a quilt, it is 
often the closing of the safety pins which 
disturbs the layers of the quilt and causes 
them to misalign. To avoid this I do the 
following: Tape the quilt backing, pulled 
taut, to the floor. Layer on the batting 
and quilt top. Start at the center of the 
quilt and pin out to the four corners but 
do not close any of the safety pins till 
they are allin place and you are satisfied 
with their placement. Now when you 
close them, the layers will remain 
undisturbed. 

—Chris Hudson, Downers Grove, IL 


Marking fabric information 
I mark theselvage of newly purchased 
yardage with a washable marker noting 
fiber content and number of yards. This 
way, even if I don’t havea future pro ject 
in mind, I can store the fabric confident I 
won't forget this information. 

—Sara Tayloe, Arvada, CO 


Rejuvenating leftover yarn 
Leftover or thrift shop yarn is good for 
small projects such as hats or socks. 
But many old yarn balls are wound 


too tightly and need some rejuvenation. 
To solve this problem with wool yarns, 
loosely rewind the yarn into a new skein. 
Hang the yarn on the cardboard portion 
of a pants hanger in a hot steamy shower, 
then close the door or curtain tightly and 
leave it for several hours. The yarn will 
swell, and once dry will have new life 
and spring. Severely stressed yarn may 
have to be plumped more than once. 
—Jana Trent, Colleyville, TX 
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Pleater threading 
eliminates knots 
I thread my pleater for a single smocking 
project with the gathering threads twice 
as long as needed, threaded through the 
eyes of two adjacent pleater needles, as 
shown in the drawing above. Threading 
the pleater in this way eliminates the 
need to tie knots along one side of the 
pleated fabric. 

—Judith Brandau, Butler, PA 


A safe haven for needles 

A simple, effective needle safe can be 
made out of an empty paper clip box and 
afew strips of self-adhesive magnetic 
tape (sold in sewing notion stores). Cover 
the paper clip box with decorative paper 
and apply strips of the magnetic tape to 
the inside bottom. If the box tips over, 


| the needles will be held fast by the 


magnetic tape. 
—Grace B. Weinstein, Los Angeles, CA 


Inexpensive pattern paper 
Newsprint roll ends, which are available 
at your local newspaper, are a great 
source of lightweight, extra-wide pattern- 
making paper. I paid only a $1 deposit to 
my newspaper to ensure that I would 
return the cylinder—the paper was free. 
—Deborah C. Little, Alva, FL ™ 
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| VICTORIAN 
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| TREE fascinating catalogs...filled 
with small indulgences, practical 
fantasies, and historical accoutrements 


to enhance your home, your garden, 
and yout life. 








Sie GENERAL CATALOG. 
% iy $3.” ppd. Corsets, 

/ bonnets, hoopskirts, fans 
& snoods, paper dolls, 
kitchenware, cook- 

books, toys & more! 


ie i a: 
mare 


r 1 PATTERN CATALOG. 
$7.° ppd. Over 1000 patterns avail- 
able ice Victorian & Edwardian 

clothing, plus Medieval, Civil 
War Military, 1920’s, 30’s & 


40’s...and more! 


SHOES €* BOOTS CATALOG 
$5.ppd. You’ve probably 


seen our footwear in the a 
movies or on stage! CZ 
Victorian, Edwardian, Medieval and 


Renaissance eras...plus more! Sizes 
| available for men, women and 


children. | 
un —" AMAZON DRYGOoDS 


y EPT. 
\ 2218 East 11th St. 
\ Davenport, [A 52803 


PHONE: 1-800-798-7979 
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| WITH 
TEXTILES 
SEMINARS 


| LINDA McGEHEE 


DATE LOCATION CITY 
Jul. 5-9 Olds College Fiber Week Olds Alberta, Can 
) Jul. 15-16 AK Sew & Serge Winterhaven, FL 
Jul. 17 Suncoast Am. Sewing Guild Tampa Bay, FL 
Jul. 24-25 The Hand Maden Carmel, CA 
Jul. 31-Aug 5 SMART Ft. Myers, FL 
Aug. 27-28 Osage County Quilt Factory Overbrook, KS 
Aug. 30 threadwear Topeka, KS 
Sept. 8-114 Shreveport Sewing Center Shreveport, LA 
Sept. 17-18 | Bernina Southwest Meza, AZ 
| Sept. 19-20 Bernina Sewing Center Tucson, AZ 
Oct. 1-2 The Sewing Gallery North Olmsted, OH 
Oct. 23-31 Quilt Market/Festival Houston, TX 
Nov. 5-6 Bay Area Sewing Center St. Petersburg, FL 
Nov. 11-13 NESS Saratoga Springs,NY | 


Inquire at store for time and location of seminar. 
For more information: 


Choos 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
| phone 318-226-1701 + fax 318-226-1781 


August/September 1993 


TEXTURE 








FIBER REFLECTIONS 
FIBER VISIONS 


JULY 7-10, 1994 


——— 


20/20 VISIONS 


Professionally produced 
runway Fashion Show 








Juror: Tim Harding 


Vv 


For prospectus send SASE to: 
CONVERGENCE 94 
Weavers Guild of Minnesota 
2402 University Avenue 
St. Paul, MN 55114 
Telephone (612) 644-3594 
FAX (612) 922-5633 












9 a committee of the Handweavers Guild of America, Inc. 


=Tailoring 


A completely 
illustrated spiral-bound 
book showing the fastest 
and easiest way to construct a woman's lined 

) jacket, or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and 
lapel placement, cutting, finishing, pressing 
methods, and more. ........cccccccseecseeseeeeeee $12.95 


SEWING AS HOME BUSINE$$ 





Author, Mary Roehr 


| 

| 

| 

| 

| 

| A comprehensive guide to starting and operating a 

| custom sewing or alterations business in your 

| home. Licensing, taxes, customer relations, target 
markets, bookkeeping, advertising and complete 

PRG GMOs oct thoges hccitheicetnetsier acento ree ST1.95 

| Altering Women's Ready-To-Wear 

| Two hundred pages with over 300 illustrations 
explaining how to alter almost every article of 

| women's ready-made clothing. Alter your own, or 

| sew for others. Complete price list incl. .....$17.95 

| 

| 

| 

| 

| 

| 

| 


Altering Men's Ready-To-Wear 


Step-by-step guide for fitting, marking, and altering 
men's clothing. Hundreds of illustrations and 150 
| pages. If you have always wanted to try altering 
men's clothing, now is the time. ............... $14.95 
Both Alteration Books for *25°° - You Save °8°! 
Please add 25° p/h first book / $1°° each additional book. 
Book Masters Distribution Center 
P.O. Box 2039 © Mansfield, OH 44905 
TOLL FREE 1-800-247-6553 
FAX 1-419-281-6883 
Bok Visa, MasterCard, Discover, Money niall 
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Brings 
new meaning 
to the term 


Natural 





Cheyenne Saddle Blanket Jacket 
from Creative Magazine #1 


World SPremiere 


Sumptuous 
Merino & Perendale 
Wools 
20 Magnificent hues 


*Bio-grown 


*Bio-manufactured 
*Bio-dyed 
for you and your 
environment 
totally chemical free! 


ASK FOR IT! 
Call 1-800-364-9895 
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Tips 


Garment samples do 
double duty 
I used to make up a new pattern style in 
muslin to check the fit, later using the 
muslin for pockets. Now, I make my 
sample out of preshrunk cotton batiste 
in the same color as the garment-to-be 
and use it as an underlining. This works 
well when the dresses are made of 
lightweight silky polyester material. The 
lining makes my garments easier to 
handle and more comfortable to wear. 
—Liz Violante, Marco Island, FL 


Easy bias cutting 
Cutting long bias pieces of yardage to 
make scarves is easy using a long 
draftsmen’s metal Tsquare (found in 
office supply stores) and a rotary cutter. 
The weight of the Tsquare keeps fine 
fabrics from shifting. Lay out the 
material, tape the corners toa cutting 
surface, and lay the Tsquare along the 
line you want to cut. Very light fabrics, 
such as chiffon, may require the use of 
cutting weights along the blade of the 
T-square for stability. 

—Inz Violante, Marco Island, FL 


Nomore falling straps 

Here’s an easy fix for falling bra/slip 
straps: Sew the “female” side of a small 
snap to the inside shoulder seam of your 
blouses. Attach athread chain long 





enough to go around the bra/slip strap 

(as shown above). At the loose end of the 

chain, attach the “male” side of the snap. 
—Ann Cristaldi, Atkinson, NH 








Sewing box 
A large fishing tackle box that has 
multilayered trays is ideal for 
organizing sewing accessories. The 
small compartments are useful for 
needles, pins, buttons, and beads. The 
bottom of the box will hold sewing 
books, instruction manuals, and 
patterns. Fishing tackle boxes are well- 
balanced and can be left open for 
easy rummaging, and can be packed up 
quickly for taking to classes. 

—Mrs. Mary Ann James, Owego, NY 


First aid for quilt pieces 
To repair rotary cutter overcuts and slip- 
ups that go into the seam allowances 
of still-usable quilt pieces, try taping 
over the nicked area with a “magic” 
transparent tape such as Scotch, 
staying clear of the seamline, and 
cutting again correctly. This way you 
can still use the seam allowance edge 
to align the piece accurately when 
youre stitching it to another piece. 
Don’tforget to remove the tape before 
you press the piece. 

—Edith Frankel, Hannawa Falls, NY 








Specializing in exquisite imports 
for your French heirloom sewing needs! 


Everyday low prices! 
Our 68 page catalog is more than just a catalog— 
it’s a reference guide for your design ideas. 
We picture over 700 of the following items: 
© French & English laces 
© Swiss embroideries 
¢ Fine silk fabrics 
¢ Silk ribbon, fancy ribbons, books, kits and 
trims 
¢ Swiss, English and French lace motifs, jabots 
and collars, Original design patterns for your 
dolls and teddy bears. 


Send $5 for our catalog (credit with $25 order) 
§2.50 for sik ribbon color guide 
P.O. Box 640, Dept. TH, Folsom, CA 95763 
Phone (916) 983-2321 
Visa & MasterCard accepted 
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Marjorie Bruce 
made wit v Gi 
Tender be fa By 


Marjorie Bruce 


aie Copecially 
Mote for TOU al 
Mart jorie Bruce 


NAME PRINTED IN RED ON COLORFUL WOVEN LABE 
20/$87.75, 40/$10.25, 80/5 — 100/$17.25 
a based on one name, one style - Do Not Spm Order 


Aare SOFIE Tape 
Continous Roll a - 
ARJOR 
SEW-ON | Vi12 
IRON-ON V12-x 100% GUARANTEED | 


100/$7.25, 200/$10.05, 300/$12.25 


WHEN ORDERING, SPECIFY THE FOLLOWING: 
e@NAME TO BE PRINTED e STYLE NUMBER 


| eSHIPPING ADDRESS ePRIORITY & EXPRESS MAIL Available § | 
| Orders will be Shipped y within 3 Days - Mail Tine 3-6 Days. 


For Complet E Brochure, Write or Call 


NAME MAKER, INC. 


P.O. BOX 43821, DEPT. VT, ATLANTA, GA 30378 
QUALITY Since 1938 
CUSTOM LABEL Information Available 








DRAWING METALS 


FIBERS 


CERAMICS 


SURFACE 


BOOK ARTS PHOTO 





PENLAND SCHOOL 


PENLAND NC 28765 
704-765-2359 


Threads Magazinc 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving orknittingstore, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


"Veuve gob be be Keddsn?” 


Vintage Patterns 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 


Our catalog of “ Historic Patterns and Other Treas- 
ures” SSM or FREE with Order of the pattern 
featured in this ad 


For free brochure send long, stamped self-addressed 
a 


Campbel L's 
P.O. Box 400), Dept. THAS-3 


Gratz, PA 17030-0400 
717-465-338 | VISA/MC accepted 


When ypwr passion Tir fiction 
b amlehign! 
unique - natural - designer fabrics - incredible buttons 
| urban or ethnic or career or casual 
A, Miyake - Klein - Karan and more 
: You want the 


best! FABRIC | 
is your media 





Pa. res. add 6%. sales tax 















Mail order service 
















| Create, Sew & Be A Winner « 
Over $20,000 in awards - 
Scholarships, Sewing Machine 
Bonds, Fabrics and More. 
John Ascuaga’s Nugget 
Reno, NV 
JANUARY 18-22, 1994 
Preteen 12 & under 
Juniors 13-16 


Seniors 17-24 
Adults over 24 years 












2494 Morrison Ave. 
Littie Canada, MN 55117 aa 





61 2-484-587 ] Clty Rote Pi 















No. JT-720 


June Sailor 


° : Nm» 
Ite S, 
“ Gut 'nPress Y 


Sm 2 Essential Quilter’s Tools in 1! 


=) Side Sune Tailor Rotary Cutting Mat* 


e Exclusive carrying handle 

e Outside rules 

e Angles and bias lines 

Side 2 

Cushioned, 
Gridded 
Pressing | 
Surface 
Lets you square as you press 
- 1" grid lines - 10" x 10” 
¢ Bias and angle lines 
- Circle markings 
- Bold center lines 






| crune Jailon 
* Rotary Cutting Mats are BETTER! 


e Will not warp, crack or peel 
* Exceptional durability © Extended blade life 


* Precision cutting accuracy ¢« Outside rules 
* Exclusive handle - MOST convenient 
¢ Endorsed by professionals 





June Tailor products are available through fabric & quilt shops, 
catalogs, or contact us for availability. 


A\J JUNE TAILOR, INC. 


| we P.O. BOX 208, RICHFIELD, WI 53076-0208 a] 
7 ~ 


~ (414) 644-5288 - FAX (414) 644-5061 
Famous for quality 'I @ Quilting,’ Sewing, & Pressing Products 
MADE IN THE U.S.A. 

















TEXUBA 


517 BOCCACCIO AVE. 
VENICE, CA. 90291 
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New Application Deadline-September 15, 1993 Batik 





Tie-dye 
— ne —— a Silk painting 
Craft Marketing Silk screening Tpopeeie ne 
_ Opportunities Marbling 
| Fabric painting 
from American Craft stenelling We HS gor i 
at dyeing € STUJT: 
Council/A.C.E. marketing Serti technique 
me Resist dyeing 
EXHIBITOR Airbrushing FREE CATALOG 
APPLICATIONS Fabric printing FREE CALL 
Apply now fo exhibit at all ACC Craft Fairs. Sun painting (800) 542-5227 
These juried shows are the preeminent Fabric stamping 
marketing events for American crafts. Ree en nate eae a 
1994 ACC New Applications 
CraftFairs = = = = Deadlines 
BALTIMORE __—February 15-20 September 15,1993 
ATLANTA = March 24-27, September 15,1993 
ST. PAUL April 14-17 September 15.1993 A 
COLUMBUS NEW June 3-6 September 15,1993 i 
WEST SPRINGFIELD June 17-19 September 15,1993 = 
SANFRANCISCO August 10-14 September 15,1993 North East Sewing Symposium S 
TAMPA December 1-4 May6.1994 > 3 Days of Classes with 7 


Sandra Betzina *- Linda McGehee V 
Alice Allen * Judy Simmons * and more 
November 1 1th to 13th at Saratoga Springs, NY 
For information, Send a SASE to: N.E.S.S. 
385 S. Main Street * Gloversville, NY 12078 
518-725-4919 


Separate application available February 1994 


Torequest an application package contact 


AMERICAN CRAFT COUNCIL 
A.C.E. MARKETING 
21 SOUTH ELTINGS CORNER Roab, HIGHLAND, NEW YORK 12528 
800/836-3470 


Ayr = SHOE S 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 
to make lasts custom fitted to your feet. 

You will easily learn to make basic ladies’ pumps, flats, 
medium heels, or high heels from fabric or leather, 
using only regular sewing machine to sew tops. 

Assemble with shoemaker’s cement. 


Send $19.95 plus $2.00 for postage 
and handling. 

Orders promplly filled. 

California orders please add fj 
$1.60 sales tax. 




















Weelen Vari. 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltrnaking. 
Custom carding, spinning and dyeing available. 






























Send *6°° for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 







MONEY BACK 
GUARANTEE 


NOTE FROM MARY 
“To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 


Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 





| can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


\ ° Hair Clips ° Earrings 
\y * Buckles ¢ Handbags 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


\ * Cotton, Silk, Rayon Outfits 


e Blueprint Sensitized Fabrics 


| make aif my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! I think you will find it fun too.” ‘ m 

hia Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


(415) 345-8012 
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oure looking fora 
matching thread, we'll come 
through with flying colors. 


Introducing Signature All-Purpose Thread 


You've found the perfect fabric for your next project. Now you turn your attention 
to the all-important color matching of thread and fabric. 

Signature thread, a new line of all-purpose, cotton-wrapped thread, makes that 
easy for you. Signature comes in 270 brilliant, colorfast shades that reflect the 
latest color trends in fabric. 

The Signature name and quality also extends to a complete line of specialty 
threads, including all-cotton, metallic and rayon, among others. 

Ask for Signature by name. And look for it soon if it’s not yet available 
where you buy thread. In color 
selection and quality, Signature (= 


makes other threads pale , il 
by comparison. > em, 



















Tw 









# Shades of Things to Come. 


— 


_—_ 
— 


For more information about the availability of Signature threads in your area or to request a copy of our 
introductory brochure, write to: Signature Galleryof Thread, PO Box 507, Mount Holly, NC 28120. 


Basics 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If yow’ve ever 
beenstumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be ahandy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


A wing needle (see p.53) has two metal 
extensions or wings, one on each side of 
the needle shaft. Used for machine 
embroidery and heirloom sewing, the 
wing needle creates decorative holes in 
the fabric during stitching. 

This specialty needle is available asa 
single-wing needle (one needle shaft with 
extensions, below left), or as a double-wing 
needle, which has one wing shaft and 
one regular needle shaft(below center). 

Wing needles work best on fabrics with 


Wing 


120/19 
universal 


Double 
wing ¥ 





a Slightly loose weave. Use them with 
care: The wide extensions can damage 
fine fabrics and laces, causing distortion 
or breakage of fibers. 

A size 120/19 universal needle (see 
p. 53) is the largest size universal 
needle available(right-hand drawing 
above). The number before the slash 
indicates the width of the needle in 
millimeters (1.20 mm), while the 
number after the slash follows the 
American needle sizing system, in which 
the needle gets larger as the number 
progresses from 8 to 19. A universal 
needle has a slightly rounded point, that 
is appropriate for most fabrics (see 
drawing above. 'l'ry the extra-large 
120/19 needle in place of a wing needle 
tocreate decorative holes in fine fabrics. 


A seam gauge isa handy sewing tool 
that combines a 6-in. ruler with an 
adjustable sliding marker that can hold 
a set measurement for repeated use (see 


18 


p. 66). It’s perfect for measuring 
alterations, hems, spacing for buttons, 
and gauges for knitting and crochet. 
Most seam gauges are marked with 
inches on one side and centimeters on 
the other, as shown below). 





EMBROIDERY 


Couching is an effective way to usea 
decorative thread or cord to outlinea 
design. It’s the technique Wilanna 
Bristow used to make a diamond grid in 
gold cord on silk chiffon (see p. 64). The 
decorative thread is called the “laid 
yarn.” You hold it down and guide it with 
your left thumb, while you couch or sew 
over it with a separate thread as shown 
in the drawing below. 








Decorative thread 


KNITTING 


To add ribbing to a garment that has 
already been knitted (see p. 62), you 
can either pick up stitches along the 
lower edge of the garment (as shown 
below), then knit the ribbing down and 


To pick up sts, insert y 
needle through 


center of sf. Pulla 


loop 
through. 


castoff, or you can knit the ribbing 
separately, cast off, and sew it onto 
the garment. 

Either way, you'll need a stretchy cast- 


off edge, as is produced by the 
following technique, which is good ona 
knit one, purl one rib: Knit two sts 
together when the second stitch on the 
left-hand needle is a knit stitch, as shown 
below, and purl two together when the 
second stitch on the left-hand needle isa 
pur! stitch. Slip the resulting stitch back 
to the left-hand needle without twisting, 
and reposition the right needle behind 
the yarn to prepare fora purl stitch or in 
front of theyarn to preparefora knit 
stitch. Keeping in therib pattern, repeat 
this process until all the stitches are 

cast off. 


Knit st 







Z Result of 
3 “ purling 2 sts 
ae together 


A double-layer rib (sce p. 62) gives 
firmness and body to ribbed edges, 
which can be more compatible with the 
weight of a heavy garment than a single- 
layer rib. In ribbing, knit the width of the 
band normally. To create a fold line, purl 
a right-side row or knit a wrong-side row, 
then resume the ribbing stitch and knit 
thcsame number of rows again for the 
second layer, as shown below. With this 
technique, you can sandwich the raw 
edge of a garment’s lining between the 
layers of ribbing, then sew the ribbing 
and lining in place with one row of 
overcast stitching. 





Fold line 
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ces | 50 
i". j DP 
poty fil + mW él 
af ‘Poky Hil 


7° . potty fil ee = OF taste <* 
Z When jt’comes totmaking a’statement with your . a b Tach id 


Craftyprojects, there‘is*no-substitute for Poly-fil 

meg ohatiG products stiome=crattersreport.that Poly-fil 
‘pillowsifiberfilly and batting! are’easy to use and 
add SGECiiale quality toitheir.cratts. Remember, 
there is only,one Polyafil branideand it is made by 
Fairfield. Ask for Poly-fil products by name and 


fairtield 
create your own Southwestern Decor! é 


PROG: ESSINGIGGRPORAS 1OM, 


vm 


For pattern information, write: 


P:O. Box 1130" /Danbury. Connecticut’ 06813 








|! Send me Cotton Clouds’ catalog with 
; yarn samples and new Color Chart for 
1 $5 plus $1.50 postage & handling. 
| [Check enclosed O Credit Card 
i Card # — 
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Custom Printed Labels 
from Stoling 


¢e Woven edge 
Satin polyester 
¢ 17 printing colors 
e 5 ribbon colors 
¢ Your art or 
our type or both 
e Iron on labels 
available too ! 



















Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 













Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 










Beautiful ~ 
Cotton Yarns a fd 


oO" catalog has it all! Yarn = 
samples of our best- 
selling colors, in a variety of 
sizes, weights and textures. 
Yarns on cones and skeins. 
Books, patterns, videos, and 
tools. Everything for hand 
and machine knitting, 
spinning, weaving and crochety ff 
Bulk discounts, introductory 
offers, quarterly newsletters. 
Plus our exclusive color chart 
that makes ordering by mail so 
much easier! You'll love our quick 
delivery and friendly service. 

We're so positive you'll love us, 
we offer a 100% Satisfaction 
Guarantee or your money back on 
our catalog and every item in it. 

Plus the $5 cost of the catalog and 
yarn samples is refundable with your 
first order of $50. Order today! 


ORDER FORM 
Yes! 


._ 


Address 

City 

States ssp 
SI Cotton Clouds 


= Rt 2 Desert Hills #16 - TH 
S| Safford, AZ 85546 


= CS Expires 


1-800-322-7888 








SPECIALISTS IN FABRIC COLORATION 





Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Fleece, Wheels, Looms, 


THE RIVER FARM 
Route 1, Box 471 
Fulks Run, VA 22830 


Mail Order 
CATALOG $1.00 
M/C, VISA UPS Delivery 


Classes 


eWeaving *Quilting eSpinning eDyeing 
ePapermaking @Surface Design : 
eBasketmaking (Willow, Reed, Splint) . 
eGarment Making eBatik and much more | |r". 


50 Classes—30 Professional Teachers 


Looms 

©36” Folding Floor types #15” Table Loom 
#10” Sampler Loom @All accessories 
@Also plans so you can build your own. 


Keep your name on our mailing list. 


Send today for free School Brochure 
and Catalog. 


Tulip Lane 
Washington Isle, 
WI 54246 





COTvON - WOOL - SILK ees 
BAO © PAINY = Syentcul ee 


Procion LIQUID H REACTIVE DYES - One Shot Dyes 
Procion Reactive Dyes - Sabrecron F Reactive Dyes 
Kiton Acid Dyes - Washfast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 


We are the PROfessional source! 


‘hemical © Dye 


P.O. BOX 14, Dept: (508) 676-3838 Ine 
SOMERSET, MA 02726 Fax: (50 8) 676-3980 . 
Orders Only: 1-800-2-BUY-DYE 


Workshops! 
Technical Assistance 


only 


for the mies 
Te INUIT e Omitiviise 


Elegant fabrics from 
Designer cutting rooms. . . 
Exclusive imports, cottons, 
silks, wools, 

Ultrasuede* in 35 colors. . . 
Wel me]del=]e-mili(-18 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


Threads Magazine 

















| Software for the Crafts 


A developing line of software 


for computer textile artists 
IBM, Amiga and Mac 


Elegant, Artistic, 
Dazzling, Classy, 





HAND OR MACHINE KNITTERS For Knitters 


How to Design Knits on Y . . 
Home Co ae “peels the Bit Knitter design system 
“punch OF Mand vousions a computer design interface ’ 
a jus $400 shippangfhanding ernee ‘esigned by a knitter, for knitters C re at | ve f U Nn 
urrently for IBM, “mga and A 10 5 2 
usi g DeluxePaint by Electronic Cochenille Design Studio, or / / 
NEW RELEASE FOR MAC OWNERS! Cochenille Computer Knit Products, : 
pe ie ese rooram P.O. Box 4276, Encinitas, CA 92023 Bequt U 
Demo (isk - $10 00 Tel (619) 259-1698 Fax (619) 259-3746 . 
Cther 5 ' re Programe Available PRC RRS SSP RHR RRC CRS KSEE SS 







ay ey ml Seperation (VAM enclArga ; a a, 7 ol er hase 
he Fn Editor (Amiga) : 






Statements have been 





Style and Chan (0M Amiga. C4128 -- er —. 
Banke ira Ko a : = isiaieie ky 
‘ Ce. } ‘ | 
mae See PR Ae Bait made with our beads ! 


We are the sole distributor 


of QUALITY beads offering: 
consistency, color and clarity. — 


Go ahead... 
Make your statement. 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW SMART BOOK e PERFECT PLEATER e 
e CREATIVE FEET « IBC PINS e 
OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 


ALWAYS 20% DISCOUNT 
, CALL OR WRITE FOR FREE CATALOG 


Clotilde INC. 


Box 22312 THMe e Ft. Lauderdale, FL 33335 ¢ 305-761-8655 





Another Price Reduction! 


Jziow JLow Can We Gos 
100% Pure Silk Scarves - Hankies - Sarongs 


The name Louet has been 
synonymous for 15 years with well 
engineered, modem spinning, carding, 
and weaving equipment. 


Now alSo a VETIE TE 5mm Habotai, also known as China Silk. Lig hiweig ht, semi sheer. Orders Over $70 Reg. Price 
6605361 - 36 x 36 sheer, popular square 1.80 2.07 
H H 7 6605601 - 15 x 60 sheer, l tang] 1.4 1.70 
Yarns - silk, linen, mohair, wool 7 ea a a . ? 
= 8mm Habotai, also known as China Silk, Medium weight with an even, tight, flat weave. 
Fibers - Alpaca, Angora, Blends, Camel, 6608111 = 11 x 11 hankie 1.10 1.26 
6608221 - 22x 22 “bandana size“ scarf, great for classes 1.45 1.66 
Cashgora, Cashmere, Cotton, 6608301 - 30 x 30 medium size square 2.60 2.99 
Flax, Merino, Mohair, Silk, Wool 6608351 - 35 x 35 - most popular size in squares 2.99 3.44 
6608451 - 9x 45 great as a sash or hair scarf 1.60 1.84 
Louet Sales 6608452 - 45 x 45 large scarf or shawl 6.55 7.54 
RR4 6608541 -9x 54 medium size neck scarf or sash 1.55 1.79 
: 6608603 - 15 x 60 most popular rectangular size 2.65 3.05 
Catalogue: $2.00 Prescott, ON 6608721 - 14x 72 large neck scarf or worn as bandeau tops 2.85 3.23 
Fiber samples: $4.00 KOE 110 Canada 10mm Habotai - heavier weight, tight, even weave 
Yarn samples: $4.00 tel: 613-925-4502 fax: 613-925-1405 6610721 - 45 x 72 used for sarongs, parcos, shawls & wall hangings 10.12 11.64 
I2mm Crepe de Chine - luxurious drape, pebbly texture, luminous-matte surface. 
Heavier weight absorbs more dye for vibrant colors. 
e ° e 6712221 - 22x 22 "bandana size" 220 3.00 
Baltimore Album Quilt Supplies! 6712251 - 25 x 25 small neck square, perfect for pillows 3.65 4.30 
6712271 - 27 x 27 smallneck square, great for workshops or pillows 3.75 4.42 
6712351 - 35 x 35 most popular square size 4.10 4.83 
2 2 4 i 7s 6712451 - 45 x 45 large square scarfor shawl 7.65 9.00 
We carry silk wire ribbon, hand-dyed fabrics, milli- 6712541 - 9x 54forneck or sash 190 2.24 
; 6712602 - 15 x 60 most popular rectangular neck size 3.25 3.84 
ners needles, and all Baltimore Album books from 6712721 - 14x 72 large rectangular scarf, alsoused for bandeaus 3.95 4.65 
3 2 F. 3 8mm Chiffon Scarves. Very sheer & wispy, crepe textured, sometimes called "'georgette"’ 
Elly Sienkiewicz. For a mail order catalog of quilt- 6808351 - 35x 35 most popular squate size 395 4.65 
6808601 - 15 x 60 most popularneck tectangle 2.50 2.95 


ing books, fabric swatches & supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T2 
Lafayette, CA 94549 
800-835-4418 


New lingerie weight charmeuse scarves. This fabric is so decadent, so slink ythat people who wear 

if are often mistaken for Marilyn Monroe. Satin front, crepe back, drapes like a dream. 

6612351 - } Our top Selling sizes 6.80 8.00 
6612601 6.20 7.30 


All scarves have hand rolled hems, sewn with silk thread. Prices subject to cha nge without nolice. 
Stock up for the Holldays! Also available: Mulberry Silk Fringed Scarves, Cotton & Rayon 
Scarves, Sarongs & Shawls, Silk Necktles, Camisoles & more! Prices subject to change without 


Rupert, Gibbon & Spider, Inc 


P.O. Box 425 Healdsburg, CA 95448 (800) 442-0455 Fax (707) 433-4906 
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Fitting 


Neckline fitting 
Ido not know how to fit a 
jewel neckline or Peter Pan 
collar for my thin neck. 
Please help. 
—Mary Elssmann, 
Loma Linda, CA 


Della Steineckert replies: 
The basic process for fitting a 
jewel neckline is the same 
whether your neck is thin, 
thick, or in between. The 
pattern neckline is made 
smaller in circumference for 
a thin neck, larger for a heavy 
neck. The neck opening 
should never be made 
smaller or larger by taking in 
or letting out the center- 
front, center-back, or 
shoulder seams—this would 
create utter havoc with 

fit everywhere! 

A jewel neckline sits at the 
base of the neck. Likewise, a 
flat collar, such as the Peter 
Pancollar, lies flat over the 
chest, shoulders, and upper 
back; its neckline shape is a 
near duplicate of the bodice 
neckline curvature. 

The back edge of a well- 
fitting jewel neckline crosses 
the middle of the vertebra at 
the neck, and the side and 
center-front edges lie slightly 
wider and lower than where 
the neck meets the shoulder 
and collarbone. One’s head 
can be turned without chafing 
the neck cords. The fabric lies 
relaxed; closures fasten easily 
without stress or gapping. 

I suggest making a muslin 
fitting yoke, 7 to 8 in. longat 
center front(CF) and center 
back (CB), from a basic dress 
bodice pattern; havea friend 
help you fit it. The shoulders 
must fit properly, because 
you cannot correct the neck 
unless they do. Place the yoke 
CF on the fold, and leave 1-in. 
seam allowances at CB and 
neck. Cut along the armscye 
and shoulder cutting lines. 
Mark the neck and center- 
back stitching lines. Stitch 
and press shoulder darts and 
seams and press under one 
seam allowance along CB. 

To fitthe yoke, first place a 
choker-length strand of small 
beads or a chain around your 
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neck and adjust its length 
until it defines the jewel 
neckline position you want. 
Put on the yoke over the 
chain, pinning at CB and 
aligning the centers 
vertically with your body 
centers. The neck seam 
allowance edges will be tight 
and show grain distortion. 

Have your friend clip the 
neck seam allowance at right 
angles to the edge, at '4-in. 
intervals, ending each clip at 
the chain. The clips will open 
as Strain is relieved and will 
cease opening when the 
strain is eased. Remove the 
chain. Where the fabric still 
strains, extend each clip 
slightly. The back neckline 
may require fewer and 
shorter clips than the front. 
When the yoke fits your neck 
smoothly, remove the yoke. 

Fold the yoke in half along 
CF line, matching the cut 
edges of left to right halves, 
and lay it flat. Draw a smooth 
neck stitching line connecting 
the ends of the clips, having 
the stitching line intersect 
center-front and -back lines at 
right angles. Trim the seam 
allowance to’ in. Then pin 
the pattern piecesover the 
yoke, matching the original 
necklines. Cross out the 
pattern’s original neck 
seamlines and trace your 
new neckline. Add seam 
allowances. Correct the 
stitching and cutting lines of 
facings as well. 

Because the neckline shape 
of flat collar styles such as 
the Peter Pan collar are 
nearly the same as that of the 
bodice, you need to make 
approximately the same 
alteration to the collar 
neckline as you made to your 
jewel neckline. Measure the 
distance from the original to 
the new stitching line on 
your adjusted bodice pattern 
at CF, CB, and shoulder. Alter 
the neck stitching line of the 
collar by equivalent amounts, 
and redraw the collar 
neckline in a smooth curve 
(drawing above). Add seam 
allowances. If the proportions 
of the collar now seem off 
(the collar may be too wide if 


Altering a jewel neckline and flat collar 


Use a fitting yoke fo fit 
neckline. Make same 


flat collar styles as to 


/ Peter Pan collar 
alterations to neckline of / ? 
i 
/ 





bodice neckline. [) [/ = Shoulder point 
Alter collar edge © \\ a = Make the neckline 
if necessary. \ S 3 smaller fora 
en Nd ~~ Irinneck 
shown er ~ a ia = 
without | — 
seam 
allowances | 
Front Back 
\ 
Ps we 
= a 
Cut fitting yoke to here. 


you ve adjusted fora thin 
neck), youcan decrease the 
width along the collar’s outer 
edge equal to the neckline 
adjustment. Taper to zero 
where the collar’s outer edge 
meets the neckline, so that 
the collar’s neckline length 
does not change. 


Margaret Komives adds 
hints for fitting yourself: 
Start with a basic pattern, 
you will find one at the end of 
the dress section in most 
pattern catalogs. Cut the back 
bodice in one piece by laying 
the center-back seamline on 
the fold of the fabric. For the 
front, add a %*in. seam 
allowance beyond the CF fold 
line and place the cutting line 
along the selvage. 

Cut the bodice from a 
nonraveling woven fabric or 
a soft nonwoven, suchas 
Pellon 910. For a thin neck, 
add about ' in. to the 
neckline seam allowance 
(making the neck 
circumference smaller). 
Machine baste together the 
shoulder and underarm 
seams. 'Try on the garment 
and pin the center-front seam 
closed. While looking ina 
mirror, use asoft(No. 1) lead 
pencil to trace around the 
base of your neck. 

Remove the shell and 


staystitch the neck edge 
following the pencil marks. 
Trim the seam allowance to 
about '4 in. and clip down to 
the staystitching all around 
the neckline. Try on the shell 
again. Mark corrections with 
a colored pencil and staystitch 
with a different color thread. 
Clip as needed. Transfer the 
new neckline to the basic 
pattern, taping tissue to the 
pattern if necessary. 

An attractive way to finish 
a jewel neckline is to usea 
self-fabric binding instead of 
afacing. Keep in mind that 
unless the binding is turned 
completely toward the WS, 
the finished neckline edge 
will be smaller by the width 
of the binding. For knits, 
folding under the seam 
allowance and topstitching 
with a double needle is easy 
and gives a professional- 
looking finish. 


Ido not wear low-cut or 
even boat necklines, but 
often [want to use a pattern 
that has such a neckline. 
Whenever I try to fill in or 
buildup the neck area, the 
neckline ends up either too 
high or not high enough. 
Could you give advice about 
altering necklines? 
—Devorah Shulman, 
Brooklyn, NY 
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Joyce Gale replies: The best 
way toraisea too-low neckline 
is to cut the bodice front and 
back in muslin, stitch and try 
it on, then pin additional 
muslin to fill in the neck 
area. This method will work 
for bateau-type necklines, 
necklines thatare cut slightly 
away from the neck, shallow 
square necklines, and 
shallow V-necks. It will not 
workfordeeply cut rounded, 
square, or V necklines 
because their patterns may 
have been adjusted to fit 
closely over the contours of 
the upper bust area. 

Put on the muslin. Cut 
additional fabric wide and 
deep enough for the area to 
be filled in for both the back 
and the front. Have someone 
help you pin the additional 
fabric to the neckline edge 
so that itis smooth against 
the body and the bodice 
fabric, matching the fabric 
grains of bodice and fill 
(drawing above). Pin the 
shoulders together along 
your shoulder line. 

For arounded neckline, 
use a necklace or chain to 
define the desired location of 
your finished neckline. Clip | 
the neck edge so the fabric 
lies smoothly around your 
neck. Mark the new neckline. 
Also mark the shoulder lines 
for thefrontand back along 
the lines of pins. Although 
you need to try on and fit 
both left and right sides of 
the bodice, you need to mark 
only one side. 

Takeoffthe muslin bodice, 
leaving the addition pinned 
to it. Undo any darts or 
seams. Tape paper to your 
pattern at the neck area. 

Align the pattern over the 
marked side of the muslin 
and mark the new neckline 
and shoulder seams on the 
pattern. Add seam 
allowances. Don’tforget that 
if the neckline is now smaller 
around than your head, you 
may need to add an opening. 


Della Steineckert adds: You 
could use the fitting yoke 
used to fit a jewel neckline 
(see the facing page) to help 
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Raising a too-low neckline 
Fill the neckline with muslin and redraw it. Be sure fo match grainlines 


of the fill and bodice. 


A necklace or 
chain helps define 
neckline position. 





Draw new / 
neckline ' 
: 


Fo Ns a ole 
It, Jit } VV I jf J 


cnain 







Clip neck edge. 


| Pin frontto back 
“at shoulders. 







Original boteau 
neckline 


Additional muslin 
pinned to bodice 


in altering wider or more 
plunging neckline styles. 
Put on the muslin yoke 
over your favorite braand 
slip. At CF, CB, and shoulder 
seam, mark on it the widest 
and lowest you would wish 
any neckline to be, keeping 
in mind the position of your 
undergarments. As long 
as any neckline you make 
is no wider or deeper, 
your undergarments will 
remain hidden. 
Transfer these marks to 
your basic pattern. You can 


also make back and front 
templates from your basic 
pattern. The templates 
should show CF/CB and 
shoulder lines, and jewel 
neckline position. At CF and 
CB, mark your lowest 
neckline depth, and at 
shoulder seam, mark the 
maximum neckline width. 
To alter the neckline ofa 
fashion pattern, attach 
alteration tissue to fill in the 
neck area. Lay the pattern 
over your basic pattern or 
template, aligning the 


Filling fashion-pattern neckline 


Redrawn seam method 


Maximum 
neckline width . 


*, 


To fill in 
neckline, 
either 
redraw 
stitching 
and cutting 
lines or 
reposition 
seam 
allow- 
ance. 







= 
















Basic fitting pattern 


Narrowed neckline 
improves appearance 
on thin neck. 


- Alteration tissue 


_-— New neckline 


» Original neckline 


j- Maximum 
~| neckline depth 


Redraw 
neckline to 
preferred 
width and 
depth. 


| 






center fronts and shifting 
the patterns up or down until 
the shoulder stitching lines 
meet at the neckline edge 
(extend the shoulder seam 
on the fashion pattern 
toward the neck if 
necessary). If shoulder pads 
are called for, the two 
shoulder seamlines will not 
be parallel, but this will not 
affect the neckline. 

You can complete the 
alterations in two ways: 
Kither redraw the neckline 
(below left), or cut the 
pattern just inside the 
neckline stitching line and 
move the seam allowance 
segments to the depth and 
width you want (below right). 


About the Fitting people: 
Della Steineckert ts a co- 
author of Fitting & Pattern 
Alteration: A Multi-Method 
Approach (New York: 
Fairchild, 1986); Margaret 
Komives wrote Ins and Outs 
of Interfacing—A Complete 
Guide to Their Selection and 
Use, available fromherat 
11108 N. Lakeshore Dr., 
Mequon, WI 53092, for $11.95 
postpaid; Joyce Gale teaches 
patternmaking and fitting at 
the Los Angeles Trade- 
Technical College. Edited by 
Mary Barnes. 


Repositioning seam method 
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Cut pattern 
inside 
stitching line. 
Reposition 
seam 
allowance. 
Redraw 
pattern lines. 
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Electronic illustrations by Mary Smith 


Just a reminder 
With our 5-thread serger theres nothing you 
need to remember 





©Elna. Inc. 1993 
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This is the program display screen. 
It memorized the manual, so you dont have to. 
It is your friend. 





This is an Instant Rolled Hem™ 
On other sergers, this rolled hem is not instant. 
Instant is better 





This is the Elna Pro 5 DC Serger 
Its easy to use. 
The 5-thread seam is the garment industry standard. 
The competition will tell you that you dont need a 5th thread. 
Tell the competition youd like to decide for yourself. 


einaz: 


5 wits § M AD CE 


Fora free video and the dealer near you call |-8300-848-ELNA. 
In Canada, 416-856-1010 


CURRENT SHOWS 





Quilt National ’93 sparkles with 84 art quilfs including Patty Hawkins’ “Indian Gap near Lyons 
li” above, in which she uses inlay technique to capture the spectacular beauty of Color- 
ado’s mountains (77 by 55 in.). The quilts willbe on display at the Dairy Barn Cultural Arts 
Center, 8000 Dairy La., Athens, OH, Tuesday - Sunday, 11-5, through Sept. 6, after which por- 
fions of the show will tour. The New Quilt 2 (The Taunton Press, PO Box 5506, 63 S. Main Sf., 
Newtown, CT 06470-5506; softcover, $21.95 plus $3 S&H) features all the quilts in full color. 


CONFERENCES 


Knitting and 

needlework classes 

Recharge your creative battery by 
spending a weekend with hundreds of 
kindred spirits at Stitches Fair West and 
East. There will be more than 25 classes 
per day for knitters and other fiber 
enthusiasts—in Portland, OR, August 5-8 
at the Oregon Convention Center and in 
Valley Forge, PA, August 19-22 at the 
Valley Forge Convention Center. In 
addition to the classes, consumer 
market, and fashion show/banquet, both 
fairs will feature a panel discussion of 
how manufacturers, shops, designers, 
magazines, and customers interrelate. 
The grand prize, drawn after the second 
fair,isaseven-lay Rowan Tour to England 
that includes a two-day color workshop 
with Kaffe Fassett. For more info. ora 
registration form, contact Mavis Smith, 
XRX Inc., PO Box 1525, Sioux Falls, SD 
57101-1525; (800) 237-7099. 


OPINION 

Designing tin the 

company of children 

I spent 16 years wrapped in crochet 
color and design. I felt this was my 
purpose in life because itfed my spirit so 
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Crafting with your children allows you to 


well, and the work appeared to make other 
people happy too. When my children 
were born I found another equally 
fulfilling purpose and was sure there 
would not bea conflict between the two. 

My first child was almosta year old 
before I faced facts and admitted that I 
had to accept a real challenge. Creative 
energy has a dimension I was unaware of 
before: it comes from the same space 
whether it’s used for children or 
designing. In fact, children and 
designing have a lot in common—they 
both demand attention, teach patience, 
and give mountains of pleasure. But how 
do you harmonize thetwo? If I 





share one of the most important things in 
life: creativity. 


exhausted the energy in one area, there 
was none left over for the other. 
Overwhelmed, I gave up designing for 
more than two years and tried to ignore 
the feeling that something vital was 
missing from my life. 

Eventually, I discovered that the earth 
will not stop spinning if my youngest 
pulls out nine rows of detailed work just 
for fun, and [can work with one child on 
my lap and the other draped over my 
shoulders, as shown at left below. 

Tasnim and Ola are now involved with 
the designing process. They are learning 
to crochet, and this has offered me 
wonderful opportunities to teach them 
about color. They know what I'm 
working on, who it’s for, and when it 
should be done. Tasnim lets me know 
when work is overdue, which is more 
often than I care to admit. They also 
know, when I'm crocheting, to prefix all 
requests with “Mom, when you get to the 
end of therow,can you... ?”—a 
consideration I really appreciate. 

I can’t feel good about what ’'m 
making if ’m snapping at my children 
for not allowing me to get it done. 
Negative energy contradicts the pleasure 
that creativity is supposed to give. We 
spend many days together surrounded 
by colors and designs from faraway 
places making things with our hands. 
Tasnim and Ola explore new ideas while I 
proudly wonder how these two very 
special creations will develop. 

—Adriene Cruz 


Adriene Cruz brings color and intricate 
pattern into all her work. Long known for 
her crocheted xackets, hats, and bags, she 
has recently taken to quilting. 


SEWING NEWS 


A greal serger 

Babylock has combined the best of 
versatility and simplicity in its Proline 
838DK, shown on p. 28. This top-of-the- 
line four-, three-, and two-thread serger 
offers options for the most creative 
seamstress but is still user-friendly 
enoughforthe beginner. 

The 838DK’s Quick Threading System 
(QTS) makes this one of the easiest- 
threading sergers available. The needle 
threader allows you to thread the 
needles on the first try—even if you can't 
see them clearly. And threading the 
usually difficult lower looper is easy: You 
press a lever and the thread guide comes 
out, grabs the thread, and takes it back to 
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3 Knitting Pattern Books 
by Betty Lampen 


+ Sweaters for 


Teddy Bears 
12 Sweaters for 
3 Sizes of Bears 


+ Miniature Sweaters 


Book I 


244 Inches Tall for Ornaments , 
Mini Gifts or Leprechauns. 


+ Miniature 
| Sweaters 


Book II 
19 More 


Miniature Sweaters 


+ 


Betty Lampen Dept T 
2930 Jackson St. 
San Francisco, CA 94115-1007 


Books $5 each 
including shipping and handling. 


CA residents include sales tax. US funds only 


MONTEREY, INC. 
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The USA’S Largest 
Selection of Knitted 
Deep Pile Fur 
Fabrics 
¢ 12 Styles with over 60 colors 
¢ Remnants: assorted selection 
of luxury and basic pile furs 
¢ Polyester stuffing: four types 
e Various closeouts and 2nd quality 
goods: depending on availability 
e Styles include: basic plush, shag, shearling, 
Seal, teddy bear and animal prints 
Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or 
Send $4.00 for sample swatches 
1725 E. Delavan Dr. 
Janesville, WI 53545 
Ph: 1-800-432-9959 
1-608-754-8309 
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quality yarns 
books videos 


accessories 
knitting machines 


EWE & EYE 
Fine Yarns and Supplies 
For Hand and Machine Knitters 
P.O. Box 646 Dept. T, Mahopac, N.Y. 10541 


We’re ready to help you experience the satisfaction (not to mention 
savings) of crafting a garment from quality yarns at unbeatable prices! 
Choose from a wide selection of sweater kits including those featured 
in Vogue. Act today so you can become a member of our Valued 
Customer Club and choose FREE items from our catalog as well as 


Televisions, Stereos, and VCRs. 


Send $4.00 for your catalog, refundable with first purchase. 






























Company. STITCH WITCIERY ts the repisnered trademark of Mawtihe Brie 
- : Pal gt * 4 


patie ¢ 8178 





HANDLER TEXTILE CORP. 
__ CONSUMER PRODUCTS DIVISION 
450 SEVENTH AVENUE, NEW YORK, NY 10123 


“It's HTC Perfect!” 


Underneath it all, interfacing is an essential part of your garments 
and crafts. Only HTC products can give you the performance and 
quality you need. Behind your buttons, inside your collars, 
wherever you need it, HTC interfacing products provide superior 
shape, support and form with added durability and strength. 


When interfacing is the foundation of your creations, HTC 
interfacing and specialty products give professional results. 


Look for the distinctive purple 
HTC logo - it's your assurance of 
a professional quality product. 


FASHION: FUSI-KNIT™ * SHEER D’LIGH F™ * FORM-FLEX™ 
FUSI-FORM™ * SO SHEER™ * SEWIN’ SHEER™ 
ARMO® SHIRT SELAPER™* INTRA-FACE™ * SOFBRUSH™ 
TOUCH 0’ GOLD™ * ARMO PRESS®* ARMO® RITE 
VERLSHAPE™ * ACRO * P-26 RED EDGE 
PERFO-FUSE® * FINO Ii » ARMO® WEFT 


7 WHISPER WEFT *ARMOFLEXXX®* POLY SUPREME™ 
aa oS. CRAFTS/HOME DEC: TRANS-WEB™ 


FUSE-A-SHADE™s HTC FUSIBLE FLEECE 
% STITCH WITCHERY ®* CRAFTERS’CHOICE™ 
ws ARMO® FLEECE PLUS 
b, 1s ARMO® TEAR AWAY™ 

- ' % HTC FLEECE™ ¢ PATTERN-EASE™ 
+=. RED DOT TRACER™ 

" SEW-IN STABILIZER. 
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the end of the looper. 

The Babylock 838DK also boasts 
excellent adjustment features. Its 
variable stitch width goes up to 7.5 mm, 
the widest available for decorative 
seaming and edging. Fine-tuning stitch 
tension is easy. And the differential feed 
on the 838DK is the most effective of any 
serger because itis unrestricted, 
meaning you can use the full range of 
length settings with the full range of 
differential settings. Unfortunately, 
stitch length adjustment (0-4 mm) can 
bea bit confusing to novices. You have to 
press a button, then turn the handwheel, 
feeling for a click. Only then does the 
handwheel control the length. And after 
it’s set, youcan only check the setting by 
repeating the process, or by opening the 
door on the left to check a second stitch 
length dial. I also wish the length went to 
omm. 

Sewing is a joy on this machine. With 
the unique snap-out stitch finger, it 
takes only seconds to convert to the roll 
hem, which is consistently good witha 
variety of threads. The machine also 
handles most decorative threads easily, 
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although the lower looper has the typical 
problems feeding thick, slubby ones. 

Several optional specialty feet are 
available and snap on for quick 
changing. In addition to the usual 
elastic and blind-hem feet, Babylock 
offers a beading foot that makes serging 
over pearls (up to 4 mm), sequins, and 
braids effortless. The piping foot finally 
makes even application of piping 
possible on a serger, and it’s as easy to 
do as basic serging. 

A Knee lift for the presser footis 
available exclusively on the Babylock 
838DK, leaving your hands free to hold 
the fabric. This can be very helpful when 
you're inserting beads, piping, or elastic. 

The manual is very clear and easy to 
follow, even for a novice. In addition, an 
array of other instructional Babylock 
materials are also available. 

Suggested retail: $1399. 
Warranty: 2 yrs. electrical/ 10 yrs. head. 
—Jan Tobler 


Jan Tobler teaches beginning and 
advanced serging on a wide variety 
of machines. 
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rae) 


The products reviewed in this column are, from left to right: Babylock 838DK serger, De- 
sign A Sweater board and woter-erasable crayons, and Kids making Quilts for Kids. 


KNITTING NEWS 


Attention, would-be designers! 


Design A Sweater, a gridded sketch 
board, makes it easy to bring your ideas 
to reality. You start designing with an 
overhead projector pen on the to-scale 
mannequin outlines on the back of this 
29- by 24-in. water-erasable plastic board. 
You can also experiment withcolor, using 
erasable crayons such as Caran D’ Ache 
(at art supply stores or from the address 
at right) to help visualize your design. 
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When you're happy with your idea, 
transfer it to the front of the board (left 
side) in schematic form. There are guides 
and charts to help you. Most of the board’s 
front (Shown above) is a proportional 
Knitters’ grid of 100 sts by 320 rows on 
which you draw (and color) your sweater 
pieces stitch by stitch. If you want to save 
the drawing, simply photocopy it. 

Asa designer, I find using the board 
faster than drawing on graph paper 
because it only takes a damp cloth to 
erase mistakes or make changes. And 





CLIPS 


Children sewing for children 
How can you teach your children 
about the dangers of AIDS and 
substance abuse in a positive and 
loving way? Get them a copy of the 
book kids making Quilts for Kids 
(shown in the photo below) by ABC 
Quilts, and help them make quilts for 
children who are born with the HIV 
virus or addicted to alcohol or 

drugs. ABC Quilts, a non-profit 
organization, is dedicated to providing 
a quiltfor every such infant (to date 
more than 100,000 quilts have 

been distributed). 

By involving healthy children in the 
project with this appealing pattern and 
technique book, ABC Quilts and The 
Quilt Digest Press also hope to opena 
dialogue between adults and children 
about AIDS and substance abuse. You 
can order the book from The Quilt 
Digest Press, PO Box 1331, Gualala, 

CA 95445, (800) 821-331 1 for $9.95 
plus S&H. 


Knitting newsletter update 
Lois Green, the founder and editor of 
Spring Valley Knitting Club, a newsletter 
to help knitters exchange ideas, 
patterns, and charity projects, 
regretfully informed us that she could 
no longer afford to continue publishing. 
Almost immediately, long-time 
member Joan L. Hamer picked up the 
ball. The publication will now be 

called Pine Meadow Knitting News. 
There will be six issues per year plus a 
seventh mailing consisting of the 
Members and Charity Directories. The 
subscription price is $15. Send an SASE 
for an application or for more 
information to Joan L. Hamer, 490 
Woodland View Dr., York, PA 17402; 
(717) 846-0762. 


when I teach, the board is a great visual 
aid because I can show my students what 
to do, rather than just tell them. 

Design A Sweater is available from 
Fiber Fantasy, 6 Hunter’s Horn Ct., 
Owings Mills, MD 21117; (800) 242-5648 
for $29.95 plus $4 S&H. The crayons 
come in sets of 30, 40, and 84, ranging in 
price from $24.95 to $79.95. 

—Nicky Epstein 


Designer Nicky Epstein’s patterns 
appear regularly in Vogue Knitting. 
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NEW: TAILORING LADIES’ JACKETS (100 mutes) 
NEW: MEN’S PANTS AND VEST (2un/15 minutes) 
TAILORING MEN’S SUIT/SPORTS COAT (108 minutes) 


[ et professional seamstress and tailor, Mary Ellen Flury, 
personally guide you STEP-BY-STEP through every detail 
you need to produce a man’s suit or sports coat, a ladies’ 
jacket, or a man’s pants or vest. All THREE videos contain 
professional sewing tips to help you sew your best!! 

Call 1-800-355-1137 today for your videos - Tailoring Men’s Suit/Sports Coat is 


$39.95; Tailoring Ladies’ Jackets and Men’s Pants and Vest is $34.95 each, 
plus shipping. VISA and MasterCard accepted. 


SEWPRO WORKSHOP @ Suite 50 ¢ 2315B Forest Drive ¢ Annapolis, MD 21401 









§ \ "= Matching Sweaters | Childs “All 2-gethe 
“)) oo. For Boys & Girls Sweater” 


— Hs » The wire sweater hk _ Give your child a choice! Our basic 
. pi ty cr ne epee kit includes the “All 2-gether Sweater” 
pattern, a package of 2 button-on 






pico edges and | 




















* FE a - 
et _ embroidered rosettes fronts from the list below, fine quality 
(French knots & straight worsted, machine washable wool in 
* stitches). The boy's sweater rose of blue and It huwttons 
oa : mi 
, Wel Vie ' has | x | ribbing and a - 
- im 4 i Select one from this lisa Az colo¢ choice Y 
' ra crewneck. Choose [rom a ie . 
sa _ * [ruck &f Sailboal- Aloe only 
——/ [a terrific selection of colors Sires 


= : “ * Doll & Flower-Rose only 
P gs ery ay erie ali 
(DK. yarn is 50% wool & 50% acrylic) * Christmas Tree & Snowman: Rose or Blue 


Sizes6 & 8 See us at STITCHES at Booth #223. | * Hot Air Balloon & Teddy Bear-Rose or Blue Basic Kit $30, 
$25. * Bunny & Sheep-Rose or Blue 


i 
a 









* Additional front 
design kits $12. 
(includes yarn for 2 fronts) 





Sizes 10 & 12 «All prices include shipping & handling 
$31 * Mass. residents add 5% sales tax 














1-800-525-2685 


10 to 5 Mon-Sat Eastern time 


360 N. Westfield St. 
Feeding Hills, MA 01030 


A COMPLETE YARN& NEEDLEWORK SHOP 


The National Quilting 
Association, Inc. 


(A Non Profit Organization) 


Education 
Creativity 
Heritage 


NQA, P. 0. Box 393 TH, Ellicott City, MD 21041-0343 
(410) 461-8733 
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JT-320 
Seam Roll 
r For long, straight 
=~ fe seams without 
al ~——~_ impressions. 
‘ag = : Pa 





“june Sailor 


QUALITY 
PRESSING 
EQUIPMENT 


TO HELP 
YOU SEW 
LIKE A 


as 





























J-150 Press Mate™ 
lroning Board Cover 
Makes your ironing 
board acraft, sewing 
& pressing center. 





SS NS . 
. ee => Cushions like a 

JT-140 Es, _ heavy wool blanket. 

Sleeve Board —— 

For sleeve seams & 


JT-330 
Pressing 
Mitt 

For hard to 
reach areas. 





Point Presser/Clapper 
Dual-purpose to press points & to flatten 
bulky seams. 


Tailor® Board 
wi removable 
pads 

For pressing 
points, 

straight & 


or curved seams. 


PRESS CLOTH COLLECTION 
JT-210 Steam ’n Shape 
For extra moisture. 


Jt-220 Bristled For pile fabrics. 
JT-232 EZE-View For transparency. 
Jt-240 Heavy Duty For pleats & creases. 


JT-315 Hamholder™ 

Holds ham AS you press. 

Shown with... 

Jt-300 Contoured Tailor Ham 

For shaping darts, 
shoulder & bust 

areas, etc. 










Jt-460 Velvaboard 
For pile fabrics, e.g. 
velvet & corduroy. 





MES 
June Tailor's 
“Custom Detail 
Pressing” book & 
“Pressing Matters” 
video 





Step-by-step guides 
to learning June Tailor's 
pressing techniques. 


These and other June Tailor MADE IN THE U.S.A. 
products are available through fabric & quilt shops, 
catalogs, or contact us for availability. 








PO. BOX 208 RICHFIELD, W153076 
(414) 644-5288 » FAX [414] 644-5061 






Famous for quality “I @ Quilting,’ 
Sewing, & Pressing Products 
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It's a natural attraction. When a thread blends so could you find the intensity of a Kiwi or the cool clarity of 
well it practically goes unnoticed, it must be Coats & Clark. an Emerald? 
Only nature's infinite palette blends as well or With 264 colors, you know you'll always find the one 








offers more perfect colors. For over a century Coats & that’s right. Rich, true shades developed from over 22,000 
Clark has been the color leader in thread, drawing our different dye formulas and constantly updated by a board 
Inspiration from the beauty around us. Where else of fashion experts to meet the demands of future trends. 





Beyond color — strength, durability and special con- 


structions are further reasons Coats & Clark is the most 


recognized name in thread. 

Our quality holds true for all our thread — Dual Duty 
Plus, Rayon embroidery, 100% Cotton and all of our 
overlock sewing threads. 


Bringing you the finest quality and colors. At Coats 
& Clark, it’s our nature. 
Colors by nature. Threads by Coats & Clark 


Coats & Clark 


30 Patewood Plaza, Greenville, SC 29615 
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Here are the resulfs of 
your patiern-alfering 
efforts: a becoming 
Jacket with soft, easy-fo- 
sew shoulders. 
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No-Seam 
Armhole 
How To eliminate 
the hassle of 

a set-in sleeve 
without 

SACTIFICING 

the fit of 

your jacket 








by Margaret Komives 


o you search the pattern 
catalogs for jackets with- 
out set-in sleeves just so 
you can avoid the chal- 
lenge of setting them in? If 
you ve ever madea raglan-, dolman., or Ki- 
mono-sleeved jacket, you know that 
these garments, joined front to back with 
a simple seam from neckline to wrist 
along the shoulder line, typically trade 
their easy construction for the contoured 
fit of a darted bodice and a set-in sleeve. 





Even if you love the look as well as the re- _ i 

lief, you’ve no doubt had to admit that y | | The princess raglan 

the underarm fit is less than ideal, if not 4 | » combines a one-piece 

downright shapeless. : a | \ syria eae ee oe 
Some of the most intriguing designer via Fron fo Bincess 

jackets to appear in the last year or so of- , > bodice. 


fer an exciting compromise solution. 
They combine the soft, easy-to-make 
shoulder of the raglan sleeve with the 
shapely fit of a princess-seamed bodice. I 
call this cut the princess raglan. You can ) . 
see an example in the sketch by Valenti- , él . > 
no above right and my version on the fac- ‘ 
ing page; the drawing below right shows 
the way the pattern pieces of such a jack- 
et fit together. Other designers who've 
turned to this styling lately include Mat- / 
suda and Giorgio Armani. = 


side j Side 4 
DaCck ™ . 2 front / 
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J Converting a set-in-sleeve jacket to a princess raglan 


To eliminate the armscye without losing the shaping the princess seam provides, you can combine the pattern pieces of a typical one- 


piece-sleeve, princess-seam jacket into a new pattern. 


Trace off a copy of each major pattern piece (sleeve, front, 
back, sides), without seam allowances. 


To check the position of the princess seam, measure the vertical 


distance from the base of the armscye to the princess seam on 
front and back side panels. If the distance is more than 3% in. on 
eifherpiece, redraw the princess seams to lower them, then trim off 
the excess and tape it to the corresponding bodice piece. 





Allow 
taped 
seamlines 
to overlap 
if necessary 
to create a 
smooth 
join. 


Cut the sleeve 

exactly in half, 
parallel to the 
grainline; half will 
be attached tothe 
bodice front, and 
halfto the back, 
starting with the 
back, 





To mark the position of the princess 

seam in relation to the sleeve, lay 
the corrected side-back panel over the 
rear sleeve half, matching the ends of 
the armscye, and mark the end of the 
princess seam on the sleeve. 

















To combine the back sleeve half with 
the bodice back, position the rear 
sleeve half over the bodice back with 
the marked point from step 4 matching 
the end of princess seam, then pivot the 
sleeve until it forms a 45 degree angle 
to the grain of the bodice. 





Smooth out ff | 
shoulder 

















Smooth out 
shoulder seam. 





To combine the front 

sleeve and bodice, 
superimpose the bodice 
front over the bodice 
back, matching shoulder 
seams and necklines. 
Then superimpose the 
sleeve frontoverthe , 
sleeve back, 
matching wrist 4 
andcenter 4 
seamlines. 


Because the armscye is more shaped in front than in back, 

the front sleeve and bodice may not meet at the end of the 
princess seamline. If not, pivot a short section of both seams until 
they meet, without changing the length of the seam. 
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There’s every reason for home sewers 
to enjoy the virtues of the princess 
raglan, too. Besides being easier to make 
and to fit than jackets with set-in sleeves, 
its smooth, uninterrupted shoulder line 
is perfect for the reduced padding of the 
‘90s, and its one-piece sleeve/bodice 
greatly simplifies pattern matching prob- 
lems. A quick scan of the pattern catalogs 
reveals only one or two current examples 
(for instance, Vogue 2892 and 2956). More 
will no doubt appear as the catalogs catch 
up with ready-to-wear, but in fact it’s sur- 
prisingly easy to convert many set-in- 
sleeve jacket patterns with princess seams 


that end in the armhole into princess rag- 


lans (see the drawings on the facing page). 

In case youre thinking that it will be 
difficult to stitch the reverse corner near 
the underarm, where the princess seam 


turns down to become the armscye, re- 
lax. At right you'll find complete instruc- 


tions for an easy method that will keep 
that corner looking smooth and profes- 
sional in jacket-weight fabrics. 


Picking a pattern to convert 

Start with a _ basic-armhole _ princess- 
seamed jacket that has a one-piece sleeve 
with an underarm seam. Good examples 
are Butterick 6640, 6142, and 6466; Mc- 
Call’s 6348 and 6113; and Vogue 8601, 
8612, 8598, 8251, 2637, 1766, and 2822. 

It doesn’t matter how your pattern is 
shaped below the waist (it could be 
cropped, extra long, peplumed, etc.) but 
if the cut is described as very loose, you 
may have to reduce the width front and 
back to bring the armscye more in line 
with your actual underarm. Check by 
pinning the tissue sleeve to the tissue 
bodice front and holding it up to your 
body, aligning the center front. If the 
armscye falls over your arm, take a verti- 
cal tuck in the bodice piece, moving the 
entire outer edge until the armscye sits 
on top of your underarm crease. Make a 
similar tuck in the back to Keep the 
shoulder seams the same length. You 
should always make a muslin test gar- 
ment when you're doing extensive alter- 
ations like this conversion, so you can 
check this adjustment on the muslin as 
well. At this point, before converting, 
make any pattern adjustments for fit 
that you would normally make. 

You'll notice in drawings 1-6 on the fac- 
ing page that you typically lose about an 
inch of the sleeve cap when you convert 
to a princess raglan. This isn’t a problem, 
since most of this is ease which you don’t 
need if youre not setting in the sleeve. [] 


Margaret Komives is a frequent contribu- 
tor to Threads. 
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Stitching the armscye’s 


This method works wellforjacket-weight fabrics because the reverse corner can be 
flattened before it's stitched down. Use the same method for both front and back corners. 


Mark the corner on both bodice and side pieces with thread, carbon, or removable 
marker. Mark the wrong side (WS) of the bodice, and the right side (RS) of fhe side panel. 


at 

















Place apiece of pressable, thin, 

strong stay fabric on the RS of the 
bodice corner, Then machine stitch 
with short stitches right next to the 
seamline in fhe seam allowance, 
from the WS, taking one stitch across 
_|_ the point at the corner. Clip to the 
— “¥ corner through both layers. The pivot 
stitch allows you to clip right to the 
stitch and still have a tinyseam 
allowance. 






Clip & 
to 
corner. 





Turn stay fabric toWS and press, 
creating a faced corner. 


Pin faced corner RS down over 

the RS of fhe side panel corner, 
matching marks. (One wayis to stick 
a single pin through the center of 
both marks.) Align the seam 
allowances and slip-stifch or glue- 
baste them in place. Stitch from 
the WS of bodice piece, just inside 
stitching lines on stay fabric. Press 
bodice allowances open, and 





Trim 


away 
stay the armscye allowances towards 
fabric. the sleeve. 
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The blocks in the quilt 


above are triangles 
inspired by the Roman 
mosaic at right which 
would not fit into a 
square grid. The 
“bikinis” are appliqués 
set into triangles. 


36 








Beyond 
Square 
Quilt 
Blocks 


A triangular grid 
lets you explore 
Gesigns that are 
Impossible with 
squares 





by Ami Simms 
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Ithough square blocks of- 
fer a tremendous variety of 
quilt patterns, some very 
appealing allover designs 
just can’t be fitted into a square repeat. | 
recently discovered this problem when I 
tried to draft quilt patterns from two mo- 
saic floors. One looked like a field of hour- 
glasses or interconnected  six-pointed 
stars (shown in the bottom photo on the 
facing page), and the other was a delicate 
tracery of interlocking circles. 

Aftera number of fruitless attempts to 
find the repeat, I suddenly had a brain- 
storm. I tried overlaying a grid of equilat- 
eral triangles, triangles whose sides are 
the same length and whose angles are all 
60 degrees, on the pictures. Immediately, 
both pattern repeats became clear and 
were amazingly simple to draft. In sec- 
onds, a whole new world of quilt patterns, 
suchas “Bikinis and Bellybuttons” on the 
facing page, opened up. [ll explain how 
you can create such patterns by drawing 
curves on a triangular grid and then give 
you some tips for sewing curves to trian- 
gles and triangles to each other. 





Drawing curved patterns 

on triangles 

First, you have to Know the easiest way to 
draw equilateral triangles and_ place 
curves on them. All you need to draw 
equilateral triangles is a straightedge and 
a ruler that has a 60 degree line, as Omni- 
grid rulers do; see “A patchworker’s fa- 
vorite rotary-cutting rulers” on p. 39. No 
mathematical skill is necessary. The only 
other tool you need is a compass so you 
can draw parts of circles (arcs) on the tri- 
angles. To experiment with your own pat- 
terns you'll need to draw at least one tri- 
angle, and a field of them makes it easier 
to see how the design develops. 

It only took me a few experimental 
stabs with a compass to reproduce the tri- 
angle-based pattern and its curved ap- 
pliqué shown on the facing page. Relocat- 
ing the compass pivot point produced yet 
another pattern, as shown on p. 38. 

If youdon’t want to draw your own tri- 
angles, you can use Grafix Paper’s equi- 
lateral triangle grid or isometric graph pa- 
per, available in drafting and art supply 
stores (see Supplies on p. 76). Uf you want 
larger triangles, you'll need to use a pho- 
tocopier.) Then start playing with your 
compass to create arcs. Try locating the 
point in all sorts of places and extending 
the drawing arm a variety of lengths to 
produce your own exciting patterns. 

Finish up by drawing a full-size pattern 
for the triangle (with 'A-in seam allow- 
ances added) and any appliqué piece(s) 
(no seam allowances) you want to add. 
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Cutting and sewing 

triangular blocks 

Once you have designed a triangular pat- 
tern and appliqué, you'll need to decide 
how you'll handle the appliqués. The way 
you cut out the appliqué pieces depends 
on whether you plan to machine or hand 
appliqué them to the triangles. 


Cutting fabric triangles without a tem- 
plate— Measure the height of the triangle 
from a tip to the opposite side, and cut 
several long strips of vertical-grain fabric 
to that width. When you cut the triangles 
from the strip, all their bases will be on 
grain, which will add stability to your 
quilt. Then cut out the triangles with a 
plastic template or your Omnigrid ruler, 
as shown on p. 38. To double-check that 
your triangles are uniform, lay the paper 
template over them. 


Cutting the appliqué pieces with a tem- 
plate—It’s easy to machine appliqué 
pieces that don’t have sharp points, like 
those on my bikini quilt. You’ll need a 
template for each appliqué piece. 

If you have a cooperative photocopy 
shop nearby, trace the appliqué template 
(no seam allowances) on an 8'4-by 1 1-in. 
sheet of paper as many times as will fit. 
Then cut a quantity of old file folders to 
8'4 by 11 in.so youcan run them through 
the photocopy machine to produce stiff 
templates. Of course, you can just trace 
around a single template onto the file 
folders if photocopying is a problem. Cut 
out the templates. 

Cut the fabric at least 4 in. larger than 
the appliqué template. Spray the wrong 
side of the fabric with starch until it’s sat- 
urated. Place the template on the wet, 
starched fabric and carefully press the 
raw edges over the template. When the 
appliqués are cool, remove the template. 

If your appliqué pieces have sharp 
points, you might prefer to hand appli- 
qué, as I do. (I explained how in Threads 
No. 39, p. 46.) For hand appliquéing, 
youll only need a single template that 
you trace onto the fabric for the required 
number of pieces. Now for the fun part. 


Sewing the appliqué to the triangle— 
Since the triangle has two bias sides, han- 
dle it gently without pulling or tugging to 
avoid distorting it. To machine appliqué, 
just place the pieces on the triangle and 
topstitch as close to the edge as possible, 
using matching thread or invisible nylon 
thread. The bobbin thread should be a 
neutral color. When you’ve sewn all the 
appliqués on the triangles, reduce bulk 
by turning them over and clipping out 
the triangles behind the appliqués. Trim 


sewing triangles into sfrips 


Here's howto assemble triangles into 
strips and a quilt. Keeping the triangle 
bases on grain gives the quilf stability, 
and the bias seams let you cheat a little 
to match points. 


Top fillin 


Straight 
grain 





both the appliqué and triangle seam al- 
lowances to a true ‘4 in. When you've ap- 
pliquéd all the blocks, you’re ready to as- 
semble the quilt top. 


Sewing triangular blocks together 
Most of the seams in the quilt top are on 
the bias. But don’t be frightened of them. 
I find bias seams much easier to sew than 
on-grain seams because you can stretch 
the bias slightly without rippling the 
seam to make points match precisely. 

When you like the arrangement of your 
triangles, join pairs of triangles at their 
on-grain sides to form diamond shapes. 
Then assemble the diamond shapes into 
diagonal strips, and strips into the quilt, 
as shown in the drawing above. I don’t 
pin, but by all means, do so if it makes 
you more comfortable. As you sew, press 
so that seams go in opposite directions to 
make matching points easier. 

Now step back and look at the allover, 
circular design that your triangular 
blocks have produced. => 


Author and international quilt teacher 
Ami Simms’ latest book, Classic Quilts: 
Patchwork Designs From Ancient Rome, 
features patterns for 51 mosaic quilts 
(1991; Mallery Press, 4206 Sheraton Dr., 
Flint, MI 48532; $14.95 plus $1.50 S&H). 
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Drawing curves on a triangle 


Here are two examples of how you can scribe circles on triangles to create appligé patterns. 


1. Finding the center points of an equilateral triangle 2. Centering arcs on a triangle’s sides 


You need one triangle with the centers of ifs sides marked 


Place short side of ruler against 
forthe compass pivot points. 


triangle side with long edge 
bisecting opposite corner. 
Drawline and repeat 

on other sides. 

The three lines 

intersect at 

triangle's center. 








Compass 
pivot 
point 
x Appliqué 
\ template 
\ Baseline 
\ (ongrain) 
= : ‘ 
: ) \ 
60° O—+—+C- \ \ 
| \ 
ee a = Seat / \ 
3. Centering arcs on triangle centers 
You need to work with four triangles because the three 
arcs are drawn by locating the compass pivot point on 
adjacent triangles. 
/ 
, Compass 
pivot 
point 
Pencil point 





Appliqué 
template 





Compass Cutting or drawing an equilateral triangle: Using the pair of 
pivot 60 degree angles marked on an Omnigrid ruler, it’s easy to 
\_ Point draw equilateral triangles or cut them from a fabric strip. 
ae Place the 60 degree line along the boftom of the strip with 
’ \ the ruler tipped to the left. Cut along the right-hand side of 
\ the ruler. Align the other 60 degree line against the boftom 
of the strip with the ruler tipped to the right. Cut along the 
| * left-hand side of the ruler. Continue alternating 60 degree 
Compass pivot point lines and right- and left-hand cuts. 
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A patchworker’s favorite rotary-cutting rulers 


by Marsha McCloskey 


I have been making pieced 
quilts for 25 years, and until 
five years ago, I cut all the 
pieces using templates and a 
good pair of Gingher scissors. 
Now I work without 
templates, using a rotary 
cutter and four wonderful 
rulers shown below. Each 
performs many functions, 
and as a group, they allow 
me to cut almost any shape 
that I need. 

The key elements in 
selecting rotary-cutting 
rulers are that they be 
accurate and have markings 
suitable to the job at hand. I 
look for multipurpose rulers 
rather than task-specific or 
templatelike shapes. It’sa 
good idea to use rulers all 
from the same manufacturer 
because the markings will be 
consistent from ruler to 
ruler. (It’s amazing how 
many different ‘4 inches 
there are out there!). If you 
already have rulers froma 
variety of manufacturers, it 
may not be necessary to buy 


new ones. Check the 
markings for consistency. 
Perhaps you will need to use 
the inside of the cutting line 
on one ruler, the middle of 
the line on the next, and the 
outside of the line on still 
another to achieve consistent 
cutting results. Ifyou are 
shopping for rulers, try to 
evaluate products froma 
variety of sources, 
considering how you intend 
to use them. 


Essential rulers 

My favorite rulers are 
shown in the photo below 
and are described at right. 
Omnigrid rulers are marked 
accurately and consistently 
right to left, left to right. 
bottom to top, and top to 
bottom in 1-in.. %4-in., and '4- 
in. increments with black on 
yellow lines that show up on 
any color of fabric. The Bias 
Square ruler from That 
Patchwork Place, Ine. (but 
manufactured by Omnigrid) 
is marked with similar 
measurements. Because of 
the math involved in cutting 


= 
- 


Se ks 
i 





See pry ert PCCP EY | 


small patchwork shapes, 
especially triangles, the 
continuous '4-in. markings 
are perhaps the most vital. 
See Supplies on p. 76 for mail- 
order sources. (All these 
rulersare available in metric 
as well.) 

My favorite rulers are: 
1. A 6- by 24-in. ruler for 
cutting long strips. It is also 
marked with 30, 45, and 60 
degree angle lines. 
2. A 15-in. square for cutting 
large squares. Rulers are 
seldom more than 6 in. wide, 


- and it’s amazing how often 


you need a larger square or 
strip. The diagonal is also 
marked with a dotted yellow 
line. I didn’t know how much 
I needed this ruler until I 

got il. 

3. A 3-by 18-in. or 6- by 12-in. 
ruler forshortercuts and 


smaller pieces where the 


previous two rulers are too 
large or awkward. 

4. A Bias Square from That 
Patchwork Place, Inc. This 
handy 8-in.-square ruler is 
marked in '4-in. increments 
with a 45 degree angle line 


= 
baal 
= 
tl 
a 
1} al 





running diagonally corner to 
corner. It was invented for 
bias strip piecing, a 
technique where a square 
consisting of two right 
triangles joined on the bias 
is cut from bias strips that 
have been sewn together. It 
also comes in a 6-in. size, 


- but I find the larger 8-in. 


square infinitely more 
useful. In addition to its 
intended use, it’s handy for 
culting squares and triangles 


| fromscraps. I also use it to 


trim points on triangles and 
to measure and true up 
pieced units. 

Sometimes even the best 
rulers lack a vital marking. 
I add new lines witha 
Sharpie brand permanent 


- marking pen or make a 


paper template that I tape to 
the ruler temporarily to 
guide cutting. 


Marsha McCloskey has 
written several quilting 
books, including one on 
rotary cutting. She 
specializesin traditional 


— preced designs. 
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Introducing 
the Rotary 
Cutter 


How sewers can use the best Too! 
for cutting out garments 








by David Page Coffin 
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To ensure that the fabric remains flat 
while you rotary-cut, you can press the 
fabric to the cutting surface with your fin- 
gers just outside the pattern (top inset) or 
just Inside the pattern (center). Another 
technique Is to hold the fabric just behind 
the cutter (bottom) so the blade won't 
shift the fabric forward. 


Threads Magazine 


ight after I got my first 
sewing machine, I bought 
the best pair of professional, 
super-sharp shears I could 
find. Just the other day, I took those 
shears out of their case to admire them. 
They're still in perfect condition, and no 
wonder; I never use them. Since I discov- 
ered the rotary cutter, I’ve used nothing 
else for cutting garment fabric. From the 
sheerest silk to the heaviest overcoating, 
nothing else works as well. 

In case you've never seen one, a rotary 
cutter is a lot like a pizza cutter: a wheel- 
shaped blade on a handle, that cuts what- 
ever it rolls over. Quilters have taken to 
rotary cutters en masse because they can 
easily wheel the razor-sharp blade along 
templates and straightedges to cut pre- 
cise geometric shapes. 

But if youre a sewer and loyalty to 
your shears has kept you from trying 
anything else, consider this: Properly 
used, rotary cutters are both a lot faster 
and a lot more accurate for all kinds of 
cutting. They're faster because rolling 
the cutter is more like drawing a line 
than chopping it out with shears, and 
they’re more accurate because the fabric 
isn’t being lifted from the cutting surface 
as it’s being cut. Try trimming ‘6 in. 
from a cut edge with shears; with the cut- 
ter youcan do it easily. The cutters are al- 
so easier on your hands, and you don’t 
even have to pindown your pattern. 





You'll need a few extras 

To use rotary cutters, you'll need some 
additional equipment—-pattern weights 
to hold patterns in place, a straightedge 
or two to use as a guide, and a cutting 
mat. Almost anything you have handy 
will do for the first two, but you'll need a 
specialized cutting mat that won't dull 
thecutter’s razor-sharp blade or allow the 
surface underneath to be damaged. 


Creative pattern weights—I think it’s sil- 
ly to pay for pattern weights when you 
probably have some ideal ones around al- 
ready. I’ve used everything from my old 
shears to bean bags, but anything small, 
flat, and reasonably hefty will do. Any 
rulers, designers’ curves, or straight 
edges you've accumulated for other pur- 
poses are great for holding down long 
pieces, and you can often simply hold 
small pieces in place as you cut them. 


Simple edge guides—Quilters use care- 
fully marked and shaped rulers to reduce 
their reliance on separate patterns. Sew- 
ers, however, don’t need anything more 
than a plain, transparent straightedge to 
simplify cutting the straight sections of 
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patterns. I find ituseful to have one long 
one for pant legs and sleeves, plus anoth- 
er easier-to-grab one for short edges. 
Since lalwayshavea pattern underneath 
the ruler, any markings on the ruler are 
extraneous, if not distracting, so the few- 
er the better. The most important fea- 
tures of any cutting guide are that it re- 
sists being nicked or cut by the rotary 
cutter (eliminating flimsy plastic), and 
that you can see through it, so you can see 
where your patternstarts and stops. 


Large cutting mats—While small mats 
are suitable for cutting pieces for quilt 
ing, you'll need a much larger mat for cut- 
ting large pattern pieces. Several sources 
for big mats are listed on pp. 42-43, but if 
youcan getevenasmall one now, youcan 
try out anything I suggest here before in- 
vesting ina larger mat. 


Manipulating the cutter 

There’s nothing complicated about using 
rotary cutters, but [ve observed first 
time users struggling unnecessarily with 
them, and I’ve even heard people declare 
that they can’t get them to work. All these 
difficulties boil down to a few basic how- 
tos, so let’s start from the beginning. 


Safety—The first thing to do with your 
new rotary cutter is figure out its strate- 
gy for covering the blade when it’s not in 
use. Since it’s razor-sharp, it’s wise to 
treat it with caution. Most cutters are 
well designed for safety, but you 
shouldn't leave uncovered rotary cutters 
around where children and other inquisi- 
tive folk might pick them up. And don’t 
testthe blade with your fingers. 


Adjusting and changing the blade— 
While you're examining your cutter, look 
for the screw Knob that all cutters have 
for removing and changing blades. On 
some models this is also the knob that 
controls how easily the blade turns. Roll 
the cutter over the mat to make sure it 
rolls easily. Tighten or loosen the knob 
until you like the way it rolls and the 
blade isn’t loose or wobbly. 


Basic rolling—As you roll the cutter, keep 
the blade straight up and down, as you 
would a bicycle’s wheels when youre ped- 
aling straightahead. Don’t bank to the side, 
even when youre cutting a curve. When 
the blade is straight, you can look down 
on it from directly above and see clearly 
that you're cutting exactly along the edge 
of a pattern. You’re also less likely to stress 
or nick the blade that way. Rotary blades 
should be replaced when they get dull or 
nicked; it’s easy to do, but new blades can 


cost as much as $5. They will last through 
many garments if you're careful with 
them. (Or you can send blades away for 
sharpening; see Supplies on p. 76.) Olfa 
blades, the most widely available, will fit 
all cutter brands except Kai/Dritz (see the 
cutter selection on pp. 42-43). 

Now get out some scrap fabric and try 
cutting a small pattern piece. The main 
thing is to roll the cutter along in a 
smooth, continuous line away from your- 
self while exerting a steady, firm down- 
ward pressure. Don’t saw back and forth, 
or move in short bursts. 

When you've cut an entire pattern 
piece, it should lift from the background 
fabric like a piece from a jigsaw puzzle, 
but don’t yank it away before checking 
for and clipping any uncut threads, or 
you'll disturb the rest of the fabric. If you 
find that small sections of the line aren’t 
cut through, give them another quick 
touch from the cutting wheel, and press a 
little harder next time. If there are a few 
uncut threads regularly spaced 3 to 4 in. 
apart along the cut, it’s likely that your 
blade is nicked, and should be replaced 
or sharpened. 





Cutting techniques 

You'll probably notice that as you cut, the 
fabric tends to bucklein front of the blade. 
This is more of a problem with some fab- 
rics than others, butit’s easy to eliminate. 


How to Keep the fabric from shifting— 
If youre cutting next to a ruler or 
straightedge, the pressure of the ruler 
alone is enough to Keep the fabric at the 
cutting line from shifting as you cut. 
Here’s what to do when youre cutting 
next to a weighted pattern withouta guide: 
First, don’t try to cut through pattern 
and fabric at the same time. Your rotary 
cutter can make quick work of trimming 
pattern pieces, so cut the patterns to ex- 
act shapes first and use them as guides. 
Now you have several choices for cut- 
ting methods as shown on the facing 
page. One is to hold the fabric down with 
your fingertips near the edge you're cut- 
ting, moving fingers along to stay near 
the cutter. Another choice is to hold the 
fabric directly behind the cutter. With 
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A guide to rotary cutters and mats for sewing 


f youre in the market fora 
cutter and mat, following 
are some features to consider. 
The cutter and mat you select 

is a highly individual 
preference, but it’s not always 
easy to try before you buy. In 
an effort to get afresh 
perspective on the current 
offerings, I asked a group of 
local sewers who had not 
previously used rotary cutters 
to try them and share their 
impressions. 


Cutter comments 

The cutters we examined for 
safety, comfort, and any 
obvious highlights are shown 
on the facing page. Most 
notions racks include cutters, 
but you'll also find sources for 
cutters in Supplies on p. 76. 


Safety: Dropping acutter or 
brushing against its razor- 
sharp blade is always a 
possibility, so get in the habit 
of engaging the safety 
mechanism even when setting 
the cutter down momentarily. 
Only the mechanisms of the 
Quilter’s Rule (QR), the 
Fiskars, and the X-Acto offer 
complete protection against 
these likely mishaps. 

The QR cutter has the most 
childproof and goof proof 
system: alocking shield that 
takes two hands and a bit of 
fiddling to deactivate. Next 
comes the Fiskars, which is 
the only cutter whose blade, 


instead of the safety 
mechanism, moves in and 
out of play; the small orange 
lever flicks the blade forward 
for action. 

Neither the QR nor the 
Fiskarscan be forced to cut 
with the safety engaged even if 
pressed hard against a surface. 
The X-Acto’s snap-on cap is in 
this category, too, but since the 
cap completely detaches and 
can thus easily be lost, we 
deemed it the least safe of 
all. The Olfa and Salem both 
have sliding shields that 
move to cover the blade, but 
both can be defeated with 
firm pressure. 

The Kai/Dritz has a unique 
safety shield that is always on, 
held in place by an adjustable 
spring, so it’s supposed to 
slide out of the way as you 
apply pressure to begin 
cutting. This obviously offers 
minimal protection, especially 
to little hands pushing on the 
shield to explore it. 


— Comfort: If youre cutting 


small pieces, such as for quilts, 
you can do a lot of cutting 
while seated. The 
manufacturers designed 
curved-handle cutters for use 
while seated, claiming that 
these handles are also more 
comfortable for those with 
arthritis, tendonitis, and 
carpal tunnel syndrome. 
Everyone willhave to make 
his or her own judgment 





about this. The curved cutters 


_ require somewhat more 
_ pressure, and a different 


sort of pressure, than the 
straight ones. The angled-head 
Salem requires the most off- 
axis pressure. 

Each curved or angled cutter 
can be set up with the blade 


_ mounted on the right or left 


(good news for lefties), and of 
course the straight ones 
merely need to be flipped. The 
X-Acto is sort of a hybrid—a 
straight handle that bends at 
the blade, which is in the 
center of the cutter, noton 
the side. 

The Fiskars’ rounded handle 


-is the most comfortable of all, 
| butusers with small hands 


had to stretch their thumbs to 
reach the safety lever. The 
ridges outlining the QR’s 
handle were judged somewhat 
uncomfortable by almost all of 
our testers. 


Obvious design flaws or 
virtues: The following are 
more or less subjective 
reactions noted by us as we 
tried each cutter: The spring- 
loaded safety of the Kai/Dritz 
sometimes interferes with the 
cutting action by rubbing 


| against and distorting the 
| fabric, despite being 


adjustable. The Fiskars blade 
is hard to see from directly 
above, so it’s hard to follow the 
edge of a pattern unless 
guided by aruler. The 





adjustable guide arm available 
for the Olfais useful if you 
want to add seam allowances 
as you cut. (The Kai/Dritz is 


_ the only other cutter to offer 
| anaccessory guide, but it’s not 


as easy to use.) You can’t see 
the Salem’s blade from above 
while cutting, and its safety 
lever is a bit close to the blade 
for comfort. Too bad the X- 
Acto’s cover snaps completely 
off, since this is otherwise a 
nice, straightforward design. 


Large cutting mats 


| Forsewers, amatneedstobe 


at least big enough to 
accommodate an entire pant 
leg, and the full width of 
folded 60-in. fabric, which 
means the mat should be at 
least 30 in. wide by 45 in. long. 
Only two companies that I 
know of sell mats that big 
designed for rotary cutters. 
The Sewing Emporium (PO 
Box 5049, Chula Vista, CA 


' 92012, 619-420-3490), and 


the Sew/Fit Company (PO 
Box 397, Bedford Park, IL 
60499, 708-458-5600) both 
sell mats up to 4 by 8 ft. 
which can be cut to fit other 
shapes, either at home or 
before shipping. The least 
expensive mat is the 
Emporium’s 30- by 55-in. plain 
white, nongridded version 
($39.95), and the most 
expensive is Emporium’s 4- 
by 8-ft. gridded one 
($142.95). The Sew/Fit 


this method you won't have to move the 
holding-down hand as long as you're cut- 
ting in a more or less straight line away 
from it. When you curve away, hold down 
from a new position. Start cuts by hold- 
ing fabric down alongside the cutter, or 
by cutting the first inch by rolling to- 
wards yourself, as you hold the fabric 
down in front of the cutter. 


Inside corners and curves—Even when 
you're comfortable using rotary cutters, 
it’s difficult to tell exactly where the cut- 
ting line ends. This makes inside corners 
hard to cut without overcutting, so I stop 
short, then clip to the corner with scissors. 
Youcan overcut outside corners slightly. 
If you find curves a challenge, try afew 
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practice armscyes, never turning unless 
you rerolling. For tight curves, the smaller 
rotary blades are better than the big ones, 
but youcancut neckline-sized curves with 
either blade. P11 admit to using scissors 
on really tiny curves, like on a rounded- 
point collar, but even these can be rotary- 
cut with a firm template as a guide. 


Turning the pattern—When youre cut- 
ting pattern pieces smaller than, say, a 
typical shirt sleeve, you may find it easier 
first to chop out the pattern roughly with 
afewquickrotary cuts. Then you can swiv- 
el the whole piece around with the pattern 
still on top, positioning the side you're 
cuttingin the most convenient direction, 
without disturbing the rest of your pat 


tern layout. This works especially well 
with small details such as collars and 
cuffs you haven't weighted down but will 
simply hold under the pattern as you cut. 


Marking and detailed cutting 
Rotary cutters also make quick work of 
several other cutting tasks in garment 
construction. I find rotary cutters appro- 
priate for marking match points such as 
notches, trimming seam allowances, and 
cutting many copies of the same shape 
such as cuffs, collars, and pocket flaps 
with the use of templates. 


Quick match points—You can make ex- 
tremely quick and accurate markings on 
your pattern pieces, especially if you’re 
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mats come in two versions— 
gridded white, similar to the 
Emporium’s gridded mat, 
and gridded “pinnable,” a 
translucent, justbarely-push- 
pinnable surface that has a 
subtle pebble texture. (You'll 
find thatsheer fabrics will 
slip under the pressure of the 
Kai/Dritz safety on the slick, 
plain white mats, but they’re 
no problem on the pebbled 
surface.) Sew/Fit mats range 
from $45.95 for plain white 
32 by 55 in. to $119.95 for 
pinnable 4 by 8 ft. 

I’ve been using the same 
plain Sewing Emporium mat 
with an Olfa cutter for over 
12 years with no problems. It 
covers my entire table top, 
and I occasionally sponge it 
clean. A wise precaution to 
take withany kind of matis 
not to expose it to hot objects, 
such as hot cups of tea or 
irons, and don't leave itin 
the sun, which buckles it. =? 
And becareful not to leave a ; 








See 
= 





, 
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matinahotcar or car trunk. 
I keep a 15- by 24-in. 
padded, muslin-covered 
scrap of plywood near my 
sewing machine on my mat- 


Rotary cutters come with a variety of handle shapes, blade guards, and wheel sizes. Shown here 
are the blue Quilter’s Rule (A), turquoise Kai/Dritz (B), red Kai/Dritz (C), white Salem (D), purple X-Ac- 
tos (E), gray Fiskars (F), and yellow Olfa (G). Sewers need minimal marking on transparent rulers such 
as the Scovill Dritz (H) and Salem square (1); white cardboard makes a good cuff template (J). You 
can make your own cufting edge from a strip of Plexiglas tagged with a transparent ruler tape (K). 


covered table, and a scrap of 
cutting mat near my ironing 
board at all times so that 

either workstation can serve 


for either purpose at all covered pressing area. you the exact straightedge 
times. June Tailor, Inc. has a you want from “16-in.-thick 
cutting-and-pressing product An Mexcpenswe ruler stock. I’ve gota 3- by 36-in. 


(called The Quilter’s Cut’n 
Press; check your quilting 
retailer or call 414-644-5288 
for local sources) that fills the 
same bill. It’sa12-in.square | 


using moderately deep seam allowances, 
such as at least’ in. 

To mark the center of any piece you’ve 
cut on a fold, just add a notch by trim- 
ming a tiny triangle about % to '4 in. from 
the end of the folded edge. For markings 
along an edge, roll slightly into the seam 
allowance ata right angle, through fabric 
and pattern on top of each notch. The re- 
sulting slit may be enough of a marker, 
butif you want it more visible, rollin ata 
slight angle to the slit, cuttingawaya tiny 
triangle about '4 to '4 in. long. 


Trimming seams—Try a cutter whenev- 
er you need to trim a seam allowance pre- 
cisely (particularly a long one). Use a 
straightedge, if possible, even on slight 
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cutting mat with a builtin 
handle, and on the flip side 
there’s a padded, muslin- 


Here's aruler that youcan 

make that works well for 

garment cutting. If you can 
find a plastics supplier in 
your local Yellow Pages that 


curves, by distorting the seam a little and 
holding it in place with the straightedge 
as you to roll off the excess. I keep a small 
cutting mat with my ironing equipment 
so I can slip it under just-pressed seams 
for trimming on the ironing board. 


Templates for accurate pieces—When- 


ever you come up with a detail that you'll 
use frequently—a pocket flap, a cuff, or a 
collar—take a tip from the quilters and 
make yourself afirm template to use asa 
cutting guide. J draw the shape I want on 
quilters’ template plastic or poster board 
(if transparency isn’t important), add 
seam allowances, and cut the template 
with sharp paper scissors, except for the 
straight lines; they’re better done with a 


will custom-cut small pieces 
of Plexiglas, find out how 
much they'll charge to cut 


piece that my local store 
would cut today for about 
$3 (plus afew dollars for 
polishing the edges). I puta 
transparent, permanently 


adhesive measuring tape on 
both long edges (from 
Clotilde’s Catalog—800-772- 
2891---cost another $7), and 
it’s the main ruler I need for 
cutting out garments. With 
this ruler and the other 

two smaller rulers that are 
shown in the photo above, 
youre ready for rotary 
cutting.—D.PC. 


rotary cutter. Transparent templates are 
helpful when you need to position the 
shape on a fabric print or pattern. 


Ready to shop for a cutter? 

Now that you've read about what you may 
have been missing, I hope you'll give ro- 
tary cutters a try. If you’re convinced that 
the real question about rotary cutters 
isn’t “Should I?”, but “Which one?”, yowll 
findarundown of theoptionsabove. LJ 


David Page Coffin ts an associate editor of 
Threads. His book Shirtmaking: Develop- 
ing Skills for Fine Sewing and an accom- 
panying video were just published by The 
Taunton Press; for ordering information, 
call Customer Service at (800) 888-8286. 
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Perfect Rubbing 
for All Fibers 





Ario that alternates single ano 
double layers never loses its snape 


by dune Henivdnons That 


ibbing is used on 

nearly every Knit- 

ted garment, but 

the results are 
sometimes disappointing, par- 
ticularly if the yarn has poor 
memory,as docotton, silk, lin- 
en, rayon, alpaca, and many 
synthetics. The most common 
problems with ordinary ribs 
are the ribbing doesn’t fit prop- 
erly, itstretches with wear, and 
the cast-on edge isn’t always as 
elastic as the fabric. These prob- 
lems frustrated me for a long 
time, and Id like to share the 
solutions I’ve developed that 
make a difference, as you can 
see on thesweater above. 

My new ribbing solution, 
double-knit rib, begins with a 
cast-on as elastic as the knit- 
ting itself and then alternates 


44 


a few rows of single rib (k1, 
pl) with a row or two of dou- 
ble knit. Double knit is a tech- 
nique that allows you to cre- 
ate two fabric faces at the 
same time: the even-num- 
bered stitches go to one side 
and the odd numbered stitch- 
es to the other. 'The resulting 
fabric is wonderfully  re- 
silient with the single rib pro- 
viding elasticity and the dou- 
ble knit providing stability 
(and, if desired, channels for 
elastic). See the examples on 
p. 46. Lalso have a few sugges- 
tions on gauging how to make 
your rib fit the body perfectly. 


Getting started 

You will need five needles: 
one very small one just for 
casting on (perhaps size O or 


1) and two pairs in consecu- 
tive sizes for the ribbing. You 
use the smaller pair for the 
double-knit rows to compen- 
sate for the tendency of those 
stitches to enlarge. 

I’ve also found that any rib 
looks better if you use a much 


smaller needle than you nor- 


mally use. Instead of working 
the single-rib rows on a nee- 
dle that’s two sizes smaller 
than the sweater needle, try 
going down three or four 
sizes. This will take longer 
and will use more yarn, but it 
will give a plush elasticity and 
a firm texture. 

Begin by casting on an even 


number of stitches in alter- 


nating cast-on, as shown on 
the facing page, using your 
very thin needle. 


Making double-knit 
ribbing 

In single rib the yarn travels 
from knit to purl to knit, but 
because of the rib’s elasticity, 
all you really see are the knit 
stitches on both sides. In dou- 
ble knit, this illusion be- 
comes reality. To make a fab- 
ric with two stockinette faces, 
the yarn travels to alternate 
stitches on the needle, which 
draws them closer together, 
stabilizing the stretch of the 
single rib. 


Double knit—The trick for 
makingarib that really holds 
its shape lies with double 
knit, which creates two right 
sides at once. You work the 
stitches of just one fabric face 
at a time: work every other 


Threads Magazine 





At last! a ribbing that does 
its job even in cotton. The 
ribbing on this all-cotton 
sweater continues to hug 
the model’s waist, wear 
after wear. The trick is to 
combine double knit and 
single rib to achieve this 
miraculous effect. 


stitch, slipping the interven- 
ing stitches with the yarn 
stranded between the two fab- 
ric faces. To do the other fab- 
ric face, you work all the 
stitches that were slipped on 
the first side and slip those 
that were worked, as shown 
in the drawing on p. 46. In ef- 
fect, by knitting half the 
stitches on one side and the 
other half on the other side, 
you're really knitting in the 
round—so there’s no purling 
and it takes two sides to com- 
plete one row. 


Combining double knit and 
ribbing—Use my alternating 
caston to put an even number 
of stitches on the tiny needle. 
With the larger of the two nee- 
dle pairs, work one row of sin- 
gle rib in the stitch pattern 
established by the cast-on. 
Continue work as follows: 

1. Using the smaller needle 
pair, work one complete row of 
double knit (work each fabric 
face once). 

2. Using the larger needle 
pair, work two rows of single 
rib. Repeat these two steps 
for the desired length of the 
ribbing. 


Selvages—if you need selvage 
stitches for sewing up, cast on 
two extra stitches. Treat the 
slip Knot as a purl stitch 
(rather than a knit) and work 
alternating cast-on, “Knit,” 
then “purl.” Work the single- 
ribbing rows in the estab- 
lished pattern, but slip the 
first stitch knitwise and purl 
the last stitch on every row. 


Elasticized ribbing—As an 
added bonus, the row of dou- 
ble Knit in this ribbing cre- 
ates a tiny casing through 
which you can thread yarn 
elastic. This is the perfect so- 
lution for yarns like cotton, 
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Alternating cast-on is ideal for single rib because if places alternate knit and purl stifches on the needle. 
The bottom edge is soft because the cast-on is really the first row, so If's every bit as elastic as the fabric. 
But fo keep if firm, make ifon a much smaller neeale than the size you intend for knitting. 


Caston an even number of stitches. Allow a length of yarn and make a slip knot (the first knit st). Begin 
the cast-on sequence purl, then knif as shown. 





Purl st: 
Reach the needle under 
(behind) the forefinger 
strand, and all the way 
around under the thumb 
. \ strand. Catch thumb 
‘ strand on the needle tip. 
Knit Bring it back under the 
forefinger strand, and 
returnto the starting 
position, 


















Reach theneedle in front of and 
under the thumb strand, then over 
and behind the forefinger strand. 
Catch forefinger strand on the needle tip. 
Bring if back underthe fhumb 

strand, and return fo the starting 

position. 












Last stitch: 
Make a (purl) half hitch by looping the 

strand that formed the last stifch around 
the needle tip as shown. 







Helpful hints 


Work very firmly with an even tension. Keep your right forefinger on the last stitch made fo hold it in 
position. Don't let go of the yarns in your left hand, or the last few stitches will begin to unravel. if you 
need to pause, make a femporary half hitch, but be sure fo remove it before you continue. 


Notice how the forefinger strand is pulled up on the near side to form a “knit* stitch (with its 
characteristic V shape) and how the thumb strand is pulled up on the far side for a ‘purl” stitch. 


Until the process becomes second nature, try this helpful chant: ‘over, under, under, under (purl); over, 
under, over, under (knif).” 
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Basic double-knit rib looks very even, stretches somewhat less than single-rib, but recovers its shape exactly. For yarns that have poor 
memory—cotton, silk, and linen—you can run an elastic thread or Yin. elastic through the double knit rows. 


linen, and silk that stretch 
easily and often permanent- 
ly. Wool ribbing is sufficiently 
resilient without elastic. 

You can carry the elastic 
along as you work, but thread- 
ing it in later with a tapestry 
needle helps you control the 
tension. If you have seams, do 
this after they have been 
sewn. Theelastic, which is com- 
pletely hidden when the fab- 
ric is relaxed, will show slight- 
ly when the ribbing is 
stretched out, so match the 
yarn color as closely as possi- 
ble. (You can order 16 colors 
of Rainbow Elastic Plus for 
knitting from Patternworks, 
PO Box 1690, Poughkeepsie, 
NY 12601; 914-462-8000.) 

If you want to use flat elas- 
tic (4 to 4 in. wide), you need 
to alter the double-knit part 
of the pattern slightly to 
make the casing deeper and 
to leave its selvages open so 
you can insert the elastic. 
Cast on and work one row of 
single rib as described above. 
Then work the double knit as 
follows: With the smaller nee- 
dles work two complete rows 
(four sides) of double knit, 
working two rows on one fab- 
ric face—first the outside in 
knit then the inside in purl— 
then two rows on the other 
fabric face—first the inside in 
purl, then the outside in 
knit—as follows: 

Rows 1 & 4:*K1, bring yarn to 
near side (yns), sl 1, bring 
yarn to far side (yfs)*, repeat 
*-* to end, and turn. 

Rows 2 & 3:*Yfs, sl 1, yns, p1*, 
repeat *-* to end, and turn. 
This leaves the left selvage 
completely open; the right sel- 
vage will have a single run- 
ning thread that you can eas- 
ily push aside when you 
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Double knitting 


other stifch as follows: 


both sides are stockinette. 


Far-side stitches 
(colored red) 
Slip when knitting near side. 


single rib purl sts. 


insert the elastic. 

Then work two rows of sin- 
gle rib with the larger nee- 
dles. Alternate casing and sin- 
gle rib for the desired length 
of the rib. 


Making ribbing that fits 
The key to creating perfect 
ribbing is to make it fit that 
part of the body it is meant to 
surround with just the right 
amount of stretch. This re- 
quires a new way of thinking 
about what ribbing is and 
what it is supposed to do and 
a special way of calculating its 
gauge so you will have the 
number of stitches that you 
really need. 


To make a fabric where both sides are stockineffe, work every 


Sides 1 and 2: With an even number of stifches, *knit 7, bring 
yarn to near side, slip 7 purlwise, return yarn fo far side *; 
repeat *-* to end of row; turn. One double-knit row completed; 


Note: You will knit the single rib knit sts and slip the 









Near-side stitches 
(colored purple) 
Slip when knitting far side. 









Measure the body where 
the ribbing is supposed to fit 
(for example: just below the 
waist, at the high hip, at the 
low hip, or at the wrist or 
neck). Now here’s how you 
calculate gauge for a ribbing 
that hugs gently: 

What I call average gauge 
for rib is a gauge that reflects 
the number of stitches in 1 in. 
of ribbing when itis stretched 
out halfway. This puts the fab- 
ric under slight tension so it 
will grip the body, but it is not 
stretched so tightly that the 
yarn or the stitch structure 
is strained. 

To make a gauge sample, 
use alternating cast-on and 


work 2 in. of approximately 
3-in.-wide ribbing in the dou- 
ble-knit (or plain-rib) pattern 
you prefer. Break the yarn 
and thread the stitches onto 
the tail for a holder. Wash the 
sample to relax the yarn, and 
allow it to dry. 

When you perform the fol- 
lowing calculations, round all 
numbers to the nearest tenth. 
Do not drop tenths. 

1. Place the swatch flat on a 
table. Use a hard ruler to mea- 
sure the swatch length from 
side to side. 

2. Divide this measurement 
into the number of stitches 
you cast on. Record this re- 
laxed gauge. 

3. Now, holding one side of 
the swatch at the ruler end, 
stretch the swatch as far as 
possible to remeasure. 

4. Divide this measurement 
into the number of stitches 
and record the stretched 
gauge. 

5. Add the two gauges, then 
divide by two to get the aver- 
age gauge. 

To find the number of 
stitches that your ribbing re- 
quires, multiply the average 
gauge by the body measure- 
ment. Here is where those 
tenths are important: a differ- 
ence of only .2 in a 40-in. 
measurement means eight 
stitches too many or too few— 
a 1- to 2-in. difference in cir- 
cumference, depending on 
your gauge. 


June Hemmons Hiatt is the 
author of The Principles of 
Knitting (New York: Simon 
And Schuster, 1988). Chapter 
25 Of the book includes more 
information on calculating 
ribbing, and chapter 13 dis- 
cusses double knit. 
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Your fiting may not be com plex 
Suzanne Stern (left) has helped this student with her simple fitting problem (the muslin was loose at 
waist and befween fhe bust and shoulders) by pinning the side seam and above the bust to reduce 
the circumference of the shell. Stern checks her work with a simple downward tug on the hem to 
simulate the weight of a real garment, which eliminates any resistant wrinkles. 
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Couture Fitting 
i(roraiailelel= 


You 
A try-on Is 
the only 
way To fit 
a muslin 
shell 
perfectly 


by Suzanne Stern 


o matter how 
you arrive at 
the final ver- 
sion of a fit- 
ting muslin, and no matter 
how you eventually plan to 
use it, the moment of truth is 
always the same: trying on 
the muslin and making the 
appropriate adjustments to 
fully customize it to a live 
body. Your two challenges are 
making sure that the seams 
and curves are positioned on 
the figure where you want 
them, and then adjusting the 
circumference of the shell to 
the degree of ease you want. 
As you'll see as you work on 
the muslin, sometimes you 
can deal with these issues sep- 
arately, and sometimes you 
have to solve them at the 
same time. 

I teach a class on couture 
draping in which each stu- 
dent drapes a muslin cover 
for a commercial dress form 
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Too-tight hips can affect the bodice 
Pull down on the hem fo test the fit of the hips (left). If they’re 
too tight, the entire bodice will look ill-fitting because it’s being 


forced upwards. Once a seam is released below the waist to 
allow the waist to seftie in place (right), the bodice corrects itself. 


To correct the hips, balance the needed room right and left by 
opening a seam on the other side (top), buf don’t open a 
seam in front unless the front also needs extra room. Restitch 
the opened seams and fry if on again. 


padded to her individual 
shape, then fits the muslin 
snugly to her own figure, with 
my help. (This is the process 
I’ve been describing in previ- 
ous issues of Threads—Nos. 
44, 45, and 47.Ed. note: Phone 
800-888-8286 for back issues 
of Threads.) The photos here 
document the main parts of 
the fitting process I go 
through with my students. 
Even if you have not been fol- 
lowing the padding steps up 
to now, you should be able to 
use many of these suggestions 
for perfecting any “skin-tight” 
fitting project, from a muslin 
sloper to astrapless gown. 

If you have been following 
along, you should be at the 
stage described in Threads 
No. 45, in which the seam- 
lines of your initial drape 
have been trued and trans- 
ferred to a paper pattern. Cut 
out the fitting version in the 
fabric you plan to use for the 
form cover, ideally some- 
thing more durable than typi- 


48 


cal muslin. Some of my stu- 
dents didn’t follow this ad- 
vice and had to trace off their 
fitting muslins to cut the cov- 
er, which can lead to inaccura- 
cies. Be sure to leave generous 
seam allowances (at least 1 
in.) all around. Sew the cover 
on the seamlines with a long 
stitch, insert a full-length zip- 
per in the center-back seam, 
and thread-trace (mark) the 
center-front line with a heavy 
contrasting thread. The per- 
son being fitted should wear 
the undergarments she nor- 
mally prefers. Leave the seam 
allowances on the outside for 
easy access if you like, but I 
prefer to have them inside so 
it’s easier to see the fit. 


Start by balancing sides 

Fitting, like the draping in 
the previous articles, is al- 
ways done on the right half of 
the body in couture houses, 
but not before balancing both 
sides with one or two pins at 
several points on either side 


of center front and back to 
keep those lines straight, ver- 
tical, and centered. Of course, 
this applies primarily if the 
shell fits loosely, which is the 
most likely problem. 

If the shell is tight, you 
must release the appropriate 
seams and reshape them be- 
fore balancing the sides. If the 
bust seems squashed, release 
the princess seams in front 
(or side seams in a darted 
shell). If the bodice is too tight, 
but the bust fit appears to be 
good, release the side seams. 
If the tension is at the midriff, 
you must decide where the ex- 
cess flesh is and release the 
seams there. Often this 
means distributing the need- 
ed room among the princess 
and side seams. The photos 
above show how to check and 
correct a too-tight fit in the 
hips. Take the adjusted shell 
off and restitch the opened 
seams before proceeding. 

To balance the shell, check 
first for differences between 


left and right and eliminate 
them if possible. If one shoul- 
der is higher, for example, fit 
the higher side, and then 
make both sides the same 
height when the fitting is 
complete, padding the lower 
shoulder to balance the final 
garment. Fitting the larger 
side and padding later can al- 
so correct for unsymmetrical 
breasts, but if one hip is high- 
er, the waist must be tilted to 
reflect it, or else the skirt will 
never hang straight. 

Next look over the general 
fit to see the problem spots. If 
the fit seems loose all over, 
start pinning the waist to fit 
by pinching out excess at the 
side seam, princess seams, or 
darts. Then start pinning out 
excess circumference along 
the side seam, without pulling 
the centers off. As you work, 
pull down on the hem occa- 
sionally, as I’m doing on p. 47, 
to see how a little weight, like 
that of a garment, will 
smooth out tiny wrinkles 
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that you might otherwise 
spend unnecessary time try- 
ing to pin away. 


Fitting the bust 

Verify the placement of the 
bust point, adjusting if neces- 
sary by reshaping’ the 
princess seam or reposition- 
ing the dart, and pin the 
small horizontal dart from 
the points towards the center- 
front seam. I usually wait un- 
til this stage to place this dart, 


August/September 1993 


because it usually needs cor- 
recting if done earlier, as was 
the case with the student in 
the photo on p. 50. 

The most common area to 
need alteration at the bust is 
the complex curve from 
above the bust to the shoul- 
der and over to the armscye. 
Shown directly below is a typ- 
ical example of the fullness 
and wrinkles many people 
will find here. If you're fitting 
darts, you simply need to 





open up the side-seam dart 
and re-form it until the sec- 
tion above the bust lies 
smoothly against the figure. 
Let the dart go wherever it 
wants to, and if a curve seems 
to be forming, let it curve. Re- 
member that your're fitting 
skin-tight and don’t need any 
ease here on a fitting shell. 

If you're fitting a princess 
seam, start the alteration by 
opening the seam from shoul- 
der almost to the bust point 


and releasing the shoulder 
seam from the princess line 
to the armhole. Students are 
often tempted to simply pin 
the seam tighter, taking up 
the same amount of excess on 
each side. This doesn’t work 
because the fitting problem is 
entirely in the side panel, and 
pinning this way curves and 
displaces the line of the seam. 
If the change needed is slight, 
you can sometimes simply 
fold and pin the side panel 








Fitting from bust to shoulder 

To correct an ill-fitting side panel of a princess seam above 
the bust (top left photo), the most common fitting problem in 
the bust area, release the princess seam from the bust point to 
the shoulder seam, slide the side piece under fhe unaltered 
princess seam, and pin (photo at left). Below fhe bust in the 
photo above, you can pin the sides of the seam fogether to 
match the less-critical contour there. 
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Contouring the center front 


To shape the front to the curve between the bust points, pin a horizontal dart at bust level 
towards the center front. (Typically, fitting muslins don’t have center-front seams.) Shown 
above is a good example of what a well-fitted muslin should look like. 


under the front piece along 
the unopened seam, without 
changing the princess line, as 
ve done in the photo on 
p. 47. When you need more 
substantial changes, by open- 
ing the seam you can Keep the 
front piece undisturbed and 
leave the princess line ap- 
pearing straight. 

Smooth the excess fabric of 
the side panel under the 
princess seam and pin it, as in 
the lower left-hand photo on 
p. 49. It’s often not possible to 
completely pin away all the 
wrinkles, as you can see in 
the right-hand photo on p. 49, 
but if after you’ve done your 
best you pull sideways lightly 
on the raw edge of the arm- 
hole seam of the altered side 
panel, as an attached sleeve 
would pull, you'll see the last 
wrinkles disappear. Under the 
bust in this case [ve pinned 
the princess seam closer to the 
figure by taking up the seam 
equally on both sides; the 
seam will still look straight 
even after you change its con- 
tour by pinning both sides. 


Fitting the back 

Unless the back is very round- 
ed, you can getaway with pin- 
ning the back princess seam 
smaller by taking up both 
sides evenly, as long as front 
and back princess seams still 
meet at the shoulder line. For 
a rounded back, you can open 
the seam from the shoulder 
down to the widest part and 
swing the back side panel un- 
derneath the center panel at 
the top to reduce the excess, 
as in the front. 

If you are fitting someone 
who has a back waist with a 
deep inward curve and an ex- 
aggerated behind, as a dancer 
might, you probably need to 
remove the extra length at 
the center back. Pinch out a 
long horizontal dart along the 
waistline, starting at the cen- 
ter back and tapering away to- 
wards the side seam. This acts 
as a partial waistline seam. 


Adding extra fabric 

If youre missing fabric in 
spots, such as at the armhole 
if you've had to shift the side 
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A finished cover 


Thread-traced seams, centers, and waistline, 
plus facings and a center-back zipper (right) 
complete the dress-form-covering project (the 
project is described in Threads Nos. 44, 45, and 
47). If your cover needs to be removable, 
protect the inside of the padding with fusible 
Strips of nonwoven interfacing (above). 


panels toward the princess 
seams, you can piece in extra 
bits, but this is worth avoid- 
ing if possible by starting out 
with wide seam allowances. If 
you ve no other recourse, don’t 
try to make a regular seam. 
Instead, slip a piece of fabric 
flat under the raw edge that 
needs extending, matching 
grains carefully. Handstitch 
from the top through both 
layers, then trim raw edges. 
You can cover the seam with 
seam binding later to clean it 
up, if you like. The other alter- 
native is to cut a new cover. 


Finishing the cover 

When you are satisfied with 
the fitting, hold your tape 
measure around the waist 
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and mark along the bottom 
edge to show the true waist. 
When the cover is completed, 
you can thread-trace’ the 
marks to show the waistline 
permanently. The other im- 
portant lines (except for the 
center front, which should al- 
ready be thread-traced) are all 
marked with seams. You can 
thread-trace these too, as one 
student has done on the cover 
shown in the photo above, to 
make them easier to see and 
feel under other fabrics when 
youre using your form. 

To finish the cover, take it 
off, mark both sides of each 
pinned change, and unpin 
them. Then replace all your 
pinned changes with thread 
tracing so you can transfer 





them to the other side of the 
cover. Fold the cover carefully 
in half along the center-front 
line with wrong sides togeth- 
er. Pin the seamlines on one 
side exactly on top of the 
same seams on the other side, 
then transfer the changes by 
sticking a pin through the 
thread tracing and marking 
the point where it emerges. 
Using your original pattern, 
draw and cutfacing pieces for 
the cover’s neckline and arm- 
scyes, and attach them after 
correcting the fit. 

For the next step, you'll need 
to pad the other side of your 
form to match the padding 
first described in Threads No. 
44. You don’t have to cover 
this second side with nonwo- 


ven fusible to hold it in place 
since it will be covered right 
away with your new fitted cov- 
er. When you think youre get- 
ting close, slip the cover onto 
the form with the facings out 
of the way on the right side 
and shiftoradd padding until 
the cover fits smoothly on both 
the right and left sides. When 
all is done to your satisfaction, 
slip the facings to the wrong 
side underneath the padding. 
Leave the zipper inback so you 
can take the cover off to alter 
for figure changes later on. [1 


Suzanne Stern teaches at 
Los Angeles Trade-Technical 
College, where her couture 
draping classes have long 
waiting lasts. 
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Embellishment 
makes the ouffit: 
Decorative machine 
stitching in white 
adds just the right 
amount of highlight - 
fo this crisp 
handkerchief linen 
blouse sewn from 
Butterick 5926. Two 
rows of a delicate 
hemstitch pattern, 
now found on many 
computerized 
machines, create 

a lacy pattern of 
open spaces. 
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A Simple Machine 
Embellishment 


A delicate decorative hem 
Is as Close as your sewing machine 


by Carol Laflin Ahles 


hese days many sewing ma- 
chines have built-in decorative 
stitches that can create rows of 
finely embroidered holes, an 
airy cffect that’s often called 
hemstitching. I find that a lot of home 
sewers own machines with these stitches 
but aren't fully aware of how to use them. 
Here are two of my favorite stitches. 
They're versatile and easy to apply, 
whether to a garment in progress or to 
personalize the collar, cuffs, or hem of a 
purchased garment. 

The two hemstitches that I use the 
most, called Parisian and Venetian, both 
create a pattern of delicate open spaces 
by automatically sewing in and out of the 
same holes many times. With the right 
needles and thread, which [11 describe in 
a bit, you can add an heirloom look, as I 
did on the outfit shown on the facing 
page, without the frills of lace, ruffles, 
and puffing. 
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Sewing machine options 
When I began teaching machine hem- 


stitching, in 1982, only afew sewing ma- 


chines (most notably the electronic Elna 
with discs) had any usable hemstitches. 
Now there are many computer machines 
on the market that have hemstitches 
built in. (If you don’t own a machine with 
these built-in stitches, you can still 
achieve the look of hemstitching with a 
two-row straight-stitch technique, as 
shown on p. 54.) 

The Parisian stitch, shown at left below, 
resembles the hand pin stitch (see 
Threads No. 45 pp. 62-63), which is used 
in heirloom sewing to stitch hems decora- 
tively, as well as to attach and accent the 
edges of lace and appliqué. The Venetian 
stitch, shown at right below, can look like 
entredeux, a narrow machine-embroi- 
dered trim with a ladder of open holes 
that’s often used in heirloom sewing. Us- 
ing the Venetian stitch, you can create 


the effect of entredeux while you hem, at- 
tach lace, or topstitch. 

To locate the Parisian and Venetian 
stitches on your sewing machine, com- 
pare the stitch diagrams below to the 
drawings in your machine manual. The 
path the needle actually follows to make 
the stitches varies among sewing ma- 
chine companies and models. 

Some machines have a picot stitch, 
which traces the same pattern as the 
Parisian without repeating any part of it. 
Youcan use the picot stitch in place of the 
Parisian, but the single-stitched holes 
will not be as distinct. 


Big needle, small thread 

For perfect machine stitching, you usual- 
ly match the thread and needle size, but 
airy hemstitching is an exception to this 
rule. A fine thread sewn with a large size 
universal or wing needle (see Basics, on 
p. 18) creates the most distinct holes. ™ 


53 


Fine threads—An all-purpose sewing 
thread tends to fill up the holes, so they 
don’t look as open. For best results, use a 
good-quality extra-ffine cotton machine- 
embroidery thread such as Madeira size 
80/2, Mettler size 60/2, or DMC size 50/2 
(for sources, sec the facing page). 

You can match the thread color to the 
fabricfor a subtle look, or use contrasting 
thread for more definition. With the Vene- 
tian stitch, a contrasting thread looks best 
corded (stitched over a heavier thread) in 
the same color, as shown on p. 52. (See 
“Cording the stitch” on the facing page.) 


Large needles—For the best effect, you 
should choose a needle that’s large enough 
to create a hole, but not so large as to dis- 
tort the fabric. I recommend a size 100 
wing needle for heavy fabrics such as cot- 


A hemstitched loo 


a basic machine 


If you don’t own a machine that has 
built-in hemstitches, you can still 
create beautiful decorative hems on 
your garments and linens. The two-row 
straight-stitch technique, sewn witha 
double-wing needle (one regular 
needle and one wing needle) as shown 
in the photo above, works on most 
sewing machines that can use twin 
needles. (To check, install the double 
needle and zigzag throat plate and turn 
the handwheel toward you one full 
turn to make sure the needles don’t 
strike your machine’s throat plate or 
hook.) You can use the two-row straight 
stitch as a decorative stitch or to edge a 
hem sewn through two layers. 
Afterwards, you can trim the 
underlayer close to the stitching. 

As you would with the built-in 
stitches, Isuggest making some 
samples to practice the stitch. Follow 
the suggestions under “Selecting 
fabric and a pattern,” above, to choose 
an appropriate fabric, and apply spray 
starch for crispness. With a size 100 


54 





ton piqué and some linens. On finer fab- 
rics such as handkerchief linen, an extra- 
large size 120/19 universal needle is less 
likely to cause puckering or damage. For 
delicate Swiss cotton batiste, | may use a 
size 100/16 universal needle or even 
smaller. For the extra-large universal and 
wing needles, try your sewing machine 
dealer or the sources on the facing page. 


Selecting fabric and a pattern 
Knowing the appropriate fabric choices 
and pattern styles makes good hemstitch- 
ing results easier to obtain. Stable fabric 
is the key. To add crispness and body, use 
spraystarchor atear-away stabilizer. 


Fabric—Decorative hemstitching works 


best on a woven fabric with body; the re- 


peated stitching with a large needle can 


Sewing a hemstitch with straight stitches 
requires two passes of stitching witha 
double-wing needle. Note that the 
double-wing actually has one regular 
universal point and one broad, flat wing 
needle. The wing needle makes a large 
hole. After stitching one row with the 
wing needle making a large hole, rotate 
the fabric 180 degrees and stitch a 
second row, overlapping the first, with 
the wing needle hitting in the same 
holes it created on the first row. 


k from 


double-wing needle and extra-fine 
thread, stitch one row with the 

stitch length set to medium, about 2 to 
2.5 mm. Adjust the upper thread 
tension to give enough pull to open the 
holes, but not so much as to cause 
puckering. At the end of the first row, 
lift the needles and presser foot and 
turn the fabric 180 degrees. Then 
stitch a second partially overlapping 
row, so that only the wing needle hits 
precisely the same holes as it made on 
the first row, as shown in the photo 
above. Sewing slowly on the second 
row gives you more control over the 
precise stitch placement. 

To make it easier to see and enter the 
previous row of holes exactly, use a 
presser foot that allows visibility, such 
as a transparent plastic foot or an 
open-toe embroidery/satin stitch foot. 

Making sure the needle hits exactly 
into the holes that it made on the first 
row can be tedious, but with practice 
you will produce a beautiful 
hemstitching effect. —C.A. 





draw up and distort a softer fabric. I sug- 
gest fabrics with a high percentage of 
linen or cotton and little or no polyester, 
such as linen and cotton organdy. Many 
fabrics can be spray-starched and pressed 
to add body and crispness. Repeated light 
to medium applications of spray starch, 
alternated with pressing, will build up 
body and minimize scorching. 

Sometimes an unlikely fiber content or 
fabric texture gives surprisingly good re- 
sults. For example, 51 percent acetate, 49 
percent cotton faille moiré adapts beauti- 
fully to hemstitching. And relatively 
bumpy Swiss cotton piqué works consis- 
tently well. When in doubt, try stitching 
onasample of fabric. 


Stabilizers—If a fabric puckers even with 
spray starch, try stitching over one or 
two layers of a lightweight tear-away sta- 
bilizer, which gives the fabric more body. 
After stitching, carefully tear or cut away 
the excess stabilizer. Jiffy Tear Away 
from Staple and both Soft and Stiff from 
Speed Stitch all work well. For sources, 
see the facing page. 


Choosing a pattern—Most patterns de- 
signed for cotton/linen fabrics can be em- 
bellished with a hemstitching effect. It’s 
easy to add decorative stitching on the 
crosswise grain of the fabric, such as ona 
cuff, pocket, or straight hem. Stitching 
on the lengthwise grain, curves, and bias 
lines can result in distortion if the fabric 
has not been stabilized adequately. 


Experimenting with 

built-in hemstitches 

Before attempting to apply decorative 
stitching to a garment, it’s important to 
test and adjust the materials, tools, and 
machine settings to get the best-looking 
stitch. If you make well-labeled samples, 
they will serve as a helpful reference each 
time you sew with hemstitching. 

Assemble scraps of fabrics such as 
linen, linen/cotton blends, and organdy 
(inexpensive domestic organdy is finefor 
testing). Spray-starch and iron to make 
the swatches crisp. 

With a size 100/16 wing or 120/19 uni- 
versal needle and extra-fine thread, stitch 
a sample of each hemstitch on single and 
double layers of the various fabrics. 


Feet, stitch width, and length—For the 
Parisian hemstitch, I use an ordinary 
zigzag presser foot and a stitch width and 
length of 2 to 2.5 mm for the look of hand 
pin stitching. The Venetian hemstitch 
usually works best with a satin stitch or 
embroidery foot; the groove on the un- 
derside of the foot allows for the buildup 
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Supplies for hemstitching 


All of the mail-order sources below carry 
size 120/19 universal and size 100/16 wing 
needles, sizes 5 and 8 pear! cotton for 
cording, lightweight tear-away stabilizers, 
and extra-ftine cotton thread. 


Buttons ‘n’ Bows 
11980D Westheimer 
Houston, TX 7/077 
(713) 496-0170 


Linen and Lace 
6544 Riverside Dr, 
Dublin, OH 43017 
(614) 889-758] 


Londa’s Elegant Creations 
101 Devonshire Dr. 
Champaign. IL 61820 

(217) 352-2378 


Sew New Fabrics 

1930 Washington Valley Rd. 
Martinsville, NJ 08836 

(908) 356-5270 


of stitches. Experiment with a stitch 
width of 3 to 3.7 mm and a length of 2.5 
mm, if the length is adjustable on your 
sewing machine. 


Tension—Increasing the upper thread 
tension slightly will tighten the stitching, 
which will make the holes larger. Howev- 
er, too much tension can cause pucker- 
ing. If youre happy with the upper 
thread tension, but you still have pucker- 
ing on a well-starched fabric, try using a 
stabilizer underneath. 


Balancing the stitch—For beautiful 
hemstitching, it’s important that the nee- 
dle hit precisely in the same holes as it re- 
peats parts ofthe stitch pattern. If the hem- 
stitch holes on your sample do not look 
distinct or if stray threads cross the holes, 
experiment with the balance or fine ad- 
justment of the stitch, if your machine 
has this feature (see the photo above left). 

Many factors affect the stitch align- 
ment, such as the kind of fabric you use, 
the number of layers of fabric, the grain 
direction, and the stabilizer you choose. 
For example, ifa fabric draws up slightly, 
the repeat stitches will not hit in the 
same hole. The balancing feature length- 
ens or shortens the forward or backward 
stitches within a stitch pattern to bring 
the parts of the pattern into alignment. 
This can make a big difference in the ap- 
pearance of the stitch, as shown in the 
photo above left. Not all machines have 
this feature, so consult your manual. Be 
sure to include any balancing adjust- 
ments in your swatch notes. 
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Cording the stitch 
To add definition, color, and stability toa 
line of hemstitching, you can add cord- 
ing. Use one strand of cord with the Pari- 
sian hemstitch, so the horizontal stitch 
sews over it. With the Venetian stitch, use 
two strands of cord so the left side of the 
stitch crosses over the left cord, and the 
right side crosses the right cord, with the 
large holes forming in the center between 
the cords, as in the photo above right. The 
cord emphasizes the vertical lines and 
makes the hemstitching more visible. 


Selecting a cord—You can choose from 
different sizes of cord, depending on the 
weight of the fabric and the effect you 
want. For a heavy fabric such as cotton 
piqué, try cording with size 5 pearl cot- 
ton. On handkerchief linen, I cord witha 
lighter size 8 pearl cotton. Cotton cords 
are available at local stores or from the 
sources above. You can also experiment 
with buttonhole twist and topstitching 
threads as lighter cords for hemstitching. 
On a fine Swiss batiste, I cord with four 
strands of thread for a delicate effect. 


Feet—It’s helpful to have a presser foot 
that guides the cord, either one with 
grooves on the bottom or, even better, 
one with a choice of holes. Experiment 
with your machine’s traditional button- 
hole foot or a special foot with holes, such 
as Elna’s Multiple-Cord Sole (with five or 
seven holes) or Viking’s 7-Hole Cording 
Foot. You can also use an embroidery or 
satin-stitch foot, and sew witha strand of 
cord on each side of the needle. 





Balancing the stitch: Af left, the Venetian 
stitch before and after balancing, which 
corrects alignment so repeating stitches 
hit in the same holes. A jagged mass of 
stitches becomes a decorative pattern. 


When sewing the Venetian stitch over 
two strands of cord (below), the large 
holes form in the center, between cords. 
The V-shaped stitches to the left and right 
cross over fhe cords. A foot with grooves 
or holes helps to keep the strands the cor- 
rect distance apart. 





Exploring applications 

You can use the Parisian or the Venetian 
stitch on a single layer of fabric, or ona 
double layer such as a singlefold hem, a 
placket, or a garment and its facing. For 
sewing on a double layer of fabric, stitch 
through both layers, staying '2 in. away 
from any raw edge; then trim the raw edge 
close to the stitching. The Parisian stitch 
also works well next to a folded edge such 
as a double-fold hem ora tuck, or next toa 
finished edge such as ribbon or trim, so 
that the forward-and-backward stitches 
of the pattern fall on a single layer of fab- 
ric and the horizontal stitch catches the 
fold or trim. The Venetian stitch is not 
usually sewn over a folded edge, because 
it’s difficult to get good results. 

Besides hems and decorative topstitch- 
ing, you'll find many other uses for the 
versatile Parisian and Venetian stitches. 
Use either stitch to attach rows or shapes 
of lace to fabric. With the Venetian stitch, 
you can create faggoting, which is a deco- 
rative stitching over an open space be- 
tween two separate pieces of fabric or 
lace. Try using the Parisian stitch for deli- 
cate appliquéing or with a 2- to 4-mm 
narrow hemming foot for an elegant nar- 
row hem. These exciting techniques in- 
vite experimentation and can add just 
the right amount of embellishment toa 
simple garment. LI 


Carol Laftin Ahles, a former sewing ma- 
chine dealer in Houston, TX, writes and 
teaches classes on machine hemstitching 
and other heirloom sewing techniques 
throughout the United States. 


aT) 





Quick Cover-Up 


Staples and glue turn a frame, fabric, and trim 
Into an attractive househola accent 


by Rochelle Harper 











Af the same time that 

it hides a dingy, cold fireplace, 
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oom divider, win- 
dow treatment, 
decorator accent, 
there are many 
uses for a folding fabric 
screen like the one shown in 
the photo on the facing page. 
The construction is simple 
and there is no sewing. 





What you'll need 
Stretcher bars in the desired 
dimensions—top/bottom, and 
two sides per panel—are avail- 
able in art-supply and decora- 
tor fabric stores. A tongue of 
wood fits into the slot of a cor- 
responding piece to create 
true 45 degree corners. 
Fashion fabric pieces cover 
the panel with 2-in. excess on 
each side. Midweight decora- 
tor fabrics are ideal. Cotton 
fabrics can be “shrunk” on the 
frame by spraying with water. 
But beware: spraying may 
spot a chintz finish. 

Flat batting, poly or cotton, 
softens edges and adds sub- 
stance to fashion fabric. Cut 
to same dimension as fabric. 
Lining fabric can be fashion 
fabric or a lighter weight. Cut 
2 in. larger on each side than 
the frame. 

Ribbon or trim covers the 
staples you'll use. Choose gros- 
grain, decorator trim, ctc., 
that can be glued. Yardage 
equals perimeter of all panels. 
Glue for adding trim can be 
hot glue or high tack, such as 
Aleene’s Tacky Glue. 
Two-way hinges swing both 
ways. Use two for each join, 
three if panels are very large. 
(Available from the Daisy 
Kingdom, Decorator Depart- 
ment, 134 N.W. 8th St., Port- 
land, OR 97209; 503-222-9033.) 
Hardware and tools include 
hammer, screwdriver, car- 
penters’ square, and staple 
gun. You'll need “%-in. staples 
for frame corners and ‘'/-in. 
staples for fabric. Nail-on 
glides protect the screen bot- 
tom, and optional metal cor- 
ner guards (from home im- 
provement or hardware 
stores) protect the corners. |] 


Rochelle Harper is a profes- 
sional patternmaker and 
Leachervn Portland, OR. 
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Assembling a screen 


First join the stretcher bars by inserting the fongue from a 

top into the slot of a side. Use a carpenters’ square fo 
check the angle. Then shoot ¥%-in. staples through outer wood 
piece and fongue in slot. Turn over, check sqi 2re, and staple 
other side. Repeat for all four corners of each screen frame. 
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Leave a few inches open af corners and un : 
pull back fabric to expose batting. Fold 
batting at corners and cut off excess. 


Wrap fabric back over corner (at right). 

Fold excess fabric inside at corner so that 
fabric folds meef aft corner. Fold neatly and 
staple corners. Trim to in. beyond staples. 
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Cut fashion fabric panels 

and flat batting 2 in. larg- 
er on each side than the 
frame. Clip fabric edge fo 
mark location of any center 
design motif. Place fabric 
right side down on large flat 
surface, and lay batting on 
wrong side of fabric with cut 
edges even. Center frame on 
batting, noting any motif 
placement. Starting at center 
of stretcher bars and working 
out in both directions, wrap 
and stretch fabric around 
frame and staple about % to 
4/3 in. from edge inside the 
frame. Alternate between 
end pieces and side pieces. 
Check front periodically to 
ensure that stretching is not 
warping pattern. 





Place lining over back of 

screen. Stretch, and staple 
fo back, folding excess fo un- 
Cerside. (For reversible screen, 
pull fabric beyond edge and 
staple at center side, finishing 
corners as in step 4. Trim % in. 
beyond staples.) Glue trim 
over staples (fest to make sure 
glue doesn't discolor trim). 


Lay panels in order and 

mark location of hinges 
on panel sides. Open hinges 
in both directions to make 
sure they work as needed. 
Screw them onto panel edges. 
If trim is too thick under hinge, 
remove it. Finally, add plastic 
glides and corner guards. 
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Proto Gy Sumo Bohn 


Patches of 

your favorite 
stitches Knit with 
leftover yarns are 
assembled on the 
sewing machine for 
a versatile, fully 
lined jacket. 
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A Subtle 


Patchwor 
Cardigan 






Knitting and sewing 
make good use of 


leffover yarns 


By Tamsen McAndrews 


orting out a ham- 
per full of leftover 
yarn one snowy 
November night, I 
was surprised by how many 
balls I had of each color. See- 
ing all the rich, subtle shades 
of red heaped together in- 
spired me to combine them, 
and the concept of my patch- 
work cardigan was born. 

A patchwork cardigan is 
not difficult to make, and it 
combines both knitting and 
sewing. Your personal design 
starts with a commercial 
sewing pattern or a knitting 
pattern diagram. When you 
divide the pattern into sec- 
tions to Knit, you determine 
how simple or complicated it 
will be. 

Each section, which can be 
Knit to shape or knit as a sim- 
ple rectangle and cut to shape, 
can have a different texture 
or pattern. After assembling 
the sections with strips of a 
nonraveling fabric to form 
the main pattern pieces, you 


construct the garment using 
standard sewing techniques. 
The jacket can be soft, like a 
sweater, or more structured, 
depending on the style and in- 
terfacing you choose. Ribbing 
at the hems and front bands 
contributes to the sweater 
look, while fabric hems and 
facings give a sewn look. And 
afull lining adds polish. 


Preparing the pattern 

A simple pattern with mini- 
mal shaping and scams works 
best and is easy to divide into 
sections. Youcan begin witha 
sewing pattern for a_ basic 
jacket, such as Vogue 7752, 
McCall’s 6434, or Burda 4328. 
If you're using a knitting 
schematic, you'll need to 
make a full-size paper pattern 
to help in measuring the sec- 
tions and cutting the lining. 
Or you can design your own 
simple garment shape on 
graph paper and make a pat- 
tern (see the diagram for my 
red jacket on the facing page). 


Threads Magazine 


Designing a patchwork jacket 


Here's how you'd draw ona commercial sewing pattern ora knitting diagram to design your own sweater. (The design shown is for 
the cardigan on the facing page). You can draw lines right on the pattern pieces to define sections to knit in each stitch pattern, 
using shapes that enhance your figure. Straight lines at armhole and neck make shaping easier. Every section is attached to the 
adjacent one witha strip of fake suede (see detail). Shorten pattern to make room for ribbing, if desired. 
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Pattern proportions—Before 
dividing the pattern pieces in- 
to sections, you'll need to fit 
the pattern and adjust its pro- 
portions. If you decide to fin- 
ish the lower edges of the 
body and sleeves with rib- 
bing, shorten the length of the 
pattern pieces accordingly. 


Seam allowances—One time- 
saving aspect of the jacket de- 
sign is that, for the most part, 
you don’t need to add seam al- 
lowances. The edges of the 
Knit sections butt one anoth- 
er and the fabric strip holds 
them together, so the basic 
pattern dimensions remain 
the same, as shown in the 
drawing above. If youre us- 
ing a sewing pattern, trim 
away the seam allowances on 
the pattern pieces where 
there will be fabric strips, 
such as at side seams, shoul- 
ders, and straightarmholes. 
For seams that will not be 
finished with fabric strips, 
such as a curved armholeand 
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sleeve cap, you do need a 
seam allowance. If you decide 
to use fabric facings for 
a more constructed jacket, 
leave the seam allowance at 
the neckline and center front. 


Dividing the pattern 
into sections 

Since you need no seam al- 
lowances for the knit sec- 
tions, it’s easy to draw the sec- 
tions right on the pattern. I 
usually design the left and 
right sides of the jacket as 
mirror images, to balance the 
garment. Sketch small ver- 
sions of the jacket on paper to 
experiment with a few ideas 
and options before drawing 
on the pattern itself. 

I recommend that you use 
straight lines in your design, 
for several reasons: Straight 
fabric strips support the knit- 
ted sections, and it’s difficult 
to sew fabric strips smoothly 
around curves, which tend to 
bubble in the finished jacket. 
As you draw, keep in mind 
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Mark each 
section 
alphabetically. 
Note that left 
and right sides 
are the same, 
just reversed. ) 
Number the | 
seams in order . L | 
of assembly, | 
beginning with ®) | 
short seams. ¥ | ® 
| 


Sleeve 
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sections | In defail: Every section can be knit 


Vain ‘anf 
scam 
allowances. 


that the size and shape of the 


sections determine the over- 


all effect of the jacket, and 


you can draw them to en- 


hance your body shape. For 
example, a V-shaped section 
from the shoulders to the 
waistline will broaden the 
look of your shoulders and 
narrow the waist. And long, 
slim sections from the shoul- 
ders to the bottom will give 
the appearance of additional 
height. See my layout for 
ideas above. 

I start by designing the 
back, because it’s the largest 
uninterrupted space and sug- 
gests the overall design for 
the jacket. The front and 
sleeves come next. I often like 
to match the front and back 
sections at the shoulder. 

And don’t forget pockets. I 
prefer in-seam pockets made 
from lining fabric. They can be 
hidden in the side seams or 
between sections that fall ver- 
tically or horizontally in the 
pocket area. Use a sewing pat- 


or cut to the exact dimension 
outlined on the pattern since the 
section edges butt together. 


tern to determine their size, 
shape, and location. Or you 
can add Knit or suede patch 
pockets, stitched between 
vertical strips of fabric. You 
would first line the pockets, 
then layer the patch pocket 
over the Knitted section, and 
treat the two layers as one 
when adding the fabric strips. 

After you're happy with the 
design in the small sketches, 
use a ruler to draw the sec- 
tions on the pattern pieces. 
Label each section of the gar- 
ment alphabetically for later 
reference. Your pattern piec 
es will be the map you use to 
complete the entire jacket, so 
make sure youre satisfied 
with the design before you 
start knitting. 


Selecting yarns 

My most successful patchwork 
garments contain yarns that 
have subtle color variations. 
Combining many different 
colors in a jacket can create a 
choppy look and destroy the 
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continuity of the garment. So 
after sorting your leftover 
yarns into color groups, you 
may want to choose yarns for 
your jacket that are all varia- 
tions of the same color, but dif- 
ferent in weight, fiber content, 
and finish, to give your gar- 
ment depth and texture. Most 
of my jackets require about 
2 lbs. of yarn. You can supple- 
ment your leftovers with new 
yarn, especially for the larger 
sections on the sleeves. 
Arrange the skeins of yarn 
on the sections of your pat- 
tern, and experiment with con- 
trasting textures. Try bulky 
yarn next to fine, cotton next 
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to mohair, wool crepe next to 
worsted acrylic. Place favorite 
or expensive yarns center 
back, center front, or on the 
outside of the sleeves, where 


they will have the most im- 


pact. You can put fine yarn 
next to bulky yarn because 
the fabric strips sewn _ be- 
tween the _ pieccs support 
each section independently. 
Generally speaking, a yard 
of worsted-weight yarn will 
Knit around a square inch of 
your pattern. Sometimes the 
yarn quantity determines 
where you can use il, since a 
partial skein may produce on- 
ly two small sections. Yarn 


lengths and weights vary 
tremendously; an advantage 
to using leftover yarn is that 
your previous garment will 
help you calculate how much 
area the yarn will cover. 


Choosing stitches 
When your're ready to select 


stitches for the jacket sec- 


tions, let your imagination 
roll. Comb through your knit- 
ting books and think of every 
favorite stitch you’ve ever 
used, then pick a place for it 
in your jacket. You can use a 
cable down the outside of the 
sleeves, a V pattern up the 
center back, a seed-stitched 
shoulder, or a bubble-stitched 
front. Avoid openwork pat- 
terns in areas that will be in- 
terfaced, such as shoulders, 
necklines, and front edges, 
because the interfacing will 
show through the holes. 

You need not use decorative 
stitches for all of the sections. 
Some nubby or fuzzy yarns 
provide plenty of texture 
when knitted in a garter or 
stockinette stitch. 


Two knitting methods 
You can begin Knitting with 
just a general idea of the 
yarns and stitches you would 
like to use, and change your 
mind as you work on the jack- 
el. I find it helps, however, to 
list each section by letter (as 
marked on the pattern; see 
the drawing on p. 59) in a 
notebook next to the yarn 
and quantity, planned stitch, 
and needle size or knitting- 
machine setting. Armed with 
this information, you are 
ready to start knitting. 


Knitting to shape—Because 
the sections arc small, you 
don’thave to worry about the 
accuracy of the gauge the way 
you would for a large piece of 
knitting. A small error in the 
gauge produces only a small 
variation in the size of the sec- 
tion. | don’t like to spend a lot 
of time knitting a gauge 
swatch for each section. In- 
stead, I estimate gauge by us- 
ing or combining the follow- 
ing methods: Refer to the 
yarn label for the recommend- 


ed needle size and gauge; 
check the gauge from a pat- 
tern that uses the same yarn; 
rely on your experience with 
a similar type and weight of 
yarn; and, finally, cast on an 
estimated number of stitches 
for the section width, spread 
them out and measure, then 
add or subtract stitches to 
reach the desired width. 

It’s better to Knit a section 
slightly smaller than the pat- 
tern size, rather than larger. 
If you stretch a section to 
shape during blocking, it will 
retain the new shape, because 
of the tension from the fabric 
strips and the weight of the 
jacket. On the other hand, if 
you try to shrink a section 
during blocking, it will proba- 
bly “grow” when worn, and 
look baggy. But don’t worry 
too much about a too-large 
piece: you can easily stitch 
along the corrected lines and 
cut it to shape (see the infor- 
mation in “Cutting Knitted 
blocks” below). 

To shape a section accord- 
ing to your pattern, multiply 
the dimensions of the section 
by your gauge, then increase 
or decrease as necessary (for 
more on shaping, see the fac- 
ing page). I save complicated 
stitch patterns, like those 
worked in multiples of eight 
stitches over 16 rows, for sim- 
ple rectangular pieces. 

Remember that “4 in. of all 
the section edges will be seam 
allowances. If you like decora- 
tive increases and decreases, 
work them inside the seam al- 
lowance so they will show on 
the finished garment. 

If you're not sure you have 
enough yarn to complete 
both a right and left section 
for your jacket, divide the 
yarn in half and knit both sec- 
tions at the same time with 
separate balls of yarn. If you 
run out of yarn, you can 
change the size of the section 
and any adjoining sections 
that the change affects. 


Culting Knitted blocks—In- 
stead of Knitting picces to 
shape, you can Knit simple 
squares or rectangles by hand 
or machine, then sew and cut 
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the pieces to shape. This 
method is quicker and will 
eliminate much of the worry 
about calculating gauges for 
each stitch. However, it will 
require more yarn. For exam- 
ple, if you need two triangu- 
lar sections in the same yarn 
and stitch pattern, knit one 
rectangular block combining 
them, then stitch and cut di- 
agonally. But first, check to 


see how the stitch will look re- 


versed (some stitch patterns 
look the same upside down, 
while others can look com- 
pletely different). 

After blocking the knitted 
piece with steam, mark or 
trace the shape of each sec- 
tion with pins or fabric pen. 
You can place the knit on a 
piece of tissue paper or tear- 


Knitting a triangle 





away Stabilizer, if necessary, 
to help prevent stretching, 
then stitch around _ the 
shapes. Use either an over- 
lock or zigzag stitch, a couple 
of rows of straight stitching, 
or a serger, then cut outside 
the stitching. 

You can also combine the 
two methods by Knitting 
most of the sections to shape, 
then cutting and sewing the 
hard-to-shape areas such as 
curved necklines, armholes, 
and sleeves. 


Layout as you go—As cach 
section is complete, place it in 
the correct position on the 
pattern, much like putting a 
puzzle together. By viewing 
the sections in place as they 
are finished, you may decide 


to change the size, shape, 
yarn, or stitch for the remain- 
ing sections. 


Planning and cutting 
the strips 

For the fabric strips that con- 
nect the knitted sections, I al- 
ways choose Ultrasuede or UI- 
trasuede Light. They require 
no edge finishing and provide 
a rich counterpoint to the tex- 
ture of the knitted sections. 
Also, their wide color range 
helps in finding a cohesive 
fabric color to tie together 
many shades of yarn (see the 
sources at right). 

To calculate the amount of 
fabricyou need, first estimate 
the total length of strips re- 
quired for your design. Mca- 
sure the length of all seams 


Sources for Ultrasuede 
by the inch or yard 
Send swatches of yarns for 
color matching. 


Classic Cloth 

34930 U.S. 19 North 

Palm Harbor, FL 34684 
(800) 237-7739 

S39/yd. or $4.25/in.; Va yd. 
minimum, 64 colors; swatch 
set, $5. 


Field’s Fabrics By Mail 
1695 44th St. S.E. 

Grand Rapids, MI 49508 
(800) 67ULTRA 
$39.95/yd.; 64 colors; 
swatch set $40. 


Ulfrascraps 

PO Box 339 

Farmington, UT 84025 
(801) 451-6361 
$38.95/yd.,; 30 colors; $5 
swatch chart. 









Decrease (dec) on ‘\ Decon section D 
left side only. both sides. from jacket 
back 
; lf you divide a 
12 in. complex section 
OF into simple 
96 rows shapes and 
calculate them 
\I/ separately, the 
Y section becomes 
easy to knif. 
48 sts —2sts=46sts to dec 8in.or 48sts—2sts=46sts to dec 
96 rows ~ 46 dec rows=every2rows 48st 46sts->2sides=23 dec rows 


(with 4 rows left over—knit at 
beginning, before first dec) 





96 rows = 23 dec rows = dec every 4 rows 
(with 4rowsleft over—knit at beginning, 
before first dec) 


Knitting fabric to shape 


It’s a simple task to figure out how to 
knit a square or rectangular shape. You 
just multiply the gauge (stitches per in. 
and rows per in.) by the width and 
length of theshape. Butknittinga 
triangle is more challenging, because 
you also have to knit increases or 
decreases on oncor both sides to 
achieve the shape. 


Decreases on one side—Let’s start with 
a simple shape such as the right triangle 
above left. Toknitit from the bottom 

up, youll start knitting with the full 
number of stitches for the width, then 
decrease evenly on one side, every couple 
of rows, until you reach the correct 


August/September 1993 


length. To knit the same section on the 
other side of the jacket, just reverse the 
shaping by working the decreases on the 
opposite side. You can also knit either 
section from the top down, starting with 
two stitches and increasing on one side 
until you reach the full width. 


Decreases on both sides—For a slightly 
more difficult shape, try the triangle 
shown at center above, which is shaped 
evenly on both sides. You'll work the 
same number of decreases, but divided 
between two sides of the triangle. A 
decrease row will happen less often, and 
you'll work a decrease at each end of 
that row. 





More complicated shapes—Sections 
suchas D on the jacket back (p.59), can be 
divided into simple shapes (see the 
dotted lines at right above) to make 
them easier to knit. By multiplying each 
section’s dimensions by your gauge, you 
can shape any straight-sided section. 
Here’sa tip about knitting shapes in 
textured patterns that will help the 
pattern and shaping work together 
more easily: Let the rhythm of increases 
or decreases fora shaped picce suggesta 
stitch pattern for it. For instance, the 


| first example above lends itself toa 


repeat in multiples of 2, while the 
second example suggests a pattern with 
a four-, eight-, or twelve-row repeat.—T'M. 
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Tlustrations by Murine Markey 





A patchwork jacket that’s pieced with strips 
of fabric, like the one in the photo on p. 58, 
needs a full lining to cover all the seam 
allowances on the inside. I like to use a fairly 


Lining a knitted cardigan 


twice, 3in. from the neckline and 1 in. from 
the lower edge. Assemble the lining, 
reinforcing the underarm seam by stitching 


a second time. 


heavyweight lining fabric such as rayon 


satin or jacquard, so that the lining can 
provide some additional support to the body 


of the jacket. 


A properly fitted lining can help to 
prevent stretching and distortion of the 
knitted garment during storage and wear. 
This supportis especially important in areas 
where interfacing was not applied, such as 
below the waistline and in the sleeves. 


Cutting and 
assembly—To calculate 
the amount of fabric 





Inserting the lining—If your jacket has 
fabric facings at the neck and fronts, you can 


sew the lining to the facings by machine, 


— , 
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following the instructions in your sewing 
pattern. For a jacket with ribbed edges, it’s 
best toinsert the lining by hand, as follows: 
Turn under and press a-in. hem on all 
raw cdges ofthe lining. Wrong sides 
together, slip the lining over the inside-out 
jacket body and 


sleeves. Pin or baste 
the lining to the jacket 
on all edges, stretching 


needed to line your 
jacket, follow the 
yardage suggestion on 
the pattern envelope, 
or lay out your pattern 
pieces to estimate the 
amount. If you 
trimmed away the 
¥-in. seam allowances 
to cut the body of the 
jacket, add them back 
before cutting the 
lining, and add 1 in. at 
the center back for 
ease. For lengthwise 
ease, allow an extra 
’% in. in addition to the 
seam allowance. 

At the centcr back 
of the lining, fold the 
1-in. ease allowance 
toward the right back 
and machine stitch the 
resulting pleat in place 


on the pattern pieces that 
need strips, both between the 
sections and joining the edges 
of the pattern pieces. Add an 
extra ‘2 in. to each strip for 
safety. You'll cut the 1-in. strips 
crosswise (selvage to selvage) 
on the fabric, so group strips of 
various lengths together to usc 
the long pieces economically. 

If youre adding in-seam 
pockets to your jacket, follow 
a sewing pattern. You'll need 
to add width to the fabric 
strips at the pocket opening 
so the lining fabric won’t 
show (I add ‘4 in. to the strip 
in front and an additional 
]-in. strip in back. 
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A small amount of vertical ease allows 
the satin lining of this knitted jacket 
(shown inside out) to provide support to 
the jacket shell. The fining is pinned, then 
handsewn fo the ribbing on ali edges. 


The quickest way to cut the 
Ultrasuede is with a rotary 
cutter and clear ruler. You can 
also mark the suede on the 
wrong side with a pen and 
straightedge at 1l-in. inter- 
vals, then cut with scissors. 

You llalsoneed to determine 
the sequence for assembling 
thestripsand sections, and la- 
bel them numerically (see 
p. 59). Assemble the short 
strips first, so they'll be cov- 
ered by another strip. 


Assembling the sections 
After cutting the — strips, 
youre ready to start assem- 
bling the sections. Beginning 
















the ribbing to its 
original width to ease 
the lining in place. 

Hang the jacket ona 
suit hanger or dress 
form, both right side 
out and inside out, to 
check the drape of both 
the lining and the 
shell, as shown at left. 
Check that the bottom 
and sleeve hems blouse 
slightly (about 'Zin.) 
to allow f or wearing 
ease, but fit closely 
enough to support the 
knitted shell. 

By hand, slip-stitch 
the lining in place 
around all edges. I 
prefer not to tack the 
lining at the armholes 
or shoulders, to provide 
wearing ease. ~['M. 













with seam No. 1 on the gar- 
ment back, place the appro- 
priate fabric strip along the 
edge of one section right sides 
together, and stiteh in a ‘A-in. 
scam with the fabric on the 


bottom and the Knitting on 
top. This will help Keep the 
fabric from shifting and will 
allow you to feed the knit 
evenly, which helps to pre- 
vent stretching. Sew the ad- 


joining section to the oppo- 


site edge of the fabric strip. 
After each seam is stitched, 
press it open before adding 
the next section. Don’t trim 
the excess fabric at the ends 
until you sew the overlapping 


seams. Pressing can correct 
minor distortion caused by 
sewing, and you will be pleas- 
antly surprised at how forgiv- 
ing both the suede and knit 
can be. 

With a steam iron, reblock 
the assembled jacket pieccs 
to the dimensions of your pat- 
tern. Sew the shoulder scams, 
then stabilize the shoulder 
area and center fronts with a 
lightweight fusible-Knit intcr- 
facing such as Stacy’s Kasy 
Knit or Dritz Soft ‘n’ Silky, 
ironing the interfacing over 
the sections and_ pressed- 
open seam allowances. Evena 
“sweatery” cardigan will bene- 
fit from this extra support, 
because of it’s weight. For a 
more structured jacket, you 
can add heavier interfacing, 
such as horsehair. 


Finishing the jacket 
After you assemble the jacket 
shell and before you add the 
lining (sec “Lining a knitted 
cardigan” at left), try on the 
jacket with the shoulder pads 
pinned in place to check the 
fit and hang. If the garment 
needs more stability, add ad- 
ditional interfacing. 

If you plan to knit single- or 
double-layer ribbings on the 
edges of your jacket, you may 
need to pick up stitches 
through the fabric strips. 
Poke a hole with a tapestry 
needle, pull a loop of yarn 
through the fabric, and pick it 
up as a Stitch. (For more on 
ribbing, sce Basics, on p. 18.) 

Your patchwork jacket is 
likely to become the founda- 
tion of your wardrobe. It’s 
warm, durable, comfortable, 
and resistswrinkling. Itlooks 
great with everything from 
jeans and tennis shoes to a 
skirt and heels. But practical 
reasons aside, once a stranger 
stops you to ask “Where did 
you get your jacket?”, you 
cant help but reach for it 
every time you go out. LJ 


Tamsen McAndrews designs 
knitted and sewn clothing. 
Patterns for some of her patch- 
work knits are available from 
Tamsen Designs, 6143 28th St. 
SE, Grand Rapids, MI 49546. 
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You can find beads 


forelegantembellisnments _, a 
In unexpected places 


by Wilanna Brislow 


Ithough I can buy beauti- 

ful, perfectly uniform 

beads in every color and 

shape imaginable, I love 
augmenting my embroidery supplies 
with nature’s bounty. Over the past few 
years, I’ve enjoyed looking in my imme- 
diate surroundings for unusual sources 
for beads, preparing the natural materi- 
als, and using them to add another di- 
mension to my work. 

Pll admit that embroidering with nat- 
ural elements does present problems. 
For instance, can you find a coating that 
will protect the bead? Can you puta hole 
in it? And what will your dry cleaner say 
when you bring in a garment embell- 
ished with straw, cantaloupe seeds, or 
beetle wings? 

My adventure in beading with natural 
materials began—literally—in my own 
backyard. Just as I was about to toss outa 
large Halloween pumpkin, | recalled an 
image that [d carried in the back of my 
mind for years: Guinevere’s wedding veil 
in the movie Camelot. Thousands of 
pumpkin seeds were attached to the veil, 
and [’d been impressed by the effective- 
ness of the lavish repetition of natural 
forms in the embroidery. What a creative 
idea for embellishment! 

So, instead of tossing out my old Hal- 
loween pumpkin, I scooped out the seeds 
and began my experiments with turning 
natural elements into beads. 


August/September 1993 


= 
a 


Preparing the seeds - 
The first thing I do with fresh, wet ~\\ 
seeds is wash them in sudsy water _—.. 
and rinse them thoroughly. Some of 

the slimy coating usually clings to Ib, 
the seeds, but that’s okay because as 

the seeds dry, the coating turns into s 
afilm which rubs off easily. ‘hes ‘ 

Then I dry the seeds. Using a mi- TN y 
crowave is one option. You can mi- ii| 
crowave the seeds on “high” for 30 
seconds at a time and Keep checking 
to see if they’re dry yet. However, I 
prefer to let them dry on a cookie 
sheet for several days on the pilot 
light of my stove (check your stove 
manual). You need to maintain a low tem- 
perature; otherwise the seeds will burn. 

Many types of seeds need a protective 
coating. I tried shellacking dried seeds 
but thought they needed more protection. 
After some experimentation, I found 
that Krylon crystal clear acrylic spray, 
available in craft stores, makes the seeds 
more durable, and adds luster as well. 

To use seeds as beads, you'll need to 
add holes. To make a hole in a pump- 
kin seed, I use a No. 8 embroidery nece- 
dle and place the seed on several lay- 
ers of felt to cushion it. Because of the 
fell, the seed won't split when pierced. 

I highly recommend making seed 
samples and asking a dry cleaner to 
run “trials” on them. That’s the only 
way to find out if these delicate 


cantaloupe 
seeds, when 
dried and 
sprayed with 
acrylic gloss, 
combine 
ideally with 
gold thread and 
pearls to form 


plant shapes. 
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Stitches for beading 











Anchor knot _ Attaching a seed or wing Attaching a pendant bead _ Seed clusters 
(can be used to begin with a bead ~— ; 
Couched a 4. Bring needle through fabric 
and tie off embroidery) eas a _ at A, string three or five 
4 ing a tail ota. | > OB seeds, and go back through 
si ip “ a “ Fabric | 1. Bring needle Ae fabric at B. 
; make a tiny A-B ~~ through » ~ 
\_ Sfitch bat - ee fabricatA. A | loan Cy | 2. Sew a bead close to the 
. a bead | __ Sring beads | Ore base of the cluster. 
seed or ° + 7 and seed as | // a. 
wing — ral W 7 “—~ shown, | 
/ ‘A 2. Insert Loop \ f NY J 
od i> | : } 
/ ae needle 4 ae :\ ! j 
| P OB. Fe . \ / 
my Fa ~ A oa. 
a je ¥ \ . eee. \ \ 
or \ RR _) ty Seeds 
4 \ ; . - 
. \ B __ a) o——__, 
2. lake a tiny C-Dstitch, forming Startwithanchor through a 
a loop. knot on WS fabric. 3. Reinsert loop and “b : C » 
Stitch as shown, \ needie at pull to and 
3. Slip needle under and through ending with a knot A-B to make | knot. pla 
close to first one. a loop. 





loop and pull to knot. Clip tail. 


materials will withstand the cleaning pro- 
cess. And be prepared: Natural materials 
don’t always survive the test. If you de- 
cide to go ahead with your project anyway, 
it may help to Know that a lot of elegant 
embroidery work is simply not cleaned. 

Once you start looking around, you'll 
see that pumpkin and cantaloupe seeds 
aren't your only natural embellishment 
options. For another possibility, see the 
cicada wings on the facing page. 


Design inspiration 

When you have jars filled with dried 
seeds, it’s easy to become excited by the 
possibilities. You can take a more formal 
approach and use classic patterns-—or 
you can discover the magnificent pat- 
terns that nature offers us. I’ve used both 
approaches. Some of the stitches [ve 
used areshown in the drawing above. 

In a classic mode, one of my early bead- 
ed samples was inspired by the luxury of 
the diamond grids used by Fabergé on his 
jeweled eggs. I interpreted this look with 
repeated couching (see Basics, on p. 18, 
for how to couch). 

From my observations of patterns in 
nature, I have come up with several de- 
sign ideas (see the bottom photo on p. 63). 
After noticing the special way cantaloupe 
seeds grow clustered inside the melon, I 
discovered that by gathering the seeds in 
bunches, adding a large bead, and then 
placing this arrangement on a “stem” of 
gold cord, I was able to imitate plants. 

Other natural designs are “grains of 
wheat” (cantaloupe seeds sewn down at 
both ends with gold thread), and a radiat- 
ing design that resembles a starlike flow- 
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Regular repeats of pumpkin-seed pen- 
dants on a gold-thread diagonal grid cre- 
ate a formal embroidery design on this 
overblouse. The embroidered grid adds 
structure fo the soft silk chiffon, stabilizing 
it forthe pumpkin seed embellishments. 


er (seeds, wooden and rocaille beads, and 
pearls attached around a focal-point bead), 
both shown on p. 63. 

You can find designs—both classic and 
from nature—to enlarge or reduce on a 
photocopier. The Dover series of copy- 
right-free designs is really terrific. (Write 
to Dover Publications, 31 East 2nd St., Mi- 
neola, NY 11501-3582 for free art and 
needlecraft catalogs.) Or you can draw 
them yourself. 


Humble, but haute couture 

If you experiment with natural materi- 
als, you'll be in good company. When I vis- 
ited the Muséé des Arts Décoratifs in 
Paris, I was stunned to seesome unusual 
samples of premier embroiderer Réné 
Begué, called Rébé, who is best remem- 
bered for his delicate embellishments on 
the gowns of Dior. The samples I saw that 
day were all done with natural materials. 
Walnut shell halves were combined with 
beads on one sample. Black clam shells 
were cupped into rosette flowers on an- 
other. Those 3-in. clam shells, I thought, 
would hardly be comfortable on a gar- 
ment. But if, as Rébé did, you freely ex- 
plore natural elements, you may find 
that some practical ideas spin off from 
your original creative impulses. 

I found another unusual embroidery 
idea in the extensive straw embroidery 
accenting a 150-year-old Russian taffeta 
ball gown. Because straw is hollow, you 
can cut it into short tubes to thread and 
attach to fabric like bugle beads! 


From sample to garment 

Learning new embellishment techniques 
with natural materials is fun, but where 
are you going to use them? For your first 
experiment, you might want to begin 
with a small project, such as elegant em- 
bellished bands or trims for a pocket or 
edges of sleeves. Belts, scarves, and vests 
would also be wonderful first pro jects. 


Executing the embroidery—I usually 
work on an embroidery frame (for infor- 
mation on frames, see Threads No. 44, 
pp. 50-53), but for the gold thread dia- 
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mond grid on silk chiffon, | experiment- 
ed with a paper backing. It’s similar to 
the old trick of using tissue paper to sta- 
bilize sheer fabrics. 

To try this method, draw or trace your 
design in pencil on typing-weight paper. 
Then place the chiffon on top of the paper 


and tailor-tack it horizontally and verti- 


callyina grid every 6 in., so it won't move. 

Because you can see through the chif- 
fon, it’s easy to follow the lines of the de- 
sign on the paper as you embroider. You 
can use the paper backing to stabilize a 
non-sheer fabric; transfer your design 
onto the fabric first. If you keep the paper 
flatas you work, you'll ensure that you're 
not pulling the embroidery too tight, or 
making it too loose. 

Be careful not to stitch through the pa- 
per. After you finish all your embroidery, 
cut the tacking threads on the paper side 
to avoid harming the fabric and carefully 
remove the backing. 


Fabrics—The best advice I can give on 
choosing a fabric to use with natural bead- 
ing elements is this: Experiment! How a 
fabric will behave when you attach seed 
beads depends upon variables such as 
the fabric’s drape, its weight, the weight 
of the beads, and whether the fabric is to 
be hung on bias or not. I’ve used both soft 
fabrics, such as chiffon, and crisper fab- 
rics, such as linen, with success. 


Other tips—Seek out experts in fields 
outside embroidery and ask them about 
natural materials. It was a_ botanist 
friend who told me about the structure of 
straw, and then I started to think how I 
might use it in my work. Jewelers, chem- 
ists, and biologists can expand your 
knowledge of natural materials and give 
you alternative ideas about using them. 
Finally, be open to new ideas! The beauty 
of nature is an unending source of inspi- 
ration. All we have to do is open our eyes 
to see it and be willing toexperiment! [] 


Wilanna Bristow is a professional em- 
broiderer San Antonio, TX, who lectures 
and teaches internationally. 


Further Reading 


Dubin, Lois Sheer. The History of Beads. 
New York: Simon and Schuster, 1990. 

This is one of the best-illustrated books on 
the cultural history of beads. 


Thompson, Angela. Embroidery with 
Beads. London: B.T. Batsford, 1987. 
(Recently reprinted.) 

Thisis a comprehensive book on bead 
embroidery stitches and techniques. 
Thorough and detailed. 
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Preparing fragile beads: 
cicada wings 





fter my embroidery experiments with 
seeds, | began to look around for 
other sources for unusual beads. 

This time it was my front yard that gave 
me inspiration and a new adventure. 
Where | live in Texas, August is ushered in 
with the sound of cicadas, large, noisy 
insects. On my front walk one day, | 
discovered several cicada wings. Their 
pendant shape resembled jewels, and 
lremembered that iridescent beetle 
wings have been used in embroidery 
for centuries in India and other parts of 
the world. 

However, the problem with using 
materials such as these exquisite, 
transparent wings is that they're so fragile. 
When you embroider with ephemeral 


natural elements, your primary challenge is 


to find out how to make them more 
durable. First, | tried coating the wings with 
six coats of lacquer, but they still seemed 
vulnerable to breakage. Then | bought a 
piece of contemporary jewelry-—a pin with 
a tiny, but real, fish (a smelt) embedded in 
plastic. | thought, “If plastic can preserve a 
fish...” That's when | decided to try clear 
cast resin, a polyester that dries 


- » es 


oe «2 


transparent and is available in craft stores. 
(This resin is highly toxic; follow instructions 
on the can.) | held a wing with a pin, 
dippedit intheresin, and, keeping the 
wing from touching, stuck the pin onto a 
board. After the resin hardened, the once- 
flimsy wing had become much more 
substantial. (The wings in the photo above 
are lacquered; wings treated with resin are 
slightly thicker.) Although resin-coated 
wings can better withstand the stress of 
wearing, | don’t think I'd clean a garment 
with cicada-wing embellishments. If you 

_ want to try it, however, be sure to ask your 

_ dry cleaner to testa sample first. 

After I've stabilized the wings, | pierce a 
hole with a needle and attach the wings in 
the same way | attach the seeds. (See the 
stitch diagram on the facing page.) 

When | use the wings in embroidery, | like 
to play off their delicate coloring. | think 
they look especially beautiful in 
combination with pale gray, blue violet, or 
pink charmeuse fabrics. | like to arrange 
the wings randomly with pink sequins on 
the fabric, or with silver-foiled beads as 
“jewels” around the neckline of the 
garment.—_WB. 
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Determine the 

amount of 
adjustment needed: 
Try on the garment, 
pinch fo the correct fit, 
and pin. Measure from 
the fold to the pin 
using a seam gauge 
as shown (see Basics, 
on p. 18, for an 
introduction to seam 
gauges), and multiply 
the measure by 2. This 
is the amount fo take in. 


Mark the 
adjustment on 
the garment: Starting 
at the right-side zipper 

teeth, mark the 
measurement with a 
pin on the waistband. 
This pin will match up 
with the zipper teeth 
after the garment 
body is altered. 
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Taking wm 
a Waistband 








If The hips fit, you can easily 
alter the waist of pants 


or skirts To fit, TOO 


by Melissa Ingling-Leath 


ew of us fitinto a standard 
size store-bought skirt or 
pair of pants. Often, the 
size that fits nicely in the 
hips and crotch is too big 
in the waist. The good 
news is that taking in the 
waist of a garment is easy. After almost 
completely removing the waistband, you 
either gather the waist of the garmentor 
make each dartand seam a little wider to 
remove the needed amount, following 
the steps shown here. For example, if you 
want to remove 1’ in. total from a gar- 
ment’s two front darts, two back darts, 
and two side seams, you'll take 4 in. 
from each location. Each new stitching 








Remove band, leaving 1 in. or so attached at the buttonhole end (see Threads 


line will be /% in. from the old seamline. 
After replacing the waistband, you'll be 
well-rewarded with a waist that fits! 
When sewing alterations, the goal is to 
leave the garment looking just as it did 
before it was altered (but with a better 
fit). Proper pressing will help you achieve 
this goal. Be sure to iron any new scams 
and darts after stitching. When you re- 
attach the waistband, press the seam al- 
lowance up into the waistband before 
stitching the inner layer in place. LJ 





Melissa Ingling-Leath teaches alteration 
in Springfield, OU. Her article about eax- 
panding a waistband to fit appeared in 
Threads No. 47, pp. 66-67. 


— ——— 


No. 47, p. 24 for information on ripping a seam). Remove all hooks, eyes, and 
buttons; pin any belt loops to the garment to mark their positions. 
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Remove the extra width from the 

waistline of the garment by dividing 
the adjustment befween darts, seams, 
and/or pleats and restitching them a little 
wider, as shown above. The pin marks the 
new stitching line. Stitch the new seam or 
dart before ripping out the old line of 
stitching, which keeps the seamlines 
aligned and allows you fo measure fhe 
new stitching from the old seamline. Or 
you can gather along the waist seamline 
with long machine stitches, pull the 
bobbin thread until the waistband pin 
aligns with the zipper teeth, and distribute 
the gathers evenly around the waist. 





Reattach the waistband: Place 
outside of waistband right sides 
together with garment body, aligning 
waistband pin with zipper teeth and 
matching stitching lines of band and 
garment. Stitch. 

Turn button end of waistband right sides 
together (place a pin to mark the top fold 
line) and stitch across the end to remove 
the extra length, as shown above. Trim, 
turn, and press the new end seam. Then 
attach the inside of the waistband to the 
garment by topstitching, or stitching in the 
ditch of the seamline, from the right side 
of the garment. Include the extension. 
Replace buttons, hooks, and belt loops. 
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___Readers’ forum ___ 


Has an article or image in Threads ever sent you rushing off to a project 
of your own? And have you wished fhere was another Threads 
reader around with whom fo share the excifement? Well, this new 
department's for you. Following are responses we received from a few 
of the first brave souls who responded fo our call for inspired 
projects (see p. 4 in issue No. 45). If you want to join in the fun, see 
the requirements at the end of the facing page. 


A light vest works in 
summer or winter 

I loved Rachel Kincy Clark’s 
vest (No. 38, pp. 64-67) and 
was inspired to make one. I 
enlarged the pattern and had 
abit of a problem with it, but 
once I did a paper fitting, it 
worked out well. 

Pm aquilting teacher and 
find this vest just right for the 
classroom because it’s not 
distracting, buta subtle street- 
worthy addition to my quilted 
clothing collection. I now have 
more than 30 outfits. 

The piecing and lining 
instructions were quite 
helpful. The vest is made of 
100 percent cotton, and is 
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Beaded purse 
inspires a 
beaded jacket 
After reading Alice 
Korach’s article on bead- 
Knitting a purse in Threads 
No. 24 (pp. 24-29), I knew I 
had to knit with beads. 
Although it took a year to 
Knit the beaded jacket, 
knitting was the easy part. 
Obtaining the beads was a 
real challenge. I had hand- 
picked wonderful No. 6 
gunmetal gray and pearl 
beads for accents while I still 
lived in New York City. After I 
moved, I learned to my 
dismay that I needed more 
gray, and the mail-order gray 
matched neither the color 
nor size. At this point I had 
completed the left front. 
After two months and 
twelve letters, I finally gave 
up on finding gunmetal 
gray; I purchased basic 
black No. 6 glass beads and 
started again. These beads 
were smaller, so I needed 





machine quilted with Coats & 
Clark silver thread. I used a 
split light polyester batting so 
there is less bulk, and I can 
wear the vest in the summer 
with shorts and atank top or 
short sleeves. The cording is 
made by gathering a fabric 
tube over the cording , then 
wrapping twisted rayon floss 
loosely over the cording. The 
embellishmentis handsewn 
to the vest. Tassels were made 
from the rayon floss, and 
beads were added last. 
[ hope you en joy seeing 
the vest. 
—Sincerely, 
Sandra Dorrbecker; 


West Miford, NJ 





to use more of them, and 
the sweater was becoming 
quite heavy. So I decided 
to change patterns. I 
modified amaze pattern 
so the black beaded areas 
were surrounded by 
unbeaded areas, a 
breakthrough! The pear! 
beads followed a route 
through the maze, starting at 
the front closure, working 
down the front, across one 
sleeve, and ending in the 
center back. 

Meanwhile, my 10-year-old 
son proved himself just 
wonderful at undoing 
the gunmetal gray disaster, 
and unthreading thousands 
of pearls so I could rethread 
them in the new jacket. 

After 37,000 black beads, 
11,000 pearls, and an entire 
year, I celebrated New 
Year’s Eve by wearing the 
completed jacket. 
—Sincerely, 
Jacqueline Rose, 
Jacksonville, FL 


—See 
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Sonor Cecorrinex 


Bonnie Cashin coat 
in double-faced wool 





Polar fleece is 

good as melton 
Threads certainly is a source 
of ideas for me! “Sewing in 
Small Places” (issue No. 45, 
pp. 37-39) prodded me to 
finally organize my 
workspace, and “Marvelous 
Melton” (pp. 32-36) inspired 
me to create two polar-fleece 
pullovers for my son. 

Polar fleece is similar to 
melton in that it does not 
ravel. For the pullover shown 
at right, I fused interfacing to 
red T-shirt material to 
stabilize it, and cut different 
shapes which I zigzagged to 
the front, back, and sleeves. I 
used the same material to 
finish the neckline, wrists, 
and bottom edge. 

For the second pullover, I 
added curves to the center- 
front seam, and triangles to 
the center-back seam. I 
zigzagged the wrists and 
bottom edges, and used blue 
T-shirt material for the neck 
edge. I added a yellow circle 
to one sleeve. 

Both pullovers have snaps 
along one shoulder seam for 
easy on and off. 

The most important 
element of these garments 
is the polar fleece: It is easy 
to work with, easy to care 
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Please forgive me for not 
reading the instructions 
more carefully; I suddenly 
realized that you wished to 
have us use ideas from 
issue No. 45 only! Atany 
rate, here’s what! did 
with the coat pattern and 
instructions from the 
article about designer 
Bonnie Cashin in Threads 
(No. 31, pp. 32-37). I used a 
double-faced wool, which I 
purchased some years ago 
from Stretch & Sew, and I 
chose simulated suede cloth 
for binding the edges. This is 
a great coat to wear over suits 
in the winter. 
—Truly yours, 
Carol W. Harris, 
Glenside, PA 


for, durable, and comes in 
many bright colors. The last 
threeare important 
considerations when 
creating garments fora 
young child, and the first is 
important fora busy Mum! 
—Yours truly, 
Susan Hudson, 
Quebec, Canada 


P 
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Bright colors 
make the jacket 
Pd like to share the beautiful 
jacket made for me by my 
sister, Pamela Hall, a Threads 
reader in Hlobbs, NM. She was 
inspired by Bird Ross’s 
article on making a 
reversible, one-technique 
jacket in Threads No. 40 
(pp. 30-35). I receive 
wonderful compliments 
every time! wear it. Itisa 
work of art as well as love. 
The combination of colors 
really sets off this jacket. I 
love the gold thread used 
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with the hot color tones. 
Pam attributed the success 
of the jacket to the very 
detailed instructions the 


article gave. 

My sister doesn’t know that 
Mother and I have submitted 
this to you, and it would be 
quite a surprise for her to sce 
it published. She isan 
excellent seamstress and 
enjoys Threads very much. 

—Sincerely, 

Penny E. Allen, 
Chattanooga, TN 
Bonnie Allen (mothey), 
Concord, CA 


To participate m the Readers’ Forum, send us 35mm slides ofa 
detail ora garment that you’ve made based on an idea from any 
issue of Threads. Please label all slides with your name, tell us 
the photographer, and include a description of the work's key 
elements, whatever was most important forits success. Be brave: 
We'd like to see the garment on the person for whom it was made. 
We'll be printing from your slides, so they need to be in sharp 

focus, and without distracting backgrounds. By the way, we'll be 
going to some of the upcoming sewing shows and would love to 
photograph your inspired work. Watch Calendar for detatls. 
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Protogranhy 


7 


/ Mod Dement 


"THE SEWING F 


- 3 step machine lift mechanism 


* European hinges 


* Epoxy coated steel drawer glides 
- Fits all sewing machines and sergers 
For more information or 
a dealer near you call: 
our Tennessee Distributor: 
MID-SOUTH SEWING 


1-800-727-0035 
or our exclusive distributor in Canada: 


ELNA CANADA 
1-416-856-1010 

or Ritter Cabinet Manufacturing 
1-800-736-7374 


OGUE FABRICS 
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A NEW, EXCITING WAY TO BUY FABRICS! 


-View How our fabrics move and drape. 
-Watch Models wearing latest fashions sewn from fabrics 


-Receive a 15 minute video and swatch set of 54 coordinating 


“Save 20% -50% off most silks, wools, cottons, polyesters etc. 
Most fabrics are $4.99 - $19.99 yd. 

-No Risk If you are not satisfied, return the entire package 
within 2 weeks for a full refund. 


-Call 


in the collection. 


fabrics from top designers. 


1-800-433-4313 or mail in the coupon below. 


Vogue Fabrics Video, Dept. TP 933, 618 Hartrey, Evanston, IL 60202 


( ) | want to save $20 by ordering a full year's subscription (6 videos) for only $40 


( ) Please send me one Vogue Fabrics Video and swatch book for only $10 
( ) Please send me a year's subscription of swatch sets only for $20.00 
( ) Please send me one swatch set for only $5.00. 


( ) check or money order enclosed 


( )Visa 


Credit Card # 


Name 


Address 


LL ey OO ee ee 


Day Phone ( 


( ) Mastercard 
Exp. Date __ 


Slate 42: 


| 


( ) Amex 











CLASSES IN ALL LEVELS 
| OF SEWING, FITTING, 
EMBELLISHMENT AND SURFACE 
DESIGN, INTERIORS, FINE 
CRAFT AND TEXTILE ARTS 


Cu Cay * 


October 9-16, 1993 


A cluster of our favorite classes 


designed with the traveler in mind 
Callforaccommodation information & 


FREE CLASS CATALOG 
BEST PATTERNS LIST-SEND $4.00 





Discover the best . 
contemporary quilts. 


Expand your quilting 

horizons with this 

innovative approach 
- toa traditional craft. 
Share in the 
superb design and 
craftmanship of these 
84 contemporary 
quilts. Each was 
selected for the 1993 
Quilt National | 
sponsored by the 
Dairy Barn Cultural 
Arts Center. 


hs ae A Threads Book meciipy= 


of Yes, please send me The New Quilt 2 for $21.95 plus 
$3 postage and handling (CT residents add 6% sales tax, 
Canadian residents add 7% GST). If [m not completely 
satisfied, I may return it for an immediate refund. 
Item 070194 


NAME 






The New Quilt 


Daity Barn. Quili Netiial 












SOFTCOVER, COLOR, 96 PAGES, 
88 PHOTOS 












ADDRESS 






STATE 





CITY ZIP 


_]MY PAYMENTISENCLOSED L]MC LI VISA [1] AmEx 
CARD # 








INITIALS 





EXP. DATE 


Send to; The Taunton Press, 63 South Main Street, 
P.O. Box 5506, Newtown, CT 06470-5506 
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PROFESSIONAL 






MODEL DRESS 
RITE 
FORMS 
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ANNE PoweELL, LTD. 
Sterling Silver 





Butterfly 
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Pendant 


$79 plus $3 shipping 
Sterling Silver Chain $21 


Colour Catalogue of | 
Needletools & Gifts $4 
FL residents please add 6% sales tax. 
Credit card orders 1-800-622-2646 
Post Office Box 3060 
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Our Low Prices Will Surprise You ~*~ 


Free Brochure-Call Toll Free 7 'S. I | 
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Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
Tel: (415) 948-8611 Fax: (415) 948-3426 
Specials for Stores, Artists, Dressmakers 





COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 
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10th Annual American Quilter’s Society 
Quilt Show & Contest 


More than 400 Quilts on Display 
$70,000 Total Cash Awards 


April 21 -— April 24, 1994 
Executive Inn Riverfront, Paducah, Kentucky 











Quilt Contest & Fashion Contest rules available now 


Q 


Workshop information available Nov. | 


For quilt contest & fashion contest rules write: 


American Quilter’s Society 
P.O. Box 3290 Dept TH] Paducah, KY 42002-3290 
502-898-7903 ® Fax 502-898-8890 
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Calendar 


Listings are free but must have international, 
national, ormultistate appeal. We regretfully 
cannot publish announcements that lack 
beginning & ending dates, acom plete address, 
and a phone number or contact person, or that 
do not deal primarily with fiber. The deadline for 
the Dec. '93/Jan. ’94 issue (available Nov.. 15) is 
Sept. 10. 


EXHIBITIONS & LECTURES 
CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Rag Ladies Revisited, Aug. 6-Sept. 1; Quilts of P. 
D. Larrain, Sept. 3-29, 1597 Solano Ave., Berkeley. 
M. H. de Young Mem. Mus. Art Nouveau Style in 
Dress, till Sept. 16. Golden Gate Pk., San Francisco. 
American Mus. of Quilts & Textiles. Portrait ofa 
Quilter, Scholar, Author: Joyce Gross, Aug. 10- 
Sept. 25. 766 S. 2nd St., San Jose. 

6th Annual Intl. Textile Exhibition. Till Aug, 29. 
The Folk Tree, 2175S. FairOaksAve., Pasadena. 
The San Diego Quilt Show. Aug. 13-15. San Diego 
Conv. Cntr., 111 West Harbor Dr., San Diego. 


COLORADO: Front Range Contemp. Quilters Show. 
Aug, 9-27. Shwayder Gallery, Denver Univ. Cam- 
pus, 2121 Asbury St., Denver. 

Denver Art Mus. Istanbul to Beijrng: Selected Tex- 
tiles from the Sarkisian Collection, through Jan. 2, 
1994. 100 W. 14th Ave. Pkwy., Denver 


IOWA: Herrschners Grand Ntl. Afghan Exhibition. 
Aug. 19-29. lowa State Fair Grounds, Des Moines. 


KANSAS: Kaufmann Mus. Mayan Clothing from 
Guatemala. Till Dec. 31. Bethel College, 27th St. at 
Main, North Newton. 


KENTUCKY: Mus. of American Quilter’s Society. 
Selections from permanent collection, Aug. 14- 
Jan. 22.215 Jefferson St., Paducah. 

Quilifest USA. Aug. 26-28. Commonwealth Conv. 
Cntr., 221 S. Fourth St., Louisville. 


LOUISIANA: Gulf Stales Quilting Assn. Heart of 
Quilting, Sept. 24-26. Landmark Hotel, New Orleans. 


MAINE: Quilts 1993. Aug. 6-Sept. 11. Round Top 
Cntr.forthe Arts, Business Rt. 1, Damariscotta. 


MASSACHUSETTS: Mus. of Fine Arts. Early Mod. 
Textiles, till Aug, 29. 465 Huntington Ave., Boston. 


MISSOURI: Campbell House Mus. 19th-century 
needlework, till Sept. 7. 1508 LocustSt., St. Louis. 


NEW YORK: Chautauqua Crafts Alliance. Chau- 
tauqua Intl. for Fiber Art, till Aug. 22. Adams Art 
Gallery, 600 Central Ave., Dunkirk. 
Cooper-Hewitt Ntl. Mus. of Design. Design & Fab- 
ric Technology, till Sept. 26. 2 E 91st St., NYC. 


OHIO: Textile Art Alliance of Cleveland Mus. of 
Arl. Fiber, till Aug. 29. 11150 East Blvd., Cleveland. 
Cincinnati Art Mus. Victorian & Edwardian Fash- 
ion in America, till Sept. 6. Eden Park, Cincinnati. 
Quilt Ntl. ’93. (See Notes, p. 26.) 


OKLAHOMA: A Celebration of Quills. Quilts from 
Every Angle, Aug. 12-15. Lincoln PlazaConf. Cntr., 
Oklahoma City. 


OREGON: Quilt County 1993. 12 simultaneous 
quilt exhibits, through Sept., Philomath & Corval- 
lis. SASE for map & schedule: Corvallis Conv. & 
Visitor’s Bureau, 400 N.W. 2nd St., Corvallis, OR 
97330; (800)334-8118. 


TEXAS: Keystone Square Museum. Lampasas 
Quilt Extravaganza 93. Aug. 6-8. 303 S. Western 
St., Lampasas. 


WASHINGTON, D.C.: The Textile Mus. Mexican Sam- 
plers, tillSept 19.2320 SSt. NW. 


WEST VIRGINIA: WV State Mus. 19th-century 
fashion, till Oct. 3L WV Cultural Cntr., Charleston. 
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WISCONSIN: Katie Gingrass Gallery. Wearable 
art, Sept. 10-Oct. 8. 241 N. Broadway, Milwaukee. 


WYOMING: Wyoming Heritage Quilt Show. Aug. 
7-14. Cheyenne Civic Cntr., 510 W. 20th, Cheyenne. 


CANADA: Royal Ont. Mus. S.E. Asian textiles, till 
Aug, 29. 100 Queen’s Pk., Toronto, ON; (416) 586-5551. 
Canadian Craft Mus. Celebrating the Stitch, July 
29-Sept. 8. 639 Hornby St., Vancouver, BC; (604) 
687-8266. 


Huron County Mus. 9th Annual Quilt Show Aug. 7- 


Sept.9. 1ONorthSt., Goderich, ON. 

TextileConlext Studio. Contemporary Quilts, July 
15Sept. 6. 1420 Old Bridge St., Granville Island, Van- 
couver, BC; (604) 684-666L 


OVERSEAS: Musee @Art et d'Histoire. Patchwork, 
Aug. 28-Nov. 14. Neuchatel. Case postale 876, CH- 
2001 Neuchatel, Switzerland; (004 1) 38-207-920. 
Ashmolean Mus. Textiles from Byzantine Egypt, 
till Sept. 26. Oxford; (0865) 278009 or 278010. 


TOURS 

Textile Tours. Scotland, Sept. 16-26; Ireland, Sept. 
22-Oct. 2; Yorkshire, Sept. 29-Oct. 6. Deadlines 
Sept. 1. Rowan Travel, (603) 886-5041. 
FashionArts Tours & Cruises, Sheep to Chic, wool 
tour to New Zealand, Oct. 28-Nov. 9. Deadline Aug. 
25; Fashion tour of Montreal & Quebec City, Oct. 
17-23. Deadline Aug. 15. Nancy, FashionArts 
Tours, (415) 921-1959. 

Crafts of India Tour, Dec. 31-Jan. 17. Deadline 
Oct. 31. Holly Brackmann, Mendocino College, 
(707) 462-5734. 


CONFERENCES & SYMPOSIA 

Creative Sewing & Needleart Exposition. Sept. 
10-12, St. Paul Civic Cntr., St. Paul, MN; Oct. 15-17, 
Greater Pittsburgh ExpoCntr., Pittsburgh, PA. 
(Threads ed. attending Sept. 11 & Oct. 16.) 
Creative Sewing, Ndlwrk. Fest. Sept. 11-12. Hali- 
fax, NS; Sept. 18-19, Winnipeg, MB; Sept. 25-26, 
Calgary, AB; Nov. 5-8, Toronto, ON. CSNF, 2900 
John St., Ste. 200, Markham, ON L3R 5G3; (416) 
470-7057. 

Fiberfest. Aug. 4-8. Kalamazoo Fairgrounds, Kala- 
mazoo, MI. Fiberfest 1993, PO Box 112, Hastings, 
MI 49058; (616) 765-3047. 

Fiber Forum. Coupeville Arts Cntr. Sept. 20-26. 
60 NW Coveland, Coupeville, WA 98239; (206) 
678-3396. 

Indian Summer Quilt Show & Conf. Sept. 24-26, 
Fargo, ND. SASE Quilters’ Guild of North Dakota, 
PO Box 2662, Fargo, ND 58107-2662. 

In Stitches Sewing, Needlework. Sept. 23-25, Van- 
couver, BC; Oct. 14-16, Toledo, OH. L. Julson, #42, 
PO Box 8014, 36 Peace Portal Dr., Blaine, WA 
98230; (604) 538-7477. 

Intl. Quilt Fest. Oct. 28-31, Brown Conv. Cntr., Hous- 
ton. LSASE IQF, 14520 Memorial Dr., #54, Houston, 
TX 77079; (713) 496-6877. 

New England Quilters Guild. New England Im- 
ages 4, Aug. 12-15. Royal Plaza Inn & Trade Cntr., 
Marlborough, MA. LSASE NEQG, PO Box 7136, 
Lowell, MA 01852-7136. 

Pacific ntl. Quilt Fest. IT Sept30-Oct. 3. Hyatt Re- 
gency, Burlingame, CA. LSASE PIQF, Mancuso, 
Inc., PO Box 667, New Hope, PA 18938. 

Prof. Sewing Assn. Beyond Pin Money Oct. 1-2, 
Cincinnati, OH. PSA, 5379 Frieda Dr., Fairfield, 
OH 45014; (513) 753-9228. 

Quiltfest 1993. Sept. 17-19, Prime Osborn Conv. 
Cntr., Jacksonville, FL. C. Jones, 3474 Thornhill 
Rd., Jacksonville, FL 32211; (904) 744-2583. 
Symposium IX. Friendships Stitched in Quilts, 
Sept. 30-Oct 2. Hilton Hotel & Conv. Cntr. 1 N. 
Main St., Oshkosh, WI. SASE B. Tryon, 2600 Heck- 
er Rd., Manitowoc, WI 54220. 

Stitches Fair. Aug. 5-8, Oregon Conv. Cntr., Port- 
land, OR; Aug. 19-22, Valley Forge Conv. Cntr., PA. 
Stitches, PO Box 1525, Sioux Falls, SD 57101- 
1525. 

¥. Porcella Quill Sympos. Oct. 14-17. LSASE Por- 
cella Studios, Dept. 5-93, 3619 Shoemake Ave., 
Modesto, CA 95358; (209) 524-1134. 








CLASSES & WORKSHOPS 

Allison's Wells School of Arts & Crafts. Surface 
design, quilting, embroidery, tapestry/Navajo style. 
PO Box 950, Canton, MS 39046; (800) 489-2787. 
Arrowmont School of Arts & Crafts. Beading, 
quilting, printing, dyeing, tapestry, Aug. Arrow- 
mont School, PO Box 567, Gatlinburg, TN 37738; 
(615) 436-5860. 

Beautiful Beads. Aug. 115 Hennepin Ave., Min- 
neapolis, MN 55401; (612) 333-0170. 

Fair Isle Hand & Machine Knitting. Shetland Is- 
lands, Oct. 4-15. Scotsell, 2d Churchill Way, Bishop- 
briggs, Glasgow G64 2RH Scotland; (041) 772-5928. 
Harbourfront Craft Studio. Hand-painting on 
silk, Aug. 17-31. Harbourfront Centre, 235 Queens 
Quay West, Toronto, ON M5J 2G8; (416) 973-4963. 
Horizons. Batik & blockprinting, color, Aug. 12- 
15. 374 Old Montague Rd., Amherst, MA 01002; 
(413) 549-4841. 

John C. Campbell Folk School. Lacemaking, 
batik, quilting, knitting. Rt. 1, Box 14-A, Brass- 
town, NC 28902; (800) FOLK SCH. 

Mendocino Art Cntr. Textiles, Aug.-Sept. 45200 
Little Lake St., PO Box 765, Mendocino, CA 95460; 
(707) 937-5818. 

Peters Valley Craft Cntr. Resists, wall quilt, inlay 
tapestry, Aug. 19 Kuhn Rd., Layton, NJ 07851; 
(201) 948-5200. 

Prof. Assn. of Custom Clothiers Sewing Retreat. 
Sept. 29-Oct. 2. Portland, OR. P. Hagen, 6524 S.W. 
Midmar P1., Portland, OR 97223; (503) 245-5638. 
Sensatnl. Sew. Sem. Denver, Sept. 16-18. SASE Colo. 
Assn. Cust. Clothiers, Box 3051, Littleton, CO 8016L 
Sewing Vacation. Slipcovers, Sept. 27-30; Oct. 47. 
NW. Mich. College, Traverse City, MI. (800) 767-9229. 
Tomato Factory. Kniiting Across America with Al- 
ace Starmore. Sept.-Oct., various cities. Tomato Fac- 
tory Yarn Co., 8 Church St., Lambertville, NJ 08530; 
(609) 397-3475. 

Touchstone Cntr. for Crafts. Fibers, Aug. 2-27; 
Sept. 10-13. Touchstone Cntr. for Crafts, PO Box 
2141, Uniontown, PA 15401. 

Univ. of WY. Quilting in the Tetons, Oct.3-9. QT, Box 
1708, Jackson, WY 83001; (307) 733-3087. 


COMPETITIONS 

Miniatures From the Heart. Miniature Quilts 
magazine. Deadline Aug. 13. LSASE Rules, Chitra 
Pub., 2 Public Ave., Montrose, PA 18801. 

Textile Dyers & Printers Assn. New fabric con- 
struction & embellishment, Toronto. Deadline 
Sept. 1. SASE Surfacing, Box 6828, Stn. A., Toron- 
to, ON M5W 1X6, Canada. 

Firelands Assn. for Visuat Arts. Artist as Quilt- 
maker VI. Deadline Sept. 15. FAVA, 80S. Main St., 
Oberlin, OH. 44074-1683; (216) 774-7158. 
Northeast Quills Unlimited. Deadline Sept. 27. 
SASE Arts Cntr./Old Forge, Box 1144 Rt. 28, Old 
Forge, NY 13420; (815) 369-6411. 

Cambridge Artists’ Coop. Gallery. Wearable art. 
Deadline Aug. 31. SASE CAC, attn: Francis, 59a 
Church St., Cambridge, MA 02138; (617)868-4434. 
Tactile Architecture '94, Art quilts with architec- 
tural theme. Deadline Sept. 30. SASE Tac. Arch., 
Decatur House, 748 Jackson Pl. NW., Washington, 
DC 20006. 

Quilts=Art=Quilts. Quilt show. Schweinfurth 
Mem. Art Cntr. Deadline Oct. 1. SASE Quilt Show 
Coord., SAC, 205 Genesee St., Auburn, NY 13021; 
(315) 255-1553. 

Hill Country Arts Foundation Juried Quilt Ex- 
hibition. Deadline Oct. 1. SASE HCAF, PO Box 
176T, Ingram, TX 78025; (210) 367-5121. 

Quilts: Layers of Excellence. Deadline Oct. 18. 
LSASE Quilt San Diego, 9747 Business Park Ave. 
#228, San Diego, CA 92131-1653; (619) 695-2822. 


CONNECTIONS 

Call for slides for library on embellishment, par- 
ticularly garments, for seminars, lectures, & 
classes. Anne Keene, Lonesome Coconut Ranch, 
HC 1, Box 310, Benson, AZ 85602; (602) 586-9641. 
Bead Society of Greater Washington. Grants for 
bead research. Deadline Sept. 15. Grants Commit- 
tee of Bead Society of Greater Washington, PO Box 
70036, Chevy Chase, MD 30813-0036. 
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For heginner and working peweler 
Sashes Paliaat COMPLEX TEXTURES 
qoter Rete: EXPLODING COLOUR 


ELEGANT NEUTRAL SHADINGS 


ANNABEL FOX WINTER '93 22 new designs 
for the entire family featuring the Annabel 
Fox Collection of handknitting yarns — DK, 
Aran, Lambswool Tweed, Aran Cotton, 
Chunky Donegal & Cotton Chenille. 
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ADVANCED BEADWORK 
— By: Ruth F. Poris 


Jackets, Pullovers, Vests & Cardigans 
in Aran, Fair Isle & Annabel’s renown 
Intarsia designs. 


Subscribe today: = 
ANNABEL Fox WINTER a 


” 7 ppd ; 


Save by arcing tor), rz 
pe 
on oh 


; Winter” 2 gg i as id 
“Spring io 


SHant Sax $:2 bpd 


For Both Books send 519.90 plus $3.00 5.& H 
Golden Hands Press « 4202 Water Ouks, #20 
Tampa, Florida 362 Le (KL 4) J65 Te 5 | 





THE BEAD CATALOG 
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BEADS — TOOLS — FINDINGS | Resi — PACT RY 
Everything you'll need for stringing _ YARN OCG mf 
ART TO WEAR rt : “Chepisamc” 





$1.00 Cash Quantity Discounts 


Art To Wear ¢ 4202 Water Oaks, #20 
Tampa, Florida 33624 « (813) 265-1681 


AZTEC COLLAR | International 
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"Manipulations" jacket 


Make this fashion 


by Judy Murrah from 
collar without sewing! a aaa | 
ae = paul rp per nea The largest annual quilt show, sale, and quilumaking academy 
Southwest style bandana, concho, safety — in the world. . .and still the best after 19 years! 
all aa ell, Oct. 28-30, 1993 © Classes begin Oct. 27 


George R. Brown Convention Center * Houston, Texas 
TANDY LEATHER COMPANY 


Send $2.95 check or M.0. {no coupons pease alus 1 00 ps | For complete information, send $2 applicable to your registration fee to Quilts, Inc. 
hdlg. ines kit to: Tandy Leather Co., 804 PD 0x 2034 F Ft. 14520 Memorial Drive #54, Houston, Texas 77079, or call (713) 496-6877 or 496-0033 
Worth. TX 76113. Limit 2, Offer ends 731/98 Nat valida in 


stores, mail order only. TX residents add 7% tax. Good in U.S. 
and U.S. possessions only. Allow 4 to 6 weeks for iaimdald 
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Books 


Ideas and inspirations 

Over the last sixmonths or so some 
extraordinarily inspiring fibercraft 
books have come our way. The ones we've 
chosen to report on here are all books in 
which the sheer delight of the design work 
is always complemented by at least a 
little practical how-to information. Enjoy! 


The Art and Craft of Appliqué by Juliet 
Bawden (Grove Weidenfeld, 841 
Broadway, New York, NY 10003-4793; 
1992; hardcover, $24.95; 144 pp.)isa 
perfect example of inspiration in book 
form. Itmakes the fingerssimply tingle 
with excitement at the things other 
people have been playing with, and with 
impatience to join in the fun. The sheer 
magnitude of color and texture on every 
page, plus the freshness of the imagery 
and materials used in the more than 100 
examples of work by contemporary 
appliqué artists (chiefly English), 
somewhat obscures the plan of the book, 
but there are actually morc than a dozen 
pro jects—for quilts, wall hangings, vests, 
and pillows—with gencralized 
instructions for working in a similar 
way and with similar materials to the 
examples. Whether you'd ever actually 
use the book that way seems 
unimportant; ’d keep it around just for 
the heat it generates. 

Incidentally, if you like this book there 
are at least two others in the series with 
similar layouts and appearance, but less 
fiber: The Art and Craft of Papier 
Maché, also by Juliet Bawden, and The 
Art and Craft of Jewelry, by Janet 
Fitch. I’ve seen the latter one, and it’s 
equally wonderful, with a terrific section 
onstiffening fabric and making felted 
beads among its make-at-home pro jects. 

There’s an inspiring addition to one of 
the newest entries in Rizzoli’s 
continuing series of lavish catalogs of 
designer clothing: Patterns! Well, almost. 
Ten of the amazing garments in Richard 
Martin and Harold Koda’s Flair (Rizzoli, 
300 Park Ave.S, New York, NY 10010; 
1992; hardcover, $40; 160 pp.) are 
accompanied by full-page diagrams 
of the pattern pieces. These are not 
“. . . for purposes of replication. In 
fact, they have been ad justed, and, to 
some extent, simplified .. . ,” butthey 
add immeasurably to the value of the 
book as an inspiration to sewers. The 
book catalogs the 20th-century 
designers’ clothes assembled by collector 
Tina Chow, and includes diagrams for 
garments by Miyake, Gigli, James, Dior, 
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Balenciaga, and Gres. Let’s hope this 
book starts a trend! 

There have been lots of books showing 
the often spectacular work of Japanese 
quiltmakers, but none thatI know of 
that feature full-size quilting patterns 
and pro jects for complete quilts, until 
now. Quiltmaker Jane Liddell, working 
with a Japanese quilting magazine, has 
compiled a stunning collection of new 
quilts by Japanese quilters, particularly 
those that marry traditional Eastern 
design and color ideas with traditional 
Western quilt schemes. The Changing 
Seasons: Quilt Patterns from Japan 
(Dutton Studio Books, Penguin Books 
USA Inc., 375 Hudson St., New York, NY, 
10014; 1992; softcover, $25; 172 pp.) 
even devotes a few pages and several of 
its many full-color images to showing 
kimonos and other traditional Japanese 
decorative design resources. But the real 
treat is for the advanced patchworker, 
quilter, and appliqué artist looking for 
new shapes, new quilting patterns, and 
new challenges. The quilts are 
breathtaking, and the directions are 
detailed and clearly illustrated. 

Knitters, as usual, have lots of big, 
glossy, beautifully photographed 
wishbooks to pick from, full of “ultimate” 
sweater designs, but two recent books 
actually stand out for their gorgeous 
sweaters, not just for the lavishness of 
the presentation. Alice Starmore’s 
The Celtic Collection (David & Charles, 
dist. by Trafalgar Square, North Pomfret, 
VT, 05053; 1993; hardcover, $29.95; 144 
pp.) hasallthe requisite romance—you 
might want it just for the landscapes!— 
but if you like updated British Isles 
traditional, most of these sweaters 
will look just as good in your own 
backyard. The designs are about 50/50 
color vs. texture. 

If you want to make a more 
contemporary statement with your 
Knitted magnum opus, dip into Patricia 
Robert’s Variations (Grove Weidenf eld, 
341 Broadway, New York, NY, 10003- 
4793; 1992; hardcover, $29.95; 160 pp.). 
Aptly titled, the book presents 19 master 
sweater patterns which can be varied 
into about 50 alternative designs: 
pullovers can be jackets, can be cropped, 
made with or without a hood, and so on. 
And each garment has up to three 
seasonal incarnations, with versions in 
wool, cotton, orangora. Clever ideas, but 
if these sweaters came in only one 
version they'd still be stars. Robert's 
particular gift is for devising devastating 


combinations of texture and color ina 
single garment. Imagine a crisp, dark 
moss-green Aran tunic with a small inset 
cameo on the back of a black and white 
kitten in angora. At least three stunning 
designs feature pictorial effects like this, 
but there are plenty of pure-texture and 
pure-color triumphs as well. These are not 
projects for the beginner, but it’s hard to 
imagine a better inducement for learning 
to knit really well than this collection. 
All the books described so far deliver 
inspiration in the most direct way 
possible, by an onslaught of hopefully 
bewitching images, supported in most 
cases with minimal talk, analysis, or 
directions. Joen Wolfrom’s The Magical 
Effects of Color (C&T Publishing, PO Box 
1456, Lafayette, CA, 94549; 1992; 
softcover, $19.95; 128 pp.) certainly has 
many wonderful, colorful, even inspiring 
pictures, but this book takes a different 
route to the muse. The rush to make 
something like what we've scen ina 
picture is like the satisfaction we get 
from the gift ofa flower: immediate, and 
fleeting. The pleasure offered by this 
potent book is more like the giftofa 
gardener’s knowledge: slower to take in, 
but once yours, never lost, and always 
sub ject to further growth. Wolfrom sets 
out to give us nothing less than this by 
sharing in marvelously written and 
clearly illustrated detail the results of her 
own study of color. She’s a quilter, and all 
the worksshownare quilts, but the 
insights, principles, and exercises she 
unfolds for us come straight from nature 
and point toward visual arts of every sort. 
It’s totally unnecessary to think of 
yourself as an “artist” to join in 
Wolfrom’s journey, as she herself attests. 
“To a layman like myself,” she says of her 
early days as a quiltmaker, “there was no 
indication thata relationship between 
quiltmaking and artexisted .... 
Quiltmaking seemed like a safe and 
understandable activity for someone 
with years of sewing experience.” Only 
dissatisfaction with the visual impact of 
her own skillfully made quilts led to 
Wolfrom’s eventual discovery of 
“nature’s clues to the mysteries of color, 
illusions, and design.” If you'd like your 
work, inany medium, to have more 
depth, iridescence, luminosity, and 
transparency, you'll find help—and 
lasting inspiration—in this 
magnificently generous work. 


David Page Coffin ts an associate editor 
of Threads. 
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This is the world-famous BIRDIE electric 


turers’ cufting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 


# No cufting mat needed. 
@ Cuts any fabric up to %¥/s inch thick. 


# Round blade for general duty and hep- 
tagonal blade (pictured) for ligntweights 
like chiffon are interchangeable. 


@ Plugs into any standard outlet. 
@ Weighs 21 ounces. 
# Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


$195 


Includes 
easy-maintenance 
kit. 


Replacement blades 
available with order 
or later, $41.40 each. 


Cutting/Sewing Room 
Equipment Co., Inc. 
PO. Box 29674 

Atlanta, GA 30359 
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Pearl/Sequin Appliques 
60" laces 
— Bridesmaid fabrics 
= ws a Tulle/Veiling 
5 i i a “a = ES TE 
| Beaded fringe 
Chainette fringe 
(2" to 6" all colors) 
Western appliques 
Denim 
Petticoat fabric 


R N 


Dressmaking 
Skaters 
Dancers 
Western Wear 
Costumes 
Crafters 
Decorating 


, os : 
aed cOSTUME'S 
“Ve Sequin trims 
(stretch and novelty) 
Glitter tulle & crinoline 
Large selection of 


dazzling fabrics 


5 K A T E R S 
Lycra 
Sequin appliques 
Glistenette 


Fabrics 


Swatch Service Available! 
Sequin Fabric 

Brocades & Lamé 

Taffeta & Satin 60" 
Florals 60" 

Sparkle Sheers 

Lace Trims (1" to 12") 


Call now for your 
free catalog 


1-800-638-7491 


Hours 7 a.m. to 5 p.m.PST Mail and phone orders 
welcome. Major credit cards accepted. 

Fax us your order today, (916) 244-5064. 

P.O. Box 8006, Central Valley, CA 96019 
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rotary shear, a must-have tool in manufac- | 





Discover a world of 
knitting ideas. 


| Hana- 
Knitting 


: | Knittin 1g 
Techniques 


Around " 
the World | a 


from 


WVihet ts; 


| Treads : 





; NEW 


Knittin gAr ound the World brings you a rich knitting 
heritage: cherished traditions, beautiful patterns, time-honored 
techniques and colorful design ideas. 


In this new collection of articles from Threads, you'll find 


_ complete patterns for an Aran sweater, a Norwegian-style coat, 


a Shetland lace shawl and handkerchief, Fair Isle socks and 
tammy, and Swedish socks and mittens. 


You'll discover techniques for managing strands in multi-colored 
knitting, reading and working with Japanese patterns, knitting 
Argyles without intarsia, designing a Fair Isle pullover from a 
schematic and creating lace motifs—and more. 


| SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 31 DRAWINGS, 20 CHARTS. 


Save when you also order Hand-Knitting Techniques. 
If you don’t already own it, you'll want this companion volume. 
Learn about knitting to fit, seamless knitting, designing raglans 

and much more. 

SOFTCOVER, COLOR, 128 PAGES, 122 PHOTOS, 73 DRAWINGS. 


SS SS SS EET ETE ET eee eS eS Se eS Se Se Ser SE SE KB SE hl wh BT ET Th Th Th PT hil i eile ee eS Se eS eS SS ES = 


Save $2.95 on the two-book set. 


(_] YES, please send me the two-book knitting set for $29.95 plus $3 postage 
and handling. Item 07A229 


L] YES, please send me Knitting Around the World only for $14.95 plus 
$3 postage and handling. Item 070167 


If I’m not completely satisfied, I may return my order for a complete and immediate 
refund, (CT residents add 6% sales tax, Canadian residents add 7% GST). 


NAME 
ADDRESS 


CITY ZIP 


Lj My PAYMENT IS ENCLOSED. [.]MC (C1 Visa LJ AMEx 


STATE 


CARD NO. 


EXP. DATE SIGNATURE 


Taunton 


Send to: BOOKS & VIDEOS 
The Taunton Press, 63 South Main Street, 


P.O. Box 5506, Newtown, CT 06470-5506 for fellow enthusiasts 
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_ Supplies _ 


Here’sa roundup of sources for tools and 
materials mentioned in afew recent 
Threads articles. Ifyou’re ever stuck for 
materials discussed by ourauthors, please 
drop usaline. And tf you have a great 
source, we'd like to hear from you, too. 


Rotary cutters and rulers for 
quilters and sewers 

Almost every notions counter sells at 
least one brand of rotary cutter these 
days, and the same is true of the rulers 
that quilters use with them. But to have 
your choice of all the available varieties 
described by Ami Simms and Marsha 
McCloskey on pp. 36-39, and by me on 
pp. 40-43, you'll probably have to shop 
by mail. The catalogs from the suppliers 
below could also be considered a 
required reading list for quilters or 
sewers who are mail-order shoppers. 


TreadleArt 

25834 Narbonne Ave. 
Lomita, CA 90717 
(800) 327-4222 


Sells Fiskars cutters, plus the full line of 
Olfa cutters (including their “wave” 
cutter, which cuts a line somewhere 
between that of pinking shears and 
scalloping shears) as well as rulers by 
Salem, Quilter’s Rule, Omnigrid, and 
others. Their 80-page catalog ($3, 
refundable with purchase) includes 
many sewing and quilling books, 
notions, and an especially good selection 
of decorative threads. 


Sew/Fit Company 
PO Box 397 
Bedford, IL 60499 
(800) 547-4739 


Sells Kai/Dritz/Eastman cutters, plus 
Eastman’s electric rotary cutter, an 
industrial tool for production cutting 
that doesn't need to be used with a 
cutting mat. Also sells very large, 
economical cutting mats, and a clever 
fold-away cutting table, plus notions and 
books. Free catalog. 


Keepsake Quilting 

PO Box 1618 

Center Harbor, NH 03226-1618 
(603) 253-8731 


SellsSalem’s Quik-Strippeyr, an 
interesting variation on Salem's regular 
cutter that has two cutting wheels on one 
handle which you can set to cut strips 
from 1 to 6 in. wide with a single stroke. 
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It can also be converted to a single-blade 
culter. Also sells Olfa and Fiskars cutters. 
Their 1 10-page catalog (free—send $1 
and they'll send tt first class) includes 
many books, fabrics, patterns, and 
notions for quilters, including rulers 
from Salem, Miterite, Trudie Hughes, 
Omnigrid, and others. 


Hancocks 

3841 Hinkleville Rd. 
Paducah, KY 42001 
(800) 626-2723 


Sells Kai/Dritz/Eastman cutters, plus 
Olfa, and Dritz’s impressive new line of 
quilters’ rulers. Free catalog describes 
lots of fabrics, battings, notions, and 
threads, all discounted heavily; $25 
minimum order. 


Clotilde, Ine. 

1909 S.W. First Ave. 

Fort Lauderdale, FL 33315 
(800) 772-2891 


Sells Quilter’s Rule cutters and rulers, 
plus Omnigrid and Olfa products, along 
with lots of other sewers’ and quilters’ 
notions, including the Quilter’s 
Cut’n’Press mal/ironing board, and 
stick-on transparent measuring tape, 
both described on p. 43. Also sells sheets of 
template plastic up lo 24 by 36 tin., large 
enough for sewers who want to make 
permanent rotary-culting templates for 
often-used pattern details and even small 
garment pieces, also described on p. 43. 


That Patchwork Place 
PO Box 118 

Bothell, WA 98041-0118 
(800) 426-3126 


Catalog lists only books and rulers, but 
includes several innovative quilters’ 
rulers keyed to books that describe their 
use, including the Bias Square (for 
cutting pieced triangles from sewn strips), 
the BiRangle (for bias rectangles), and the 
Pineapple Rule (for pineapple quilts). 


You can find local sources for the X-Acto 
cutter by contacting Hunt Manufacturing 
(PO Box 5119, Statesville, NC, 28687) at 
800-TRY-HUNT (879-4868). 


Triangular grids 

It’s a lot easier to lay out triangular-based 
quilt designs on a pregridded paper than 
to draft your own triangles. The 
equilateral triangle grid described on 

p. 36 is called an “isometric perspective 


grid” by art or drafting supply stores, but 
few actually carry such paper. 
Fortunately, there are several other 
sources specifically aimed at quilters 
and other fiber designers who want to 
use these classic shapes. Katie Pasquini- 
Masopust’s book Isometric Perspective; 
From Baby Blocks to Dimensional 
Designin Quilts (C&T Publishing, 
Martinez, CA 94553; 1992; softcover, 
$15.95; 80 pp.) is devoted to designing 
and making classicand contemporary 
triangular-based quilts, and it includes a 
reproduceable 8/4 - by 11-in. isometric 
grid. You can also buy 30-sheet 8'4 by 

1 1-in. printed pads of gridded paper 
called Grafix Paper from Lubisco 
Studios (12 The Arbor Way, Ocean, NJ 
07712). They sell three triangle-grid 
styles: isometric (they call it equilateral), 
right triangle, and kaleidoscope, which 
combines squares, triangles, and 
diamond shapes. Each one is $5 plus $1 
shipping, but if you order three or more, 
shipping isfreein the continental U.S. 


A treasure trove of 
cotton shirtings 
Even the biggest and best fabric stores 
carry only a limited supply of shirting 
fabrics, at least compared to the choices 
you'd have atacustom shirtmaker’s, but 
there aren’t many of those around these 
days, and few of them will sell fabric to 
home sewers. It’s particularly exciting, 
therefore, to note the emergence of a new 
source for shirting cottons—new, that is, 
to the retail trade. Phillips-Boyne 
Corporation (1646 New Highway, 
Farmingdale, NY 11735, 516-755-1230) 
has offered its vast collection of shirtings 
to professionals for over 40 years, but 
only now is it possible for the rest of us 
to buy from them. Their set of 3- by 5-in. 
swatches ($3, refundable) is nearly 3 in. 
thick, and it pours outon your tableina 
quiet riot of colors and patterns, from 
the most restrained neutrals to 
positively assertive barber-shop stripes. 
This is the source for ultra-silky, Sea- 
Island-type cottons in lots of stripes, in 
white, and in bright red or solid black, 
too (about $22 per yard). Or for an even 
greater selection in nearly-as-nice 
Egyptian cottons under $15 a yard. Or 
for all-cotton ginghams, pinpoint 
oxfords, chambrays, piques, wool/cotton 
plaids, super-fine twills, etc. If you want 
shirtings, this is heaven. 


David Page Coffinis an associate editor 
of Threads. 


Threads Magazine 


VAN EPS 


FINE FABRICS 
Couture Fabrics at 
Your Fingertips! 


JOIN THE PREMIERE SWATCH SERVICE 
FOR JUST $15 A YEAR! 


YOUR SUBSRRIPTION ENTITLES YOU TO... 


1. 3 MAILINGS A YEAR 
(SPRING/SUMMER, FALL/WINTER & HOLIDAY} 
2. LARGE CARDS WITH 3x3 SWATCHES 
WITH SEWING TIPS, FASHION FORECASTS, PATTERNS, 
BUTTONS, TRIMS, LINING & INTERFACING SUGGESTIONS 
3. ONLY COUTURE FABRICS 
IMPORTED, DOMESTIC & DESIGNER 
(COTTONS, SILKS, LINENS & WOOLENS) 
4. CLUB SPECIALS & 
PERSONAL SWAICH SERVICE 


Join NOW as a Charter Member & Receive a 
FREE Binder to Hold a year of Swatch Cards. 


SUBSCRIBE TODAY! 
1-800-382-5130 


VAN EPS 


FINE FABRICS 
312 WILLOW DRIVE e LITTLE SILVER, NJ 07739 
Attn; MAIL ORDER 
If you are in the area stop by our store 
at the above address, call for dire tions. 


Over 80 vintage and 
ethnic clothing 
and home decorating 
patterns for women, 
men and children 
==.) including: 
-=, *Scottish Kilts 
=~ «Russian Cossack 
Uniform 
ae ‘Five Frontier Shirts 
re, = *Smoking Jacket 
~ =| °A Japanese 
Interior 
yj and many more 


| Send $3 for a 32-page color catalog to: Folkwear 


Order Dept. K, The Taunton Press, PO. Box 5506 
63 South Main St., Newtown, CT 06470-5506 





BEADSMITH LOOM | 


Most versatile of all bead weaving tools 


with incremental tension adjustment 
Weave pieces up to 9"x54" 


7211 Slater Ave, [_—— 
Huntingtton Beach,J_. | 
CA 92647 | 


WVQWASASAnreseEm 
(714) 847-7507 


After 6 p.m. Pacific Time 





























Plus $7/Postage 
& Handling 





Custom Looms Available 
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SUSSMAN PRO LITE $2290" 
SUSSMAN SUPER #4 $25 300" 
SUSSMAN SUPER #6 $2700" 
ROWENTA DE-92 $7500" 





SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 











5 THREAD SERGERS 
from $4§g00 
COMPUTERIZED 
SEWING MACHINES, 
from $63900 










*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
3% Sales tax for Vermont residents ONLY 


Sewin’in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLLFREE 1 (800) 451-5124 <jnGer 


or 802-748-3803 APPROVEDDEALER 










Come onacourse in 
he beautiful 


HETLAND ISLANDS 


Two Week Vacation in traditional 
AIR ISLE Hand and Machine 


itting at Shetland College of FE 
Tutored by Florence Grains and Laureen Dalzie 
joommencing the 4 OCT 93 or the 18 APRIL 94. 
ring the family; activities are available in the 
Islands to cover all tastes.For further informatio 
ntact SHETLAND COLLEGE, 

RESSY LOAN,LER WICK, SHETLAND. 
rel05955514 fax 0595 4830 


























Learn to design 
beautiful knitwear. 
Get started on a rewarding new 
adventure in knitwear. From pattern 
schematics to techniques on shaping, 
fitting and finishing, knitting expert 
Deborah Newton will show vou how. 


DESIGNING KNITWEAR, HARDCOVER, COLOR, 
272 PAGES, ITEM 070069, PRICE $39.95 ($4 P&H) 


To order, write The Taunton Press, 
63 South Main St., Newtown, CT 06470-5506 


BOOK 


THREADS 





A NEEDLE ART 
_FOR EVERYONE! 


a 
Saat ee 
“a -— 


a ‘oe = “a — 


CREATE THIS BEAUTIFULE 
PILLOW USING SIMPLE 
EMBROIDERY STITCHES. 


} Our 14” x 14” pillow kit includes 100% 


cotton unbleached muslin for pillow 

(front and back). The design is silk- 

screened on the fabric. Also includes 

needle, thread anddetailedinstructions. 

KIT #A214 — $23.00 U.S. (includes shipping) 
(NY residents must add statesales tax) 


Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


ATTEND THE 18TH ANNUAL 
SUMMER SEWING WORKSHOP 
HIGH IN THE COLORADO ROCKIES 


Discover the secrets of high fashion, 
heighten your sewing skills and master 
French hand finishing. Sharpen your eye 
for design and learn haute couture 
construction and finishing in the tradition 
of the French masters. Concentrated 


two-week sessions. 


Cultivate the art of fashion. 
Join other enthusiastic 

home sewers, professional dress- 
makers, entrepreneurs, and ViIE 
educators for a learning vacation = wstTyTE 
at a Colorado mountain resort. OF DESIGN 


alt 


Ann Hyde Institute of Design - P.O. Box 


61271, Denver, CO 80206 - (303) 355-1655 


NAME 
ADDRESS 


CITY STATE ZIP 





TELEPHONE =] PLEASE SEND BROCHURE T | 
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20% to 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 






ASK ABOUT FREE VIDEO LESSONS!, FREE SERVICE, PICK UP & DELIVERY! 


ORDER 1-800-289-5648 IT’S NOT A SIN INFO 504-923-1285 HELP 








TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER TO SAVE MONEY & TAXES 
=Video Available V=FREE Video R=Refurbished D=Demo 


SINGER \ Ses 


4 THREAD DIFFERENTIAL FEED SERGERS 






MONOGRAM/EMBROIDERY /QUILT/YAR 





ELNA Monogram attach. fits ALL low shank (1 “block) 


29 
JANOME ™ attachment, fits ALL low shank (3/8"script) 99 : " 
"SEWPY” Embroide y Attachment (Japan)Fits All mach. 149 KH 965 Compuknit V , 3 color, 9 motif, 615 Pat $1499 


SAD AL | KH 270 Compuknit Bulky w/288 Designs 9mm _ 1,399 
ROLE dale in dees TORO Stik $5699  RLKH 900 Compuknit St, 24Sich, 50 Pot-Add 900.799 
R' MELCO PortableStellar/ PremierEP] x9 600spmS/ 8.499 FB100 Floppy Disk Drive /Printer with cable 379/299 
KENQUILT Amerian-Ulimate,Gammill Noting Quilters 1999up¥ pr DesignAkrit Prof #5/"Cable/PPDC Bypass Cable $299/69/ 199 


\ . M7 Electronic Gorter "G" Carriage KG95/OMNI 499/479 
SIMPLICITY SL8O4DE or SERGEMATE 430DF Freeorm$299 Ad OMNISTITCH OS-1000 DECO KINGsewyam ribbn379/395V Upgrade Boards 80 ag 7950 ai pine 


NELCO480D,Tote 8ag,Video, Blind stitch(Zeng Hsing) 349V COMMERCIAL MACHINES /SERGERS 910 CompuKnit Il! Mylor Cord KM 499R 
WHITE SL 34DW Adj. Width Loy In Tension(Toyata)399V — SeB | 57 Bottom COVER STITCH Serg. ,2 straight TopSt.499 KK 98L/KH 864 Punchcard Knitter odd Lace 699/499 
NELCO AMICA Mima Seiki Japan (Pfaff 776) 3Feet 399 © JOHNSON Ruffling Machine 6XGather add case, control 299 RK900 /KR850 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 
SINGER 14U244 Merrit Lock 3/4 Thread Freeorm 9399 — THOMPSONMini-WalkingFootUpholsteryAl-MetalPW 300499 KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/499 
SINGER 14U286B QUANTUM 4,3,2 Thread Freeorm 499 — Ji)K! DDL5530,/5550SSoutooil, w toble4 /5500spm8 /999 KA 2600 Bulky Intarsia Carriage for KH 260/270E 59 
JUKI MO634DE 3-4Thread easiest RH(8ernina004D)499 SINGER 20033 Toilori 17, w/Toble -2500 SPM6/999 KX350 /KH400 DUAL GUAGE KM /mm/4.5-9mm199/399V 
JAGUAR 298D Open Front EasyThreader(White734DW)499 High Shank Wolk Foot/Button Holer/Ruffler 29/69/79 BA KL116 Knit Leader /Calculator for Pattern ann aie 
BL8800 4-3-2Thread, Built in Roll Hem,Knife Lock 599V_JUK! 2416/2516 5-3 Thed. w/Tbl 6/8000spm 18/1999 KRC900 Double Bed /KHC820E Single Bed 4 Color 129/119 
JUKI 5/3 Thread Built-In Roll hem (Bernina 335) S699R E2SINGER/U.S. TACSEW '8/7,/b-S499 KA8210 Intarsia/KA 8300 Ribber Transfer Carriage 49/89 


/BobyBLNDSTITCH 9 / 
SINGER QUANTUM, ULTRA, MERRITT SERGERS 













<[<J<[<[<[<]<) 









KA8310 Auto Linker Carriage 4.5 mm Binds Off Seams 109 
KE100 Motor Drive w/Stand (Foot Pedal $49) 2-Speed 899 





IRONING & LIGHTING EQUIPMENT 














1 4044-34-54 4Th RHSerg /14U234-244-354DF299/399V Rowenta DE-461/DA 82-92orDE 82 Titon Plus $49/75 
| 14U2858/QUANTUM 5.4.3? -Threod,10 Stitch DF 499 —DE87 Auto-olt (5-03 Cord Cordless 19/79 SINGER (STUDIO) LOWER PRICES 
| SIMAC MX 1/0 Shot or Continuous Steam Stotion 179 SK 890-9 /840-4.5 0r860-6.5/830L-3.6mm 799/1299 





SUNGER”S BEST SEWING MACHINES SINGER Magic Press MP4/MSP 7 Steam Press] 59R/279 EC] Mylar Card Reader/PE1 Design Computer $449 /349 











1] QUANTUM CAL/XL/LE 300/190/120 st 1199/999/699 K1 SwissToilorslcon 100 Ibs Pressurew/Sleeve Brd¢BD399/499 : 
4768/9900 Una Unite (CassrtesS49 +) $799R/9994 SURGMAN Sioa Irons 3/Seca 6 ka 199/739/775 Pree eae reason \ | 
2210-100 stitch fompute, Memory Button holes 5990 — JIFFY Steamer J2/J3/J4 Brass Elements 149/ 199/249 LOU LOmpurer Lace Marriage Tor / 
HE Ae 5 / 45 do ab, ep BN 99/499 DAZOR 42° Arm Magnifier Roll Lamp Almond Color $149 or ar SE CALA eLAANOIE uae 
74 - 24 s1.. auto bobbin | | | V | 
9117/9217 -17 slich, auto Bobbin, | step BH 349/449 HOME SEWING ACCESSORIES By Lace Carriage LC2-4 5mm or LC-270 3.6mm 10 Cards 199 


9210 - 10 stitch, Auto Tensioin, Needle Positions 349 Mj Bernina Fina Singer, White, Viking New Home,Pfoff, Babylock @ SRPGON /SR8GORibbrs,4.5/6.5mm Add RTRI- 349/449 | 

TER ip ey pee 22 sich, no auto bobbinS299, SINGER Ref LibrryHordhound Seto 5 to 25 Books Seo, Boe eal mn ss is 890 a ay | 
AAA alr idb aa DRESS SHOP/2 IBM-Proguses]3+measure.,29patt. 49/99 mm KM/Ribber(Singer 

2E 20 Stitch Button Hole 140 Yr. Anniver. model 249 ie So See reedlesé-18 29 (3 /49 TOLKI00 9mm bulky /\K150 6.5mm Dual KM 199V /249V 


7 nd 7 Boxof] 00 Sc . 
(012/602 ET eet TST 199/999 Ruffler or Waking Foot /Zigzagor Button Holer attach 15/29 WA KRI1 Electronic/KR 7Paper Knit Radar Contour 1679/129 


4528/38 Stitch, stretch, Bution Hole,F.A.(6215)179/199 MINI/MICRO SERGER attachment Low/High/Slant 29/39 M2 YC6, Double & Single Bed 4Color fits 3.6 or 4.5mKM_ 179 
1803/1862 w/coms FABH, Blind Siich,S5,22  S1S9R DRITZ DressFormsChild Pet SM, MD/LG 99/119/129 RU SC3- Linker Cong mm (SC for SK 500)Bind Of 69 
10.22/21 European Freearm /F8 27- Drop In Bobbin 149D — Athena/Mr Ardis Uniquely You or Twin Fit Form 99/119 RTI-Rib Transfer/RJ1 Ribber Jacquard Carriage 69/149 
BlockStraight Stitch/15CH /readle Cob.&5td49/79/129 — GINGHER 8” or Applique Scissors /Pinking Shears 7” $19 /25 nets LWI4K/AW1-4.5/HW1-SK150 9/79) 149 
324 New Feather Weight Freearm, Multistiich 7.5 Lb 169 sciss@R PRO Sharpener 2Diamond hone abrasive wheels 39 MU intorsiohG20-4 Smm/AGIO-LKorAG 30/AG-155 29/49//1 29 
HANDY STITCH MiniMender Like-Seen on TV 10/19/29/39 lect Rotary Cloth Cutter EastmanChickadee IIUSA199 AG 50 Electronic IntorsioCarriageSk 840/580/560_ 399 
Buy /Sell 15C,201,206,221,301,306,401,500,600,9 Up SCHACHT 4-harness15”Portable Table Loom 199R/299 TOYOTA-ELNA KNITCRAFT (AISIN) 


RICCAR / SIMPLICITY /BROTHER | Parsons, Horn, Smith, Sirco, IC, Roberts, Delia, Singer Cab. KS.901/950 PC KM 4.5mm w/Loce Ribber 449/549/'349 
Gute’ Se Ry ys slick tin to Hy 169 CABINETS, CUT & SEW CRAFT TABLES ie a (650)/240 950 i, f 399/499 139 
"9707 Soe ld y ( ! 7 4 Color or Trocer/Linker/Tronster /Intorsia 89,/99,/59/25 
he 970/3 ae or 275 Oak Dual $199/249 | BTA 


: 16 / PARSONS Desks 25 
Bro OOOXL Auto Tension 1step BH 299/399 Eat 40g 4 60 /s000/200 499/899/9 BOND /BABY KNIT/SIMPLICITY BULKYS 
ai / 


NECCHI, NELCO-DRESS MAKER, NATIONAL HORN 1017,1020/1070/1066/67 @S499/599/699/9 .. = 
Tener "BU SIMPLICITY /BABY KNIT SK/BK 1OONL Bulky 8mm KM 99 
Mima-Seiki Sergers ML-1026,92BA,NSOE,(PFAFF) $399 ST on El Sra net 7? KD INCREDIBLE SWEATER MACHINE As seen on TV 8mm. 149V 
Necchi505/522-25,-37,-75 $189/199/229/249/269 SMOCKING PLEATERS, PUFF IRON BOND Classic Plus 120N, 8mmw/R.C., Weights  $199V 
Dress Moker 23stitch, FA Drop-In Bobbin (Singer 834) $159 , a BOND Elite 7mm 134n KM/Ribber($49 extensions)249V/199 
975/626 -17/1 \stitch, |touchthread (Jaguar) 249/199 NITE. 


RT] READ OR PULLEN/NEWELL 16 Row Smocking Pitts 89/99 Z /WHITE- 
TTA PW erll\ aeeaeaicG aie) A STANLEY/AMANDA/MARY’S/READ24 fey eat 119 Pere eene ae ulle EC 


' ; wvalinitt; SWISS KNITTER 189NL w/Tension Mast (GOLD 
1717/1599 JeansMachine-1/ Stitch, ButtonHole Metal 199  PLEATERPOWER MotorDriveUnitFitsALL Makes/32row | 69/149 F-6000 Computer/3000A Il Mator Dive 2 a 499 
SL 34,/DW 3-4 Thread lock. DE Roll Hem 799/399  SMOC'NGENIE/PLEATER PROBoxUnderPleater39 /49 /59 /69 : phot dL Fd 

- ee of VIN-MAX Eqgshope Puff Iran /SquareorCircle Cork Bds 39/29 WHITE1 502 Electronic 12 stitch on Motor Drive | >4PUR 


‘im HUGE PRICE DISCOUNTS 















































KING, WHITE REFURBISHED 
hb | ib BT 


I aed — KNITTING MACHINE ACCESSORIES 

Uh OILY, 70, 2 VOU, OUT O17, 125,107, 1U9,70 4 oz Ball/60z Cone /80z Cone Twister-Winder 19/29/59 

fa ELNA 7000,8000,5000,500, Ai, 225,130, 999/199R @ ROYAL Jumbo winder-| 60z/Motorized Base(S2cone) 59/99 

VIKING 1100,990, 150, 90, 4690, 6000's at 799/399R rate al DISTRIBUTORS, INC. ecru 719/29 La 
t r and runchror dianKcards Carasror 

ORDER 1-800-289-5648 /INFO 504-923-7285 HELP LINE Z 
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I&Up 
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; W Gorter Bars Stondard4, Smm/B8or9mm/6.5mm39/49/59 
We Ship In Stock Next Day - UPS/COD/NOTAX- NoLA-No MS. "Bulky Buddies] 3 & 25 /bag of tools 8 & 1 6lransfer $29 [ai 


Metal KM Stands ST3 or A74 Tlt/KA 7380 Bulky 89 
AAG Leh 3 EI ee Woad KM tables KT 48 ei S with Shelf ot 40/99 

FACTORY SALES & SERVICE PLUS 3 TO 6YEAR Kyio w/Bench/ Du ik Tit Tables 399/279/19 

MP7 SINGER LOCAL SERVICE CONTRACTS ONLY 75/99/149 (7 STUDIO SINGER KNITKING, DL1000Linker, BYTOYOTA,499V 


STANLEY PLEATER = Aa Bol, 
New Jersey, New York, Massachusetts, Vermont 


WE SERVICE WHAT WE SELL 
Fe pant font 285 NO ORDER IS TOO SMALL! tale FACTORY SEALED CARTONS & WARRANTIES 
oF | hd LOMpansons oF A ¢ in Freignt C ; jassac , 
NE i CAL SERVICE TOR 36 TAS re rk _| el, Bi, a Beer 
- ’ nave PECAN i m a ’ 
PRONTO EROACETING Eulss Slee Fe GUA Uae te | San Francisco, Houston, Memphis, Oklahoma, Arkansas, 
AND KNITTING MACHINES! - JOHN fam . . SPRUE RIEU aN akeasie | Dallas, Atlonta, Florida, New Orleans, Baton Rouge 
NG MACHINES DINERS CLUB, CARTE BLANCHE, GLOBAL CARDS * 25% Restock Fee samme — 








































Curry Great wheel - Lendrum - Schacht - Norwood 










Majacraft - Ashford - Jensen - Reeves - exotic fibers 
Shetland, covered Corriedale, Jacob fleece - and more 


THE WOOL ROOM (T) 


Laurelton Road 
Mt. Kisco, NY 054% 
(914) 241-1910 









Weaving/Spinning Accesories 





A classic in Suede 
¢ Original Design ¢ 
Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 





100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 
making, crafts, etc. Send $3 for fabric 

%. samples and ordering information. 


r 33 ge CUTCHEON PATCHWORKS, INC. | 


Manufacturers of The American Classe Line 
cotton prints and plain colors 





917 Pacific Ave #305° Tacoma. WA 98402 « (206) 383-3047 








Fine Shirtings | 


Large Collection of Fine 
Woven Fabrics in Stock 

- Imports & Domestics 

+ 100% Cotton Egyptian & Long Staples 

* Silks 

* Cotton Blends - Polyester, Linen, & Wool 

* Broadcloth 

« Oxford & Pinpoint | 

* Tone on Tone | 


VSA | eer » Novelties 


SINCE 1949 ° - Yarn Dyes - Stripes, Checks, & Plaids 
t " Send $3 for our sample package — rebated with fst purchase. 








Special introductory offer — purchase fabric w/sample 
package & receive a 10% discount. Call now & take 
full advantage of this offer. 


Boyne Toll FREE 1-800-292-2830 _ 


a a ~~, 
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¢ Yarn color cards - $7.50 
¢ 21 Mini-Projects brochure - $1.00 


write or call: 
Lambspun of Colorado 
140 W. Oak Street « Fort Collins, CO 80524 
303-484-1998 


Safisfaction Guaranteed! 


August/September 1993 
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"Beadwoven Necklaces - Loom Beading 
Techniques" with Virginia Blakelock 
82 min $39.95. 


"Knitting, Multi-color Techniques for 
Handknitters" with Susie Hodges 105 











min. $39.95. ($3.00 p/h for 1, $4.00 for 2) 
FREE CATALOG 95+ titles | 


$00 848 - 0284 
VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 
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-» Baltazor’s 


Laces ¢ Fabrics 
Bridal + Supplies 
Fine Handsewing 
Lace Making 
Smocking 
CATALOG $2.00 


r= 1-800-532-LACE 
DEPT.T 3262SEVERN AVE. 


METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 









Fashion 


or 
Today’s Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 
5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


Bn ah i 


BUTTON COMPANY |" 
[Your Direct Source For The Most | 
\Beautiful Buttons In The World | 
| Send For FREE Catalog 


THE BEAUTIFUL BUTTON COMPANY 
| Box 741, Dept. T, Hicksville, NY 11802-0741 


| Name _ | 
ee | 


Design 
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| Street. 


| City State 
Phone Number 
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ATTENTION, QUILTERS! | 


Jobn Flynn's 


‘Cor-Your~O) WN 
TEMPLATES 


Make your own rotary cutting templates with this 
new kit! Includes template cutting shears, four 
sheets no-slip template material, one sheet charm 
template patterns and complete instructions. 








Fw: 
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$19.90 plus $3.00 
shipping (Cont US). 


1000 Shiloh Overpass Road 
Billings, Montana 59106 
1-800-745-3596 





Alegre Retreat 
A Quiltmaker's Getaway 


Santa Fe, NM * March 23-27, 1994 


LSASE to Kali, co Alegre Retreat, 
230 Rancho Alegre Rd. 
Santa Fe, MM 87505 (505) 471-2899 


eu * MOLA Kit 
| RB | PRECUT MOLA & 
easy to follow 


) A directions 


ASAE || actual size 13” x 13” 


® Use it on totebag @ Use on a pillow 
© frame and mat for art piece 
send $12.00 shipping included 


Auliee 


725 Westchester Ave., Rye Brook, NY 10573 








COLLARS and 
Decorative Knitted Bands 


Tee) py ie 
assay 
Turtlenecks with puff 


f 
oyiy , 
painted designs & 


mock turtlenecks. Decorative knitted bands insert 
easily into T-shirts & sweatshirts. Over 100 
designs. 


For color brochure send $1.00 to: poaaad 
THE SEWING COMPANY 


P.0. BOX 2347 
WENATCHEE, WA. 98807-2347 





oli collars available 
in 3 sizes & 35 colors 
(adult 17" x 3 3/4"). 









THE MAGIC NEEDLE 
New Address! RR2 Box 172 
Limerick ME 04048 


New! Lower prices. Victorian Crazy 
Quilting & Other Fine Needlearts. 
Send $1.00 today for catalog! 
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FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN’S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FRABIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would tike only the catalog. OPPENHEIM’s Depart- 
ment 581, No. Manchester, In 46962-0052. 











Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


Simply Simple to Make 
Shoes 


Uses fabric, glue and a vinyl placemat for 
the soles. (Yes, like on your dining table!!) 
So simpie - just stitch the fabric uppers 

and glue them to the soles. 

Wear outdoors as well as indoors. They look 
great, are fun to make and so comfortable. 

6 Fun Styles - Full Size Patterns 
infants thru Aduits 

Only 2 pattern pieces per style. 
BONUSI-Tips for measuring & 
cutting shoes for hard to fit feet. 
Send $7.95 ppd to: 

ARTFUL ILLUSIONS 

POBX 278-TPP 
ECTOR, TX 75439 
































Personalized 


Quality Woven Labels 


Tere TS" | White wie & Gold 


2aP6 5/8" } CAary wording) 103C 1 1/4” White w/Gold 





2 7 - 636 5/8" White w/ Gold 
+, “By” or" For” 


gl 








800K 1 1/4” White w/Grey 


81K 7/8” White w/Grey 236 5/8" White w/Blue & Gold 


600D 1 1/4” White w/Blue & Gold 

Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.O.D.'s please. 
U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 


12 for $3.25 « 20 for $5.00 = 40 for $7.00 
100 for $14.00 + 250 for $24.00 - 500 for $37.00 


(Prices based on one name -one style. Visa - MC accepted.) 


Charm Woven Labels® 
P.O. Box 30027 « Dept. T + Portland, OR 97230 


mM ROWAN TRAVEL PRESENTSIN 1993 


WOOL AND WONDERS TOURS OF 
SCOTLAND & IRELAND 


GLORIOUS COLOR 
TOUR OF 
YORKSHIRE 


PLUS 
2-DAY MASTER CLASS 
WITH KAFFE FASSETT 





For full itineraries and Costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 
(603) 886-5041 FAX (603) 886-1056 
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THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $7.50 check or money order, name and address to: 


S70) Monroe Street Sylvania, Ohio 43560 419-885-5416 


MY TWIN® 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or Make Your Own 


By Carol Stith Zahn 


Kits to make yourown forms include instructional manual. 
Also available are instructional videos and form stands. 
For More Information Call Or Write To: 
= CSZ Enterprises, Inc. (formerty CL Enterprises) 
| 4 1288 West Lith Street, Suite 200 + Tracy, Ca 95376 « (2093832.4324 





Appalachian Center For Crafts 
Route 3 Box 430 
Smithville, Tennessee 37166 





LA 


BFA, certificate program 
and year round workshops in 
Fiber, Glass, Wood, Metal, Clay 
Fiber curriculum taught by Bethanne Knudson 

615 597-6801, 6802; 615 372-3051,3052 


felines 


Do - it - Yourself 
¢ Shade Kits 


¢ Shade Supplies 


Send $3.00 for Catalog 


Shades of Golde 


P.O. Box 82183 
Portland, OR 97282-0183 
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\/ Knitting Machines & Accessories 
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DISCOUNTED 
We service the knitter who does not 
(\Y/] need lessons. 
‘A Cail or write for prices on equipment and yarn. 


\) Yarn-lt-All 
ry 2223 Rebecca Dr. 
Y 
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Hatfield, PA 19440 
NA (215) 822- 2989 
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Authentic Primary Source! 
EDWARDIAN HATS: 
Hd Art of Millinery (1909) 


x 
ESS Includes making ribbon and silk flowers! 
l Send: $27 


R.L. SHEP Box 6687, Mendocino CA 95460 


MACHINE KNITTERS 
DELUXE MAIL ORDER PACKAGE 
Color Cards, Catalog, Hints, Tips, Patterns 


= pa | "Featuring the best, Bramwel Yarns" 
k ba Send $20.00 (refundable) 
| os Saat da) Knitting Hide-A-Way dept . 4 
P.O. Box 1313, Issaquah, WA 98027 


KNIT 
The Sheep Hat 


Well written instructions for 
brimmed wool hats with 6 
band designs--puffins, sheep 
& others. $6.50 for booklet including postage. 


WEAR 


The Knitter's Apron 
With Knitting Sheep design 
"up front." Three pockets for 
yarn, needles, etc. Light Blue 
with dark blue design. One 
size fits all. $20.00 p.p. 





Dorothy Grubbs © ‘ Uy 
(603) 298-7757 —= 
17 Dana, West Lebanon, NH 03784 





Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
Phone: West Branch, 


(319) 643-2568 lowa 52358 
Wholesale accounts welcomed 









OW PLAYING ** 
* IN YOUR OWN VCR 
Sweater Finishing for Hand and Machine 
Knitters: A VIDEO FOR ALL KNITTERS 


The Machine Knitters Uh Oh V ideo: 
Solve most common mk problems 















Get the best seat in the house! 
$34.95 a] PLUS $2.50 S&H 
ea Fant aay, %* 6 Hunters Hom, Court 

Wil ngs Mills, MD 21117 
ert toll free ®& 8O00- 242-KNIT 
we accept visa mastercard discovery 


Threads Magazine 


Marketplace 





YOUR SOURCE 


YARNS, BOOKS, PATTERNS 


addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 


Ca 


WOLLE 
sSkacel effect & jewelry yarus 


ba MONDIAL) 


Cashmere 


skacel collection, inc. 


224 SW. 12th St. Renton, WA 98055 Ph./Fax (206) 255-3411 
Wholesale oniy 


* Fast Delivery On All Types of Dye. 

* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 























cid SOLD IN QUANTITIES: */20Z., 4 OZ, 
8OZ., 1LB. & UP 


Basic 
@) Direct DYES ALL Dyes Sold In Dry Powder Form Only. 


Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 


Vat 
MFG. 81 FRANKLIN ST. 
co. NEW YORK, NY 10013 


TEL.:212-226-2878; 212-966-4046 


he The y Shia for™ 
' Creative People 


Extensive line of 
textile books + notions 


Shop * Mail Order * Shows 
%& SEND $1.00 FORBOOKLIST * 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-406-0237 








PIECED KNIT PATTERN 
Ladies sweater knitted and sewn 
using yarn remnants, lot ends, etc. 


Detailed 10-page pattern book 
= Send $12.95 to: Tamsen Designs: 
6143-28th St. SE, Grand Rapids, M! 49546 = 


We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 


We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 





August/September 1993 





FREE YARN SAMPLES! 
Swiss Superwash yarns (100% wool) in two 
weights and classic sweater/sock yarns. 
Beautiful colors, great quality. Direct imports 
for great prices. Send $1.00 for 


shipping/handling to: Allegro Yarns 


3535 Pierce St. NE, Minneapolis, MN 55418. 














WE KNOW YARNS 
lf you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN is the place for you. 

The YARN BARN SAMPLER makes it easy 
to shop for yarns—over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 
THE YARN BARN SAMPLER - $28.95 


YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 
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‘_ tes < die’ Ps 
is the first in an exciting new pare line for home decorating. 


Each Deco-Gram™ 
package 
contains all the | 
letters you need } 
to monograms 
any item you 
wish. You'll also 
get detailed 
instructions and | 
professional 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
peco-Graqm™ P.O. Box 529 Union Lake, Ml 48387-0529. 
14.95 each + $3.00 S & H per pattern. Mich. residents add 4% sales tax. 














Ne, - Beads Promenade s 
« Beadwork Supplies 
* Bead Embroidery Kits = Sate 


« Instruction Books 


Instruction Booklets 
4 “Beaded Earrings” .................... $4.75 
"Beaded Clothing Techniques”........ $6.75 
x "Contemporary Loomed Beadwork" .....$6.75 


$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 « (303)440-4807 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
W.)-4 Ve) am come cele). me) tel) Mn ole] Mm aelere 


ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 































Electric Spinner 

\ Table Looms 

Floor Looms 

Tapestry Loom 

Maru Dai 

FREE Catalog Accessories 
Call Toll Free Books 


1-800-238-0296 — g¢o/atea 


P.O. Box 1107, Castle Rock, WA 98611 


SIMPLY SEWING V 


October 18 - 24, 1993 

San Francisco 
All new six hour classes, evening mini-classes and 
the schedule YOU choose, make this year’s 
school your BEST CHOICE IN 1993. 
BECKY BUSHING (Becky B's), CINDY FOOSE, 
KATHY STACHOWICZ, JANIC FERGUSON 
LAURA JENKINS THOMPSON, and JANET HYDE 
offer classes in: 
Hand embroidery, Cutwork & Madeira Applique; 
Smocking; Machine Cutwork & Shadow Applique; 
Quilting; Adult Clothing Design; Construction, and 
Ribbonwork. Special classes include the 
Porcelain Dolf Series and a 2-Day Machine 
Techniques Class. 

SEW IT GOES 

P.O. Box 823, Baker City, OR 97814 


503-523-7163 


OTF lina Clesk 


Wool « Cotlon « Linen « Metallic « Silk Blend 
500 Colors, Textures, Shades » Samples $20 
| 570 Westbank -TH, Glenwood Springs. CO 81601-9378 
800-845-YAAWN « Fax: 303-945-2487 









PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 






Or airmail reguiar check/International Money Order etc to: 


_ Angushnternati onal (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


MILL ENDS BY 
MAIL ORDER? 
We sure do. 


GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 
For current samples send $2.00 to WEBS, 
P. O. Box 147, Service Center Rd. 
Northampton, MA 01061 


WEBS 


81 


Marketplace 





| Japanese Embroidery - 
Seminars 


by Hiromi Akiyama 


September 1993 & April 1994 
We Carry Bobbin Lace Supplies | 


Louise’s Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 
Write or call for brochure 





Blockers 


As seen in the video SWEATER FINISHING 
| by Leslye Solomon 


‘| Don't use a million 
' | pins when you block— | 


just insert these rust-proof, 

stainless steel wires along the | 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 


you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 


1-800-242-KNIT 


_ Sendcheck or money order to: 
Fiber Fantasy 


6 Hunters Horn Court, Dept. T, 
| Owings Mills, MD 21117 





Choice + Discover 
Visa+ Mastercard 


(410) 363-1160 





= = 
Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 
34 for brochure and swatches ~~ 
and quarterly updates 


COTTON Express> 


| 4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


A treasured reprint from 1921. Over 200 photos 
with instructions for bows, cockades, ruching, 
trims, corsages, garments, decorative items, | 
' and flowers. 
“The most complete ribbonwork book of our century! 
Body Blueprints 
1734 Scott Street ¢ Dept. A ¢ St. Helena, CA 94574 
Volume #1 $19.95 + $2.50 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + CA tax 
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X FREE CATALOG (3 Swatches) 









08) PO. Box 64-Dept: T 
6357-27355 ™ Viroqua, WI. Si 
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SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 

P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * _(4715) 647-1329 


MAKE BIG MONEY— ALL PROFIT—AT HOME 




















Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (in Iitinais 1-800-972-5858) 
or write FABRICON COMPANY = 
2021 Montrose, Dept. 922, Chicago, IL 60618 AFTER 


Knitted Rag Rugs! 


Marvelous shapes, patterns & textures. 
8-015 Knitted Rugs: Beginner, Strip rugs 
kitchen accessones, basics of technique. 
8-028 Knitted Rugs: Advanced, Round, 
| oval, & half-round rugs, special effects. 
Each book just $5.95 plus $.75 S & H. 
ORDER BOTH FOR $11.25 ppd. 
Catalog of folk rug books , etc.: $2.00 
errr Rafter-four Designs 
P O Box 40 
Cocolalla, 1D 83813 
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HANDCRAFTED 


PORCELAIN BUTTONS 


MADE IN ENGLAND 


7/8"- $3.50  5/8"- $3.00 


Machine Washable 


For picture of complete selection 
of buttons, send $2.00. 


Mall Orders Wekome 1-800-489-4969 


Wholesale inquiries. 


Ss Three Kittens Yam Shoppe 
\ 805 Sibley Memorial Hwy. « St. Poul, MN 55118 











* FROM THE NECK UP 7%) 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 

MN residents add $1.20 tax. 

Allow 4-6 weeks for delivery. 

Foreign orders add $1 postage 

and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 
Satisfaction absolutely guaranteed. 

MADHATTER PRESS | 
stairs P.O. Box 7480-T 
os! Minneapolis, MN 55407 





FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PADNIC G/ILLEKY 


146 W. Grand River ¢ Williamston, Mich. 48895 
(517) 655-4573 









SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. gy 


HAVEN 


Dept. T, 772-39th St. 
Allegan. MI 49010 








- Cone & Skein Yarn - 


¢ WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year’s mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 
$10.00 


Mail Order Only 


7 BEADS ° BEADS ° BEADS; 
: The World's Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


: RETAIL ¢ WHOLESALE ¢ DIST. PRICES | 
FOR eek eh PAGE CATALOG SENO $3.00 TO: 


“aa, Shipwreck Beads | 
Open 7 Days 

Tel. (206) 754-BEAD } 
2727 Westmoor Court SW-T 

: See Washington 8502 





Threads Magazine 





-—~ ASHFORD BROMLEY — 
| So So So Se 
|} Fabrics Dramatically Discounted...First Quality Designer 


Cottons, Linens, Rayons, Jersey Knits, Nylons, Supplex, 
Pack Cloth, Cordura, Novelties, & Fancies. 
3 









Call 401-364-8074 Store Hours: Tues- Fri 3-6PM 


Send $ 1. for button brochure. Sat 9AM - 6PM. 36 Sherman Avenue, Kenyon, RI. 


Ss yee (We have great natural 
*" textiles!) Please send S.A.S.E 


‘Ss Pe Good buttons are hard to find! 






FABRICS, SCARVES, DYES 
LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 
SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS, N.Y. 14301 
TEL.: (716) 282-4887 FAX: (716) 282-821] 


HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
433 Duggins Rd. 
Stoneville, NC 27048 
Tel. (919) 573-9830 





Delectable Mountain Cloth, 125 Main St., 
Braitleboro, Vermont 05301 





The DROP SPINDLE | sea Marin, CA S544 
| Hand Dyed Yarns 


Subtle & arts Colors 
Complete Supplies 
for 
Rug Hooking & Braiding 





BLISS 
MODEL A 





BEAD ART 
60 N. Court Street 
Athens, Ohio 45701 


614-594-GEMS 
Catalog - *3." =" 


« SCULPEY Ill 
«FIMO 
- Glass Beads 
¢ Gemstones 
¢ Seed Beads 
¢ 3-cut 

* Books & More! 


NOTIONS! 


Order Nancy’s Notions 
Catalog #20. 160 full color 
pages. Over 3,000 items. 


Call for a FREE catalog: 
1-800-833-0690 
| Or, send your name 
elute: [ele[¢-1-1-3 (eb 
Nancy's Notions, Ltd. 
Dept. 9813, 


P.O. Box 683 
Beaver Dam, WI 







Manufacturers of Cloth 
Slitting Machine 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue» KNITTING WORLD. 


101 W. Broadway, St.Peter, MN. 56082 
507-931-3702 


China 

India ¢ Malaysia 
Morocco « Tunisia 
Turkey ¢ Eastern Europe 
Thailand with Don Willcox 











FRASER 
MODEL 500-1 


Athens, Ohio 


Supplies Catalog $2.50 





Visit us during 
meliiayrierlp 
















BUT ON NSS | ses 


Chinese Buttons | 










Reversible-Vest machine quilted 
in spiral oe Lengths: Waist 
Hip, Below Hip-Multi-size 6-22 
BONUS: INSTRUCTIONS FOR 
EASY CHINESE KNOT BUTTONS 







Knitters & Needlepointers 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 


53916-0683 Gnas) 





Out-of-print books related to Fiber Arts |]! 
$3.00 for next three catalogs. 











Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metalics, ribbons in solid & overdyed colors. 


716-548-2667 


EARTH GUILD 


Tools « Materials ¢ Books— for handcrafts 


Fine Expert 


|e Creative = 
©3 YaRNS 


9 Swan Street 
Asheville, NC 28803 
(704) 274-7769 | 


|| WOODEN PORCH BOOKS 
Box 2621, EON. Wi. Seed 


I 

| 

| {am 
| 






MC & Visa Mail Order | 


33 Haywood Street ¢ Dept T 
Asheville NC 28801 









Crystals 


| 


MON-SAT 10AM-6PM RNR E Dr cunasty ranceN emi Sus 


rc 
Aa 


. Eastern Time Antique Beads us BEGINNER LACE KITS ae 
; fe BOBBIN LACE $34.00 NEEDLELA Ke 
Catalog Available Trade Beads dS: BATTENBERG $9.00 EMNEEDLELACE $9.00 eg 


TENERIFFE $17.00 


} 
~ 


1-800-327-8448 PRINCESS LACE $13.50 3 





a i 
Ay 
a4 
e * ‘4 Va 
Books x Findings gx TATTING Me ouR CARRICKMACROSS $8.50 oS 
Se.) ° 0 Re) 
joe WEAVING & SPINNING Stone Beads 58 ‘5 mi a Mies 
7, KNITTING & CROCHET ——— HA KG 
BASKETRY & CANING Reliable Mail Order Service bas bg ee es a 
G & SURFACE DESIGN Send $2 for catalog to: Se ia HE Denver, CO 80248 5X0 
2) BEADS & FINDINGS P.O. Box 1535, Dept. T, Redway, CA 95560 &S Stee > i hand Poe! gii3 
BY POTTERY TOOLS 707-923-9120 x FAX 707-923-9160 ins ed rear tl , KX 
WOODCARVING 1-800-BEAD-LUV (Orders only outside Calif.) ae : i te ee 
— == —— aa ——_ — —-= ees a 








August/September 1993 83 








Available Now 
Roberta Carr's New Book 
"Couture, The Fine Art of Sewing" 
Regular $29.95 Spiral Bound $32.95 
Slipping $4.00 
Send Check or Charge To 

The Fabric Carr 


P.O. Box 32120 
San Jose, CA 95152 orcall 408-929-1651 


The 'Business" 
: of Sewing 
| RAVE REVIEWS FROM 
¢Simplicity *McCalls *Nancy 
>) Zieman. This incredible book is 
a "must” have for anyone who 
sews for profit. Includes 3-page 
price list, forms and more. 
$14.95, $3.75 S/H. (US Funds) 
CA. RES, add 8% tax. 


Collins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Hills, Ca. 91709. 
Credit card orders 1-800-795-8999. 





CLASSIC WHITES reasonably priced fabrics and 
' laces for special occasions: weddings, christening, First 
Communion dresses, etc. Complete kits with pattern and 
| notions are also available. Send $4.00 for brochure with J} 
fabric samples. Refundable with $20 order. 

















|| Etceteras 7310 Bucknell Dr., Austin, TX 78723 


COTTAGE CREATIONS' 
4th edition 










aa TAL, ZO [ficial Member 
WV = ur latest and 
iny . last 
/ [| \o| stress management 
' using 
natural fibers, RWITTER Bs 
dhl Wh aww iil) Mog 


price: 
$9 PPD for one 
$17 PPD for two 
24 PPD for three 


for today's Stressed-Out 
Fiber Artist! 


Black with Gold Imprint 
only 


COTTAGE E, CREATIONS 
COTTAGE CSROVE, wi 5472) 
TIME! , 











" PICNIC 









Send $7.95 ppd. for 
the wall-hanging 
pattern, or $2.00 
fora catalog of our 
entire line. ($2 re- 
funded upon first 
order). 


P.O. Box 1484 
Havelock, NC 28532 





YARNS 


BALAN IDS ANIA AINCHAA=ENUIN CM ENGIN = 


KNITTING AND LOOMS 


SOLID AND VARIEGATED COLORS *» WHOLESALE 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 





—————————LL—, 


Rowan Yarns, 
Kits, Books, 
by mail 


«Designer knitting with natural fibres 

«Kits, books and patterns by Kaffe Fassett 
and other leading designers 

#Rowan International membership forms 

»V aluruguai Yarns, Bond knitting frames, 
Britanny and Addi Turbo needles, 
pewter buttons, 
Lanocreme Wooiwash 










e Set eta 
Price jist $ 


StudioL_ imestone 


253 College Street, Box 316Th 


Toronto, Ontario, Canada MST 1R5S 
phone / fax: (416) 864-0984 


SEWING, NEEDLEWORK 
BRIDAL & CRAFT SUPPLIES 


SEND FOR FREE CATAL(MS: 
Newark Dressmaker Supply 
6473 Kuch Road 
Dept. 709 
PO. Box 20730 
Lehigh Valley 

BOO? 730 





| Learn SEWING/DRESSMAKING at home! 


| Unique home study program teaches new speed-up 

methods and factory short cuts. Brings home sewers 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 
| Money. Diploma Awarded. FREE Brochwe. 


LIFETIME CAREER SCHOOLS Dept. TI0383 ° 
101 Harrison St, Archbald, PA 18403 Call Tott- Free 900-3265221 














* i s the Quilter's Wishbook!™ ~ 


"ER FE Quilting 


a Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


l 

| 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, I 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! I 

Q) Free. Send name & address. We'll send your i 

| 

| 

| 

i 

I 










catalog in our next 3rd class mailing. 


UO Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting TM 
Dept. TM, Dover Street 


3 PO Box 1459, Meredith, NH 03253 


bo ee 





ey ees Bond.. 34706 Row River Road 
1 rrviTyT wf © 


© $12.00, plus $3.00 postage 
per/6 uobai9 ‘aAGUE) ‘AHe}O 


RAZY QUILT STICHES 


book of over 1000 embroidery stitch variations 


> 





LOWELL WORSTED MILLS 


Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fibertops, pencilrovings, flyaway fibers from our millforhandspinners 
and felters at great prices - samples $5.00. Directfrom the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 





Draping and Designing with 
Scissors and Cloth 
Mer 19208 6 19308 Cm 
Two volumes newly reprinted from the 
original Womens Institute series, 
used by couturiers of the era. $18.95 G $2.00 


postage and handling each. 


dend check to: Body blueprints 
1734 Scott at 
&t, Helena, CA 94574 


PLAN NOWTO ATTEND! 


TECHNICAL & DesiGn FORUM 
Sept. 16-19, 1993 


CONVENTION CENTER «¢ Nashville, TN 
¢ Designer Day with SUSAN NUTTER 


¢ 3-Day School with top instructors 
¢ Designer Fashion Show « Consumer Market 


Call 1-800-628-8047 for registration information. 
Sponsored by MKS FORUM Productions, inc. 










Me):1 THAN A MAGAZINE—a valinbie 
resource for machine knitters! 
Subscribe today. 1-800-628-8047 
1 Yr for $23 95 US/S28 95 CAN (US Funds) 
Sample issue—only $1 


MACHINE KNITTERS SOURCE 
P_O. Box 1527TM « Vashon, WA 98070 


NATURAL FIBERS 


Maif Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 

(Open Tues-Sat. 10-4) 


















Threads Magazine 










100% WOOL YARN 


Over 60 shades — heathers, 
ts> vig, tweeds, all-natural blends! 
W)) FREE samples & dealer info. 


<3 *® ~~ BARTLETTYARNS.ING. 
PO Box 36-T3 Harmony ME 04942 


24 PAGE 
COLOR 
CATALOG 


SENL $5.00 (CHECK OR MONEY ORDER) TO: 
99 BEADS 


2263 Old Middlefield Way 
Mountain View, CA ae 







~arges 
Japanese =. Silk Kimono cs , lor 
ee, D bags" for $25 
nioa "i Kasuri kat pcs 
East Coast! = 5 bags* for $35 © 
poise “= "12"x12" bag; sizes of pcs vary 
- Silk Kimonos 
10 for $165 


: Never baled : 
oy: -cleaned-assorted only | 


To order send check or m.o.: 
+$5 for s&h to: 
"ARISE, 6925 Willow St, 
‘NW, Washington, DC 20012: 
(202) 201-0770 
_ _ Send $1 for catalog 


ANE 
Merchants to the Machine Knitter 
Your re source supplier for over 
8,500 items for machine knitters! 

152 po ge Buyers 


7 Ai sa) oF 
e AY " 


ary 0 2AB-KN 












Tailoring » Custom Sewing 
Crh S >00< Qa 


Costumes -: Uniforms - Patterns 
Military and Civilian Authentic Keproduction 
Rentals - Crinolines - Accessories 













Harriet A. Engler ate 
P.O. Box 1363 —, 

: Winchester, VA. 22604 CHILDREN'S 
{cs (703) 667-2541 $3.00 
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“Outdoor Fabrics & Baa 












COMPUTER SOFTWARE 
that prints full size patterns 
in 5 minutes. Just enter 
measurements and view or @ 
print pattern. Allcurves are 
printed accurately. 
Measurements may be 
saved and edited. Prints 
basic bodice (with various 
darts), sleeves, skirts, pants, 
shell, kimono, princess line | 
and more. Works with 
laser, dot matrix, and ink jet 
printers. Also prints 1/2, 1/4 
_scale. Send $10 for demo, 
Water Fountain Software 
13 £. 1 t. ard fl 
New York NY 10003 
212-929-6204 





Traditional Knitted 
e Lace Shawls 
by Martha Waterman 
} Patterns from Wales, Scotland, ireland; Shawl Design, 
| Pattern Stitches, Shawl Drapes and more! $29.95 ppd. 
| DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
P.O. Box T-14238, St. Paul, MN 55114 800/545-8413 








gp eR aD AO RE Gls CCR Ck GED 


% FROM RAGS i 
==|TO RICHES & 


Four Harness and 
Two Harness fi 
Looms 


The sturdy construction of a Leesburg S 

Loom insures quality firmly made products. re 

Improved for trouble-free, smooth and effi- 

cient operation. A few days of weaving will 

bring back the small investment. 

* We Carry A Full Line Of Supplies * ka 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


Dept. TH, 113 W. VanBuren Street Box 11 
Leesburg, Indiana 46538 


PRUE SER ESL 


KUMA® BEADS 3 


& Jewelry Supplies 
Amazing Low Prices on gemstone beads, 
14k, sterling, cloisonne, turquoise, ethnic beads 
more! Bead supplies, tools, findings. Bead- 
stringing Starter kit $8. Book $5. Catalog $1. 
Dept K40R, Box 25049, Glenville, NY 12325 , 


is 
te 
& 
iS 
v 
lB 
is 







Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 


. Catalog $1.00 (ree with Pattern Order) 


707N W lithSt.= Corvallis, OR. 97330=(503)753-8900 

















-&\ No More Safety Pins... 


Free yourself from the pain, tedium, and 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak”™ at (602) 527-3839 or send a LSASE 
to: 3217- TN. Dyer, Flagstaff, AZ 86004. 





NEW COLORS NOW AVAILABLE! 


CHENILLE 
YARNS 


Viscose Chenille in 1300ypp & 2000ypp, solids, 
variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for ]) 
immediate delivery. To receive 16 color cards | 
and details about the complete Silk City Fibers 

| Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 








ae RUG KITS ¢« CUSTOM DESIGNING 
Yarn sample card~100% virgin wool, 
2-ply, New Zealand fleece, spun and dyed 
domestically, mothproofed. Now available 
in 91 colors—good for weavers and 
knitters. $5.00 plus $1.00 handling 
(refundable with first order). 


“Lundgren Rya, Inc. 


88 Old Right Road _¢ Ipswich, MA01938 = * (508) 356-1314 


THE BEST COLOR 
YARNS COME FROM 
BROWN SHEEP! 


More than 200 solid, blended and heather 
shades to moke your next projects spectacular. 
Visit a Brown Sheep Company retail shop 
todoy! For a list of the locations nearest you, 
write to Brown Sheep Company, Dept. 24, 
100662 County Road | 6, Mitchell, NE 69357. 





RYA ROG YARN « 





L. \ Brown Sheep Company, Inc. 








STOP STRUGGLING—START KNITTING 
Correspondence Courses 
Videos, books, tools & more 
“For FREE Catalog send SASE: 


MARLENE'S CATALOG V 


FREE® t6# Machine Knitters | 





st 
| <¢ P.O. Box 308, Englewood, NJ 07631 201-569-8731 
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Seattle faBrRics 


Outdoor & Recreational Fabrics 






* Gore-Tex « Taffeta * Patterns 
+ Ultrex * Ripstop * Zippers 

* Supplex * Packcloth * Hardware 
* Polar Tec * Cordura * Webbing 
* Lycra « Sunbrella + Canvas 


* Mosquito Netting 


3876 Bridge Way North, Seattle, WA 98103 
(206) 632-6022 - FAX (206) 632-0881 


Send $3 for price list, redeemable with purchase 


BASKETRY SUPPLIES 
Books, Kits, Tools, Summer Seminar 


Low Priced » Top Quality « Prompt 
Catalog $1.00 - Samples $5.00 
on Ozark Basketry Supply 
| fee Sr rN P.O. Box 599-H, Fayetteville, Ark. 72702 
Cs 23) retail 501-442-9292 Wholesale 





1 THE ETUI, AN ORNAMENTAL NEEDLECASE 
HANDCRAFTED IN MAINE 
A wetonan neediebox that opens like a flower 
Holds handsewing needles, =, 
tumble and threader j 


| $50.00 
Size: 3” R38” x 44," 


Et 


Pineda ra 
Sandy Pow, ME 04973 


Tal: 20) 567 tea 7 


FABRICS 


Beautiful Fashions Begin 
With Beautiful Fabrics. 
Since 1974 creative ure ple have rhed on Suwver 


Browk Colle 
Fach scan We Olle ons ls Lies! ulin {ah 


s for a slundant of excellence 


rics. curctully coordinated and selec i for thes 
cxacephional designs and textures ho subscribe to 
our service send U.S. 87.5010: P.O. as \ WOT, 
BOYLSTON, MA 01505-0909, 508-368-3134 








NOW AVAILABLE FROM SILK CITY! 
PERLE 10/2 
COTTON 


Responding to repeated requests, we are very 


pleased to announce immediate availability of 
| our new 10/2 Mercerized Cotton in 38 fashion 
colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers 
Stock Yam Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 












10’ WIDE Fabrics 


(100% Cotton cA Tablecloths /Napkins 
(WSeomless Draperies(# Upholstery, Clothing 
race -Coverings (W Bedspreads, Crafts 


Textured, toxic-free, washable 
non-iron, sun-rot proof! 


ro Custom-Made or Do-It-Yourself 
Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 


Send $ 2.00 for catalog & swatches to: 
Homespun, Box 3223-T4. Ventura CA 93006 





Making Historical 
Costumes? 


tterns from 
eandary to the 1950's 


° Books! Over 150 
costume porrpenenee books 


© ! Corsetry, 
illinery and more. 


Pl Costume Accessories 
and Underpinnings 

100+ page catalog - $5.00 

includes a $5. Arbanpadis —y good on 





— gh Be 
NE : f 








a Cin’ s Stitches —~ Wi 
‘| Books, Threads and other eunge sfor |\) 
“people with creative ideas. Lace $2 ( Wo 


Embroidery and more... Catalog $2 
NC 588-A Roger Williams Ave. 
Call Highland Park IL 60035 
q , 708-433-5183 






The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the Egrton boll itself, these fibres have a 

FOX FIBRF® Presence all their own. 


For samples, send $8.00 to: 





Santa Susana, CA 9309 3-3892 © 











1. di IMA VERTICAL Quilt Frame 
Ge 4 Makes masterworks easy. 
i om : Displays/stores Quilt. 
| SD ini- 120" 

4 all Mini-120 long. 
y "ld No basting. 
| @& Ty Takes little 
Wy Si le floor space. 
» eee Call (702) 


329-5544 




















VRESEIS LTD. P.O. Box 3892T 














SILK & COTTON 
__Labels’n a Patches _ | 











—"We eo carry the Mow Comprehriares and Liniper Collection of 
f Gesignes Rag Doll Kita sh Besutiful Siliscreened & Aurbrushed Faces! 5s . 
ai 


IF IF YOU LOVE SEWING... 


Gioit ’* YOU'LL LOVE OUR CATALOG! $2. 


Rok 8195-91T Blaine Wa 98230 (206) 332-7098 













BLACKBERRY RIDGE 
WOOLEN MILL, Inc. 


Wonderful Woolen Spun Yarns 
100% Wool Silk Blends Mohair Blends 
Cotton Blends Alpaca Blends 
Natural and Dyed Colors ~~~Custom Wool Processing 


We know wool and ours is SOFT! 


$3.00 for samples and brochure 
3776 Forshaug Rd. Mt. Horeb, WI 53572 














Knitpicky 
Knitting Machines 
sli ~§=6S PASSAR ~— brother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details! 


(217) 355-5400 





Shaffhauser Yarns Spindlecraft 
Galler by Mail 3/18 Angora 


BASKETRY - KNITTING - QUILTING 
SURFACE DESIGN 
WEAVING / SPINNING & DYEING 
TEACHER DIRECTORIES 


Listings of teachers, their lectures and workshops. Send for 
Order Form. Also Teacher Registration Form to be listed. 


SASE to: THE TEXTILE DETECTIVE 
P.O. Box 422, Andover, MA 01810 


Reproduction Cotton Fabrics 
¢ for quilt and garment makers 


aut Ae DESIGNS 


1810-1945. 


¢ Send $1.00 for catalogue ° 
The Patchworks 


126 E. Main « Dept M 
Bozeman, MT 59715 
















/ NYLON FABRICS 
Coted ped Uncoated Me gil 
Fleece one Bipedy i Cosel 2 
fF eights, ot well oo Breathable 

Saiepret! Got ood Wt =f 
Check out Derwiech, Polg 









SEW For Fun 
SEW It Better 


Put in the Style and 
Quality YOU want! 

Retail & Wholesale 

Free Price List — Samples $4.00 


16195 Latah T , Nampa, Idaho 8365) (208) 466 1607 
= OUTDOOR WILDERNESS FABRICS 


Threads Magazine 












on, od Beers fore joo 
Fit hueceges, Metheny, 
fippen ond Patter 




















The Weaver's Loft 
308 South Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Discount prices on the finest 
yarns, fibers, and equipment 


or free catalog a 


complete sample set $8 
Rapid personal service 


We have 4 sizes to fit your quilting 
needs ~— there IS a difference in 
“Longarm” Quilting machines - Check 

| out the “Original”. 
Come see us at the Missouri State Fair. 
Demonstrations Daily, Aug. 19-29 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 
PHONE: 314-377-2713 
FAX: 314-377-4451 












GLASS, METAL, CRYSTAL, CLAY, STONE 

Plus: FIMO, SCULPEY, BOOKS, FINDINGS... 
***Incredible 56-page color catalog*** 

Send $2.50 to: OPTIONAL EXTRAS, INC. 


150A CHURCH ST (Dept 3110H), BURLINGTON, VT 05401 
TH 302-658 0013 FAX: 802-864 5030 


MILLINERY 


for EVERY WOMAN 


Georgina Kerr Kaye 
the complete course 
in the art of millinery 
& embellishment. 
384 pgs, Perfectbound 
$26.50 ppd 


Calif residents add salen tax 


























MILLINERY 
Even. WOMAN 







For complete catalog of needle- 


work, costume and embroi 


books send $4.0 


2982 Adeline St 
Dept THM 
keley, CA 94703 








oo BEADED JEWELRY 
INSTRUCTION BOOKLETS 
Beaded Earrings 


Beaded Necklaces 
Ethnic Beading 


Shipping 65¢ per Booklet 


SHERWOOD DESIGNS 
P.O. BOX 2106 
LAKESIDE, CA 92040 


August/September 1993 





















¥& Free Brochure — 


THE QUILTMAKER’S Toy STORE 
4,500 Cotton Bolts « Books « Classes 


‘S242)—SCMichael James Books 








sg OQ Quiltmaker’s Handbook $14.95 

AES 0 2nd Quiltmaker’s Handbook $14.95 

Diana Leone Designer Line 

100% Cottons by Kona Bay 

“Prints from the Past” 

QO) 30 Swatches $ 5.00 

QO) 3010” squares $18.00 

QO 301-yard cuts $240.00 

Thal». es 
Quilting Rec 

357 Castro Street, Mtn. View, CA 94041 


1-800-782-5366 
Order by Phone or Mail Visa/MC Accepted Dept. TM 993 









THE POCKET ee ir te 


Mm * eran 


¢ @ + 2,%e>> . 
SHOPPING BAG [¢O3 7065) ili 
It’s foldable, 
quickto make with step-by 
step instructions & illustrations! 
Pattern $5.95 + $1.00 P/H 


Learn To Make Patterns or Sew 
withthat individual, professional Fit! 





Also complete Training Packet to Teach Sewing or to Teach 
Pattern Making! Catalog $2.00 (Free with Pattern Order) 


Auditore Pattern Design 
12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 








and the new 1475 


Dive right in and stitch a 
pattern of your choice. 
There are comments, 
programming tips and 
precise settings to guide 
you. Written by Glynda 
Black, this 68 page color 
cover book has 20 color 
photos detailing the end 
results of almost all the 
featured stitches. Edited 
by Janet Stocker, Editor 
= of TREADLEART, this 

book makes you want to sit down and SEW! 

$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 

with purchase. CA residents add sales tax. 
TREADLEART 
25834 Narbonne Ave., Lomita CA 90717 
(310) 534-5122 or (800) 327-4222 






























instructions 
and 
llustratbons 





LEONE*NII 


QO uit Le Tt G A. LL ik ER ¥ 
“Quilt International” 
TWENTY-FIVE CONTEMPORARY QUEILTMAKERS 
September 7 - October 30, 1993 
Saturday, Oct. 2, 1-3pm Artists’ Reception 
QuILTS—BOUGHT ¢ SOLD ¢ APPRAISED 
ART-TO-WEAR © JEWELRY «© New & ANTIQUE QUILTS 


198 Castro St., Mtn. View, CA 94041 415-969-2625 
Send a legal stamped self addressed envelope for brochure Dept. TM 993 








OW THE (INCA TRAIL 


PO Box 1861. TAOS, NM 87571 


ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 










Sew Natural Patterns 
(Pre, \ Santa Fe Fiesta Skirt $12 
: | Taos Blouse & Navajo Shirt $12 


Hollyhock Dress 
(not shown) $12 


All three patterns $33 


All sizes included 
in each pattern. 











Price includes 
shipping. 
>» * Allow 4 weeks 
: = <a 
For outside U.S.A., please add $3 
MC, VISA or money orders please. 
Wholesale information available. 


Sew Natural inc. 
500 Montezuma, Santa Fe, NM 87501 


(505) 982-8389 














FABRIC STAMPING! 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 


Hump Jurper™ 
Solves the Frustration of Stitching Over the “Hump” 


Ideal uses: ® Pant hems ® Button shanks 
* Waistbandcorners * Skirts to bodice backs at zipper 
Two thicknesses included, !/16” and '/3” 


Easy to use — No tools required 
To order, or for more information: $5°° (U.S. Funds) 


. 145 Cabot Street #2 
SING Designs Beverly, MA 01915 (508) 927-7598 


PSR ISNA IASI 


b 
HAND-KNIT 
BEANIE AND MATCHING 





cee 


adapted to most yarns and all sizes. 
Loop and stitch chart for lefthanded, 
righthanded, and AD ambidextrous knitting. 
Pattern and chart.......... $5.00 


Alyce Misner 
P.O. Box 2351 
Big River, CA 92242 


BELT : 
Measuring as you knit, this pattern may be ee 


Shonopopegmannnaa an ra monnnepsazanan ones 


SBS SEBEBIASALE IRE INIAIES 





(602) 321-0588 


. 
} Spin 'n Weave j 
Decorator Square 
2927 E. Grant Rd. 
Tucson, Arizona 85716 
We specialize in Knitting, Weaving, Spinning 
eing, Crocheting, and Basketry 


Dy 
Send 98¢ in stamps for postage. Ask about New Yarn Samples 
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The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470. 
5006. October/November deadline is July 10. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew 
1-800--MADE-IT. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, Knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


GREAT DIVIDE WEAVING SCHOOL. Mountain re- 
treat—study/vacation getaway. Tapestry tech- 
nique. Individualized instruction. Success as- 
sured. Great food. Brochure: Box W-1, Divide, CO 
80814-9018. (719) 687-3249. 


TEXTILE ARTIST PRODUCING SMALL EDITIONS 
of dyed and handpainted silks for designers and 
discriminating home sewers. Swatches & catalog 
$15. Jane Steinberg, 258 Mt. Vernon St., W. New- 
ton, MA 02165. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
457), 500 South Broad, Meriden, CT 06450. 


HANDWOVEN FABRIC. Unique, original designs. 
For samplessend $7 to: Select Fabrics-D, Box 177, 
Charlie Lake, B.C. VOCLHO. 


WAXED LINEN THREAD: 27 colors. Large selec- 
tion BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd. 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


SEW IT! Riding Apparel, Duster, Country West- 
ern Catalog, $1.00. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


EARN $500 WEEKLY AT HOME! Sewing-Assem- 
bly-Crafts, Etc. Send self-addressed stamped enve- 
lope to Practical Concepts, P.O. Box 3952, Albu- 
querque, NM 87190. 


FOR SALE VOL. 1-45 OF THREADS. $275 ppd. 
LaBranche, 1947 West Schiller, Chicago, IL 60622. 


MAKE MONEY WEAVING! Free details, write today 
to: Weaving Profits, Box 75-T, Torreon, NM 87061. 


LOVE MONEY? LIKE CRAFTS? Assemble easy 
products at home. Excellent Income! Guaranteed 
Employment! 1-800-377-6000 ext. 7360. 


GRANITE CREEK FARM WOOLS—Yarns, Batts, 
Fleeces from Rambouillet x Corriedale sheep; 
knitting, spinning supplies. Sample cards and 
price list $2 each. Marta Ljungkull, 642-27th Ave., 
Cumberland, WI 54829. (718) 822-8766. 


HAND-WOVEN FABRIC SCRAPS. Great for quilt- 
ing, applique, fringing. $12.00/lb. Directions for 
one project included. Shipping 10% of total or- 
der. Christine Knight, 2106 North 5th St., Bismar- 
ck, ND 58501. (701) 255-7251. 


LEARN TO DATE HISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day 
workshops at the Cooperstown Textile School, 
housed in a working textile mill. RD2 Box 75, 
Cherry Valley, NY 13320. (518) 284-2729. 


$ 10-20/HR- PRACTICAL HOMESEWING BUSINESS 


MANUAL. I did it; you can too! $22 PPD. Phillips 
Publishers, 527 S. Fourth, Dekalb, IL60115. 
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150 ULTRASUEDE® BRAND FABRICS AND 
PRODUCTS. $38/yd-$42/yd. 100 colors swatch 
card, $10. Samplers 12-in x 9-in., 30 different col- 
ors, $80. 9-in x 6-in., 30/pkg., $40. Shipping $3.00. 
FAST SERVICE & SATISFACTION GUARANTEED. 
SASE for information. Michiko’s Creations, P.O. 
Box 4313T, Napa, CA 94558. (707) 224-8546. 


PATTERNS MADE from garment, picture, or 
sketch. Send LSASE for brochure. Genny’s Pat- 
ternmaking, Box 66, Truckee, CA 96160. 


NATURALLY COLORED, ORGANIC COTTON 
YARNS FROM PERU—Handspun-Millspun. Call or 
write MORROPE, 13990 N. Dust Devil, Tucson, AZ 
85737. (602) 825-1076. 


PHILIPPINE BEADS! Wood, bone, horn, shell. Cat- 
alog; send LSASE BEADASIAN, Box 795, Carteret, 
NJ 07008. 


FREE PATTERN OFFER! Fast and easy customit- 
ted clothing patterns! Your exact measurements! 
Send LSASE: DressMaker, P.O. Box 12843, Over- 
land Park, KS 66282-2843. 


COVERED BUTTONS, BELTS, BUCKLES. Price list 
available. Bristol Button Company, 12552 West 
21 Road, Tustin, MI 49688. (616) 829-3119. 


MAKE EXQUISITE VICTORIAN ~— RIBBON 
ROSETTES, trims, ete. for baby, decorating, cos- 
tumes, lingerie, bridal, more. Easy updated “How- 
to”. Free Gift. Rush $6.95 Guaranteed. S. Carson, 
10-B N. Colonial, Dept. T 8/9, Richmond, VA 23221. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garment industry and 
creative sewing classes. (619) 464-6092. 


HEIRLOOM SUPPLIES: French/English Lace. 
Swiss Embroideries, Imperial and Swiss Batiste. 
Retail. Catalog $4.00. Heirlooms by Suzanna, P.O. 
Box 6306(TH), Garden Grove, CA 92645. 


COMPREHENSIVE IIANDWEAVING HOME STUDY 
COURSE. Free information kit. Ayottes’ Designery, 
P.O. Box 287-T, Center Sandwich, NH 03227. 


NEW!!! BeJeweler sets rhinestones in seconds! 
Complete kit includes BeJeweler, Austrian Crystal 
rhinestones, color catalog, and shipping ($29.95). 
Visa M/C or M/O. Creative Crystals, Box 1232, 
Burlington, CT 06013-1232. 1-800-578-0716. 


GO WESTERN! Genuine pigsuede---Make your own 
jackets, vests, bags, belts. 6-9 sq. ft. skins $39.95 & 
2.50 shpng each, 1-2 sq. ft. of remnants $12.95 & 
2.00 shpng, 50 strips of 1/4 x 12-in. fringe. $14.95 
& 2.00 shpng. Over 50 colors—send SASE for 
swatches. 5 piece sterling silver button cover set, 
$10.00 & 2.00 shpng. The Missing Piece, 31751 
Camino Capistrano, San Juan Capistrano, CA 
92675. To order ck/mo/mc/Visa 1-800-959-6408. 


PASSAP KNITTING MACHINE on stand with mo- 
tor, four colors, form computer, decco and pat- 
terns, directions. Tel. (208) 324-2863. 


USED AND OUT OF PRINT NEEDLECRAFT BOOKS, 
catalog, $2. Studio Books, Box 7804-T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


NEEDLEPOINTERS! Heirloom quality designs, 
kits, painted canvas. Catalog, Heritage, Box 
226523, Dallas, TX 75222. 


MAKE EXCITING JEWELERY AND UNIQUE EM- 
BELLISHMENTS from practically nothing. The Paper 
Bead Book. Clearly illustrated. $6.95. Dieringer’s 
Arts, P.O. Box 536T, Redding Ridge, CT 06876. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 











SEW-A-SWEATER. Sews as easy as a Tshirt. Sweater 
knits with rib already attached. Wool, cotton, 
acrylic. (Quantity discounts). All merchandise ex- 
changeable. For swatches and price list send $2.00 
to: THE THRIFTY NEEDLE, 3233-37 Amber St., Box 
12, Philadelphia, PA 19134. 1-800-324-9927. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, dec- 
orating, quilting. Swatchbook $3, refundable. 
SASE please. SUNCOLORS, P.O. Box 838-T, Carmel, 
NY 10512. 


SCOTTISH SHETLAND YARNS 2 02z./$4 ppd. LSASE- 
snips: Brocco, 88 McEwen St., Warwick, NY 10990. 


FASHION DOLL CLOTHES. Easy instructions for 
knit, crocheted and sewn designs for 11-%-in. 
dolls (like Barbie). $5. THESAN DIEGO SWEATER 
CO., P.O. Box 230471, Encinitas, CA 92023-0471. 


THERAPEUTIC FINGERLESS GLOVES: Angora/Ly- 
cra, $35; Lycra, $21.95. Postpaid. Fiberarts Catalog, 
$2. Woolery, Genoa, NY 13071. (315) 497-1542. 


BUTTONS, BEADS & CHARMS. Unique, unusual, 
different. Also findings, button & bead mixes. Cata- 
log, $5.00. LASE for brochure. Bay Studios, POB 21, 
Cabin John, MD 20818. (800) 422-4254/Message. 


SPECIALTY THREADS! We have the largest selec- 
tion of machine embroidery threads available. 
We also specialize in silk, rayon and metallic 
couching braids, cords, and ribbons. Catalog 
$2.00. WEB OF THREAD, 3240 Lone Oak Road, 
Suite 124, Paducah, KY 42003. (502) 554-8185. 
Owner-Sharee Dawn Roberts. 


ULTRASUEDE SCRAPS. Assorted sizes, colors 
$14.95/lb. 95 assorted colors and sizes. Neutral 
colors only $7.95/lb. Other sizes and yardage 
available. Send free catalog. Ultrascraps, P.O. Box 
339-T-8, Farmington, UT 84025. (801) 451-6361. 


IF YOU LOVE FABRIC and would like to con- 
tribute to a collection of humorous, philosophi- 
cal, reminiscent stories on the subject send writ- 
ing sample to Janet Bunce, 3 Betts Place #1, 
Norwalk, CT 06855. 


PUBLISH THE PATTERNS FOR YOUR CRE- 
ATIONS. Make your sewing, weaving, knitted, cro- 
cheted or other creations work for you. Experi- 
enced editor will help you write instructions, 
create artwork and publish your patterns. 
(212) 923-0304. 


SEW VERSATILE PASSPORTHOLDER/PURSE. 
For pattern, send $5 and return address to MF 
Mooney, 187 Pinehurst Ave., Suite 5E, New York, 
NY 10033. 


NEW!! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSH com- 
puters. Prints templates, calculates yardage, 
unlimited colors. Free information: QuiltSOFT, 
P.O. Box 19946 San Diego, CA 92159-0946. 
(619) 583-2970. 


QUALITY COTTON AND NYLON LYCRA FABRICS. 
New owner. For swatch set(s) send 9 x 12 
SASE (.75 postage) and $2.25 for nylon/lycra: 
$2.00 for cotton/lycra: $1.50 for lycra metallic 
satins. LGF, 4567 Liberty Rd. S., Ste 159-T, Salem, 
OR 97302-5000. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30. Write: Box 159, St. Clements, 
ONT, CANADA NOB 2MO. 


Threads Magazine 


Core WARDROBE*ESSENTIAL 
Blouse e Tank Top #201 


Simple, easy construction, 
elegant line; the perfect =a 
complement to any suit =f “J 


or jacket. (includes 
bias tank top) 


Mail check or m/o to: 
Shermane Fouché |” 
P.O. Box 410273 _ | 
San Francisco, ee 
CA 94141 vl 


plus $2.50 shipping & handling 
CA residents add 8.5% sales tax 


VisalMC call: 1-800-642-6208 


’ A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes « Jacquard Textile & Silk Paints 
Batik * Screen Printing * Books * Paper Making 
Marbling * Beads & Findings * Gold Leaf Airbrush 
Supplies & Equipment * Sculpey, Fimo... And More! 


Send $3.00 For Our 
Complete Listing 

935 Erie Bivd. E., 
Syracuse, N.Y. 13210 
(315) 474-1000 
Orders Only Call 
1-800-669-2787 


SHERMANE 


FOUCHE 


PATTERN 
COLLECTION 





Index to Advertise 
Beads Sievers School of Fiber Arts 20 | Laurice Keyloun 79 | Noltings Longarm Mfg. 87 
Bead Art 93 | The Textile Detective 86 | LundgrenRya 85 | Omnigrid 5 
Bead Shop 85 | Crafts lj Magic Cabin Dolls 82 | Quilting Books Unlimited 81 
Beadsmith Loom Var} ra upphes Paix Farm Woolies 79 The Quilting Bee 87 
Garden of Beadin’ 33 | Earth Guild 83 | Shades of Golde 80 | Quiltak 85 
KumaCo 35 | Fairfield Processing 19 | Tandy Leather Co. 73 | Rucker Rack 86 
Mill Hill 91 | Ozark Basketry 86 | Yarn Shop 29 Shawicns 
a es laa dt pees _ = Knitting Machines = =q | Harriet A.Rngler 85 
jo Mfg. Co. Knitpicky Knitting Machines : ‘ 
eet a il e | TheArt Store 89 | Knitting Hide-A-Way go | Sewing Machines 
Soho South 389 | Dharma Trading Co. 16 | Kruh Knits 85 | Elna 24, 25 
PRO Chemical & Dye 20 | Mary Lues Knitting World 83 | Juki America 10,11 
Books/Videos/Software ; Passap 2 | Sewin’ in Vermont 77 
Bartley Software 5 | Equipment Yarn-It-All 80 | Sew Knit Distributors 78 
Betty Lampen 27 C/SRE 75 P il Viking 91 
Body Blueprints 82,84 | Dress Rite Forms Th a COUs Shows/Exhibi 
Cindy’s Stitches 3g | Elite Sewing Cabinet 29 | Cottage Creations 84 ows/Exhibits 
Cochenille Computer Knit Prod. 21 Harry M. Fraser 83 | POBox Rubberstamps 87 | American Craft Council 16 
Collins Publications 84 | June Tailor 29 American Quilter’s Society 71 
Dorothy Bond 34 | Melco 7 | Needlework Convergence ‘94 13 
Dos Tejedoras Ritter 70 | The Magic Needle 79 In Stitches 5) 
Fiber Arts Publications 85 : Newark Dressmaker Supply 84 International Quilt Festival 73 
The Fabric Carr g4 | Fabric . Leone NII Quilt Gallery 87 
Fiber Fantasy 80,82 | Angus International 81 | Notions National Make It Yourself 
Golden Hands Press 73 | Arise 85 | Anne Powell 71 With Wool Competition 15 
Lacis 87 | Ashford Bromley 83 | Blond Woven Labels 81 | North EastSewing Symposium 16 
Madhatter Press Baltazor’s 79 Charm Woven Labels 80 : : 
Wee ee Videos & Books Xs Blueprints-Printables 16 | Clotilde 91 | Weaving Supplies 
Mary Roehr Custom Tailoring 13 Classic Cloth 5 Coats & Clark 30, 31 Great Northern Weaving 81 
Mary Wales Loomis 16 Cotton Express 82 Etui Company 86 Leesburg Looms & Supply 85 
Nostalgic Pastimes 87 D’anton 80 Gabrielle’s 86 Mountain Loom Company 81 
Patternworks 7 d’Leas Fabric Affair 15 | GinscoTrims 7 Spin ‘n Weave 87 
Rafterfour Designs 82 Etceteras 84 Name Maker 14 The Weavers’s Loft 87 
SewPro 29 Fabric Gallery 82 Nancy’s Notions 83 
R.L. Shep 80 | Fabrics Unlimited 20 | TheSewing Company 79 | Yarns 
TheTaunton Press 70, 75,77 Gutcheon Patchworks 79 Signature Gallery of Thread 17 Allegro Yarns 81 
Treadleart 87 Handler Textile Corporation at S.N. Designs 87 Bartlett Yarns 85 
Victorian Videos 79 | Homespun 86 | Sterling Name Tape Company 20 | Blackberry Ridge Woolen Mill 86 
Water Fountain Software 85 | Kimberly Fabrics 75 Brown Sheep Company 85 
Wooden Porch Books 83 | The Material World g0 | Patterns Bonnie Triola 82 
Monterey 27 | Amazon Drygoods 13 | Cotton Clouds 20 
Buttons Oppenheim’s 80 | Artful Illusions 80.83 | Creative Yarns 83 
The Beautiful ButtonCompany 79 | Outdoor Wilderness Fabrics 86 | Auditore Pattern Design 87 | Creative Yarns International 13 
Delectable Mountain Cloth 83 | The Patchworks 86 | Bonfit 8,9 | Crystal Palace Yarns 7 
Fashion Touches 7 | Philips Boyne 79 | Campbell’s 15 | DropSpindle 83 
Three Kittens Yarn Shoppe 82 | Qualin International 82 | DecoGram 81 | Erdal Yarns 84 
Rupert, Gibbon & Spider 21 | Dorothy Grubbs 80 | Ewe&Eye 20 
Classes/Tours Sawyer Brook Distinctive Fabrics 86 | Folkwear Patterns 77 | Henry’s Attic 15 
Alegre Retreat 79 | Seattle Fabrics 86 | The Green Pepper 85 | Lambspun 79 
Ann Hyde Institute of Design 77 | Sureway Trading Enterprises 83 | Raiments 86 | Louet Sales 21 
Appalachian Center for Crafts 80 | Texuba 15 | The Rainshed 85 | Lowell Worsted Mills 84 
Craft World Tours 83 | ThaiSilks 71 Sew Natural Patterns 87 | Marr Haven 82 
Ghee’s 13 | Van Eps 77 | Shermane Fouche Patterns 89 | Ogier Trading Company 82 
Fabricon Company 82 | Victoria Faye 14 | Tamsen Designs 81 | On The Inca Trail 87 
Lifetime Career Schools 84 Vogue Fabrics Video 70 Threadbare Pattern Co. 84 Quality Yarns 81 
Louise’s Needlework 82 , ee Silk City Fibers 85, 86 
Machine Knitters Source g4 | Fiber Periodicals Skacel Collection 81 
National Quilting Assocation 29 | TheFiber Studio 84 | Machine Knit America 79 | Studio Limestone 84 
Penland School 14 ; phe : Tomato Factory Yarn Co. 73 
The River Farm 20 | Kits Quilting Supplies Vreseis Ltd. 86 
Rowan Travel 80 | Alyce Misner 87 | TheCotton Patch 21 | WEBS 81 
Sew It Goes 81 | Beggars’ Lace 83 | Flynn Quilt Frame Company 79 | Wilde Yarns 16 
The Sewing Workshop 70 | CSZ Enterprises 80 | June Tailor 15 | The Wool Room 79 
Shetland College 77 | HH Designs 77 | Keepsake Quilting 84 | Yarn Barn Sampler 81 
August/September 1993 89 


Humor 


Ne 


[lustration by Cyndy Patrick 


The Goddess of Thread 
by Donna Goodwin 


The year was 1940—the occasion a 
fraternity dance. I had rashly accepted a 
last-minute invitation on Wednesday to 
a dance that Saturday night. [hadn’tan 
evening gown to my name and only $5 in 
my pocket, but my legitimate panic was 
suddenly vanquished by an inspiration. 

It had to bea visitation from the 
Goddess of Thread because I, who had 
never sewn anything but a handkerchief 
border and some crude dolls’ shifts, had 
a vision. In my mind’s eye Isawa 
breathtaking creation: a white dress 
withabillowy skirt, a nipped-in 
waistband, and a V-necked bodice that 
fellin graceful folds over my meager 
bosom. It was backless with a halter 
neck. The picture was vivid and detailed. 

Borne on the wings of madness, I 
dashed out of the house, boarded a 
downtown bus, and flew into J. C. 
Penney’s. The perfect material was 
waiting for me—a silky white fabric with 
irregular threads running through it. It 
was beautiful, and it cost only 35¢ a 
yard. I could buy eight yards anda spool 
of thread for $3! 

I rushed home with my purchase and 
borrowed a pair of scissors from my 
landlady, Mrs. Jaye. I spread the 
material out on my floor and began 
to cut away with the recklessness of 
one possessed, the image of the 
finished dress sharp in my mind. 

But as inexplicably as the confidence 
the vision had inspired appeared, it 
vanished. And I realized I had no idea 
what I was doing. I looked at the slashed 
material and burst into sobs so loud Mrs. 
Jaye hurried in to see what was wrong. 
Between snuffles I poured out my woe. 
“Blow your nose!” she commanded. 
“Now tell me exactly what kind of 
dress you had in mind.” Timidly I 
described the imagined creation. 

“Sounds indecent to me!” she said, 
inspecting the jagged pieces of cloth, 
“put the way you've chopped it up we'll 
have to go ahead.” I pricked up my ears. 
We? She had already scooped up the 
material and headed out the door with it. 

Mrs. Jaye’s mother, a tiny woman in 
her eighties, was also boarding there that 
year. [ hadn’t known that she’d been a 
professional seamstress and had taught 
her daughter to sew. Like industrious 
elvesthey snipped, basted, and stitched 
for two days, and by Saturday morning 
there was my dress—faultless in every 


90 














detail, ready to wear to the dance! 

As I wriggled ecstatically into my 
finery that evening, Mrs. Jaye squinted 
critically at my bare back. “You'll catch 
your death of cold in that and no mistake! 
I’m going to loan you some underwear.” 

My heart stopped in mid-beat. A cold 
chill stole over me. I weighed 1 18 lbs., and 
Mrs. Jaye must have tipped the scales at 
a good 160, but protest was useless. She 
was back with a pair of baggy drawers 
called snuggies, which she insisted I don. 
Since she was watching my every move, 
there was nothing to do but hoist them up. 

“Now that’s morelike it! You'll be 
warm as toast!” 

Whenever I took astep, the dreadful 
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drawers slid and drooped. I could feel 

them slithering about my calves, and I 
made up my mind that the minute we 
arrived at the fraternity house I would 
ditch them. We were double-dating with 
another couple, a fraternity brother who 
had acar. No sooner had we parked than 
I slipped into the rest room, the drawers 
roaming crazily around my Knees. In an 
instant I had wadded them into a ball 
and stuffed them into my corsage box, 
which I hid in the car’s back seat. 

We bobbed about on the dance floor, 


. 





notexactly distinguishing ourselves; but 
I looked smashing, and I Knew my dress 
was a complete success. I pranced likea 
drunken peacock, giddy with triumph. 
The evening passed all too quickly. I was 
deposited back at the Jaye’s and I waved 
a cheery good-night as the car sped away. 
Then I remembered. Those odious drawers 
were still in the back seat of the car! I 
stared attheempty street, horror-stricken. 
All was quiet at the Jaye’s, but tomorrow 
morning was on its way and with it surely 
ascene worthy of the Inquisition. Mrs. 
Jaye’s face loomed large before me, her 
eyes baring my eternal soul.She would 
demand the return of her underwear, 
and there was no hope I could 
manufacture a satisfactory explanation 
for its disappearance. A further, even 
more sickening thought occurred. What 
if the boy whose car we'd shared found 
the corsage box and opened it? I could 
see him holding up the drawers to the 
guffaws and ribald comments of his 
fraternity brothers—including my date! 
By morning I wasarag. Mrs. Jaye, on 
the other hand, was in the best of humor. 
She chatted about her new compost 
heap, served an extra helping of 
sausage, and never mentioned the 
missing snuggies. The entire day 
passed without a question, and I 
crept gratefully off to bed that night 
with a temporary reprieve. 
However, there was still Monday 
morning to contend with and the class 
I shared with my date. I entered 
Parrington Hall with shaky knees and 
sweaty palms. I was greeted withthe usual 
“Hi.” No snort of ridicule, no Knowing 
smirk. Mercifully, the box must have 
been tossed unopened into the trash. I 
still had reservations about Mrs. Jaye; 
butas the days went by and no mention 
was made of them, it was obvious she 
had forgotten her drawers. 

The vision of the dress, the 
handiwork of the seamstresses in 
residence who had made me feel likea 

movie star, thefact that Mrs. Jaye 
never spoke of the drawers again, and 
their later disappearance without being 
discovered—surely these little miracles 
were performed by the Goddess of Thread. 


Donna Goodwin has retired to the 
Oregon coast to pursue a second career 
m writing. 

Havea humorous story to tell us about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Threads Magazine 


Put away your screwdrivers and manuals. 
No more cams, knobs or dials. Your finger ts all you 
need. 

Does that seem too easy? At Viking 
Husqvarna there's no such thing as too easy when it 
comes to sewing machines. 

Merely touch the picture of the stitch you 
want and your Viking 400 sets the pattern, length 
and width. It even recommends a suitable presser 
foot. Select from the best assortment of utility and 
decorative stitches including heirloom entredeux 
and applique. With a full range of stretch stitches 
plus two buttonhole styles, you're ready for all of 
today's most current fabrics. 

One touch and you know youre sitting in 
front of a quality sewing machine. The Viking 400 
can power through layers of denim. Effortlessly. 
Quietly. And it will treat your most delicate fabrics 
with care. 





See for yourself with our FREE VIDEO*. 


From our #1 sewing machine to our Huskylock™ 
sergers, you'll be amazed by Viking Husqvarna. 


call 1-800-358-0001 


Introducing the Viking 400: 





At participating Viking dealers. 
“4 shipping and handling redeemable in merchandise at your local 
participating Viking Husqvarna dealer. In Canada call:1-800-461-5648 


When You're Ready for the Best ® 


VIKING 


Husqvarna 


FAUX FRU 
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Here's Just a x i 7" a x 
sampling of Patty x 
Gallagher's “organic 
wearables.” The bras and 
bustiers, covered with 
mock edibles such as 
handsewn and beaded 
silk grapes and 
cabbage leaves 
made from paper, 
wax, and paint, are 
a lighthearted way 
to stay cool. 
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